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| Paper - 11 : Drama __
Play prescribed for detalled study : George Barnard Shaw Arms And
the Man. |

Play prescribed for non-detailed study : Mahesh Dattani : Where There s
- a Will

Note : Passages for explanation will be set from Arms And The Man only.

Pattern :

The paper wiil be divided into three units. Unit I will consist of six passages
from Arms And the Man out of which candidates will be asked to explain any
| three with reference to the context.

Unit IT will consistof four question on Arms And the Man and candidates
will be asked to answer any two questions. In unit III out of four quetions on
Where There's A Will Candidates will have to answer any two questions.

(Unit [ will carry 18 Marks and Unit II and 11 wﬂl have questions of 8
marks each.) . | |
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~* Life and Career of
G.B. Shaw

pm————_ e

Ergre—E——————
e

'd-\l/ict:rllrglhfe-and Education— Bernard Shaw was born in Dublin in
the m! year of 1856. He came of a Protestant family. His father
was 2 hap[.)y-go-llucky merchant. His income was hard| suﬁ?c)i{;ant to kee
himself going. HIS- mother was a talented woman ‘with a Zweet musical voicz
and 2 C.lka prac-tlcal sense. Young Bernard m\;ed muci1 to his mother. To
* maintain th_e family his mother gave lessons in music. Except fc;r some e'arly
education in local grammar schools in Dublin Sha-w had little of regular
.education. He was a self-educated man. '
2. 'Se_:ttles in London- In 1876, at the age of twenty, Shaw came 0
London to join his mother. She had already been there for a c’:ouple of years
along w!'th his two sisters. Here again Shaw was almost wholly dependent on
the earnings of his mother for about nine years. At the end of these nine years
of apprenticeship so to say, Shaw started a successful as a journalist.
In the meantime he was not idle. Shaw himself and his mother were
_ conscious that he was a capable and energetic young man. He became interested
in politics and economics and wrote startling pamphlets on these subjects. He
also mastered the art of platform-speaking. He became an active member of
the Fabian Society soon after it was founded in 1885, Pamphleteering and
platform-speaking remained hobbies with him for almost the whole of his

life. ‘ .
3. Shaw as Critic— From 1885 to 1898 Shaw won recognition as a

journlist. He began as reviewer of books for The Pall Mall Gazetle and as art

om 1885 to 1888, in this way.

critic for The World. He spent three years, fi
litical articles for The Star. But his

Then in 1888 he was invited: to write po

articles were to shocking and far ahead of his time. So he was offered to serve
as music critic for the same paper. This job he did throughly and earned a
name as a_journalist. His greatest achievement as music-critic was that he
‘endeavourad to make music criticism easy and readable. He was an enthusiastic

: f the Western Music.

admirer of Wagner, then a rising star on the horizon 0
Thus Shaw was on Wagner's side because he represented New Music. Shaw

‘was all his life in favour of everything that was new and also promising to be

for the world's good. . ' : NP
In 1890 he joined the staff of The Saturday Review as musicial critic.
become well established as a journalist. He was also
__ independent' of his mother, financially 'Speaking‘#. He s__g:rved on the Review
four years as music critic: After that he worked there as dramatic cr itic, until -
for the New Drama represented

1898, As a critic of drama he fought cea§§lessl¥i e e :
by Ibsen, In the meantime he had tried his hand, fir stonnovel, without success, "
and then on drama, With Success coming QSIQW!Y but surely to him.

By this time he had

'




-4 :George Barnard Shaw

I - 4. As Novelist—- Three years after Shaw had settled in ’Lbndo'n, he

B obtained a Ppost with the American Edison Tele_p'hone Company. This job

' . provided him with some good knowledge and experience of life in Londgy,
sireets and middle-clags families. Before the end of 1879 Shaw had left his
post. In 1879 he wrote his first novel Immaturity. Unfortunately, no publisher
was prepared to take the risk of publishing it, It was not bad as a work of 4
fiction, but Shaw had poured in it too much ridicule of English society and jt;
institutions. Shaw was, however not disheartened. He went on writing more,

" He had by this time made it a rule of filling five pages a day without exceptiop, |
Thus with clockwork regularity came four more novels in quick successiop -
The Irrational Knot in'1880, Love Among the artists, in 1881; Cashel Byrons
Profession, in 1882; and, in 1883, An Unsocici Socialist, Before he had finisheq
the last he discovered that, for the time being, he had no more to say,

Accordingly, he stopped writing until he should have learnt more about this |
world, its people and its problems, at first hand. | e
5. As Dramatist— Shaw's plays are too numerous to give a brief and
satisfactory account of all of them here. Mention will, therefore, be made
here only of some of his most important plays. Arms and the Man is one of his
earliest. So we shall note here about all of his early plays. His first play,
Widower's Houses was begun.in 1885, laid aside, and finished in 1892. This -
was followed by Mrs. Warren's Profession (1893), Arms and the Man{1854), |
Cundida (1895), The Man of Desting (1895), You Never Can Teli (1895-96), |
The Devil's Disciple (1896-97), Caesar and Cleopatra (1898), and Captain
Brussbound's Conversion (1899-1900). Of the plays that came from his pen |
in the present century, the 'rmore important ones are as follows —
1. Man and Superman (1901-1903)
2. John Bull's Other Island (1904)
3. Major Barbara (1905)
4. The Doctor's Dilemma (1906}
5. Misalliance (1909-10)
6. Androcles and the Lion (1912)
7. Pygmalion (1912-13)
8. Great Catherine (1913) _
9. Heartbreak House ( 1913-19)
10, Back to Methuselah (1918-20)
. 1L SaintJoan(1923) =~ =
© .12 TheAppleCart(1929) '
.+ 13. Too True to be Good.(1931) .~ v v
oot 14."The Millionairess (1935). o ¢ e e




~ period of trausition in the English p
 The theatre was experiencing unusy
' this process With a kind of Caesari
~ that the drama of ideas had come

. Arms And the Man : 7
rg;aar?}? tin‘-E“gland : It was dufing a
al throesa f§haw appeared on the scene.
an oper t'o a rebirth, and Shaw hastened
int Pb ation. His very first play showed
O being. Shaw fought bitterly for its

reception and recognition. The early pla
) P o ys of Shaw created a flutter in the
jiterary dovecote of the day and in his won words they made him "in;lmlous"

Shaw, Father of the Ne

~ put it did not take long for the people 1o realize that Shaw was not merely a

curious literary phenomenon. Th ey felt at last that the Father of the Drama of

~ 1deas had come into being. Realism and rationalism had come to have their

gbiding hold on the English stage. Shaw widened the scope of the English

- Drama.
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- Long Answer Type Questio

S Q. 1. Write a note on the significance of f"? title of ”f""ﬂ’“y‘*‘”ﬂs 'an‘zlfj,;;,'é’:ﬁ“ :
Man'. - Or : e i o
Discuss the title of Shaw’s play 'Arms and the Man', sltOW{Ifg fs S’g’?iﬁcdn o
" Ans.—1. Title of the play—The play "Arms an'c'i the Man" is oneof
 the plays that were brought out together under the u‘tl;: }Pl?f; Pleasant gy
Unpleasant." It belongs to the group cz.illed, pleasant,p EYS-]‘ -hc title er thi
play has been borrowed from the first line of Dryden’s English translatiop o
the great _ » o
Latin epic ‘Aeneid.’Dryden’s translation begins thus :
"Arms and the Man I sing Who forced by fate
And haugty Juno’s unrelenting.hate—vﬁ" o o
Virgil’s great epic deals with the glorlous.mlh.tary exploits-of its her,
Aeneas. The opening words of Virgil’s epic "Arma Vlrumque-Cano" appear
on the title page of Shaw’s play. s o -
2. The theme of Virgil’s Epic—In his epic Virgil deals with the
glories of war and the heroic deeds of great souls. The ﬁrs.t four words, je,
"Arms and the man", according to Chesterton, form a mounting and ascending
phrase. They suggest a procession of resounding armour and of shrewd mep
and their shattering acts. This procession ends on a note of pathos with the
end of the hero, a terrible man now wholly unarmed. Thus the superiority of
man over arms has been established in this epic. Moreover, Virgil clearly -
glorifies war. . ‘ | | :
3. Contrasting attitude of Virgil and Shaw—.Although both Virgil
and Bernard Shaw deal with the same theme, their attitudes to this theme are
Vflstly'different. Virgil has clearly glorified war and the arms. He does present
his men as heroes and their acts are represented as glorious deeds of
superhumarn beings. Shaw, on the contrary, tries to satirise war and the romantic
or sentimental illusions so long woven around the texture of war and its heroes. -
Shaw in this play has pointed out the disasters of war. He has added to this
realistic picture of war another equally important theme, the theme of love
(ﬁ,ffl‘isor:l!zr’,-lage. Here, too, he sgtirises the Semime"tvavl and purely romantic aspeqt ‘
. From the Shavian point of view war is nothing but a business
‘ F’?PS??II?H, He thereforg, does not believe in war as a romantic game to him -
s s ichinohves o and ot g anbrs ot
O mean%h' ‘ fyiffg, warjmd in promotmg_,hq‘rowor?hlp,‘.~ e
WO st o UL ing Of Arms" and f'The Man"—..-,-ln thlS play’ W" ¥

" find two kinds of victims : the victims of war and the victims of love. "Arms

. are the symbols of war and "the man" symbolizes the victim, In this PI2Y
. Shaw tried to prove the futility of war. ‘He also attacks and shatte




View of life, love, and war: Raina and

7

¢ end everybody changes and is compelled

to come round to the reality,

+ 5.Co ion—
ereion the'o ";;l.ltsmnl Thus we find that Shaw’s ideas about love and war
\ e th fp ,5 bl cas Cf)mpared to those of Virgil. He has reversed the
- very theme of Virgil. Virgil'built his magnifincent tale on pathos. But Bernard

Shaw builds his play on bathos. as Chestert : .
. . ’ A on says, "It
the sublime to the ridiculous." ¥p, Il aims at moying from
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Q2. How far do you think that
 Shaw’s ethical convictions, and also the play
- on his disgust with modern civilization?

Or  Shaw’s conviction Is that ‘marriage isa
- his view from ‘Arms and the Man.”

Arms and the Man® exhibits some of
throws a considerable light

solenn contract.” lllustrate
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Or The two ends of ¥ar and marriage are cleverly Interwovey .
play ‘Arms and the Man’. Commient. , iy Ay
Or How far does ‘Arms and the Man’ I.Ilustrat_e the Statemey, th
Shaw’s i’lﬂys are aimed at an exposure of traditional ideas about war, gy,
and marriage? ,

Or Write a short note on Shaw’s views on love, marriage ang War 4
presented in the play. | . ]
Ans. Introduction—Bernard Shaw is a bitter hate’r of artiﬁciality ang
affectation of the modem society. He"has declared an unceasing war againg, !
sham and hypocrisy in society and brought the searchlight of reasion to bear
on all problems which are the product of modern civilization.

2. His healthy creed of realism, and his dislike for romanticism_.
One. of these convinctions was that this world is real and that it has mo place
for idealism—the dreamy and contemplative idgalism. Shaw believed iy 3
health creed of realism.'Again, he had a vigorous dislike for romanticism He
felt that the so-called term ‘romanticism’ is some sort of a crazy sentimentaligy,
or over brimmed emotionalism. - |

' .3. Marriage is a physical as well as a moral necesslty—It wag his
conviction the marriage was a physical as well as'a moral necessity. It was his
deep rooted conviction that marriage is not something romantic, not it is 3
union of two romantic hero and heroine. ‘Marriage, according to him, is the
means of bringing to birth a new and better generation.

4. War and Love has no Relation—Lastly Shaw hated war and . -
according to him, war has no romance in it at all. In this play, e expresses his
conviction through the hero, Captain Bluntschli, who is no one else than Shaw
himself—Shaw the realist. - -

5. He hates affected idealism—In the play Shaw introduces Raina
and Sergius, the two characters, who exhibit a typiely artificial and affected
idealism which he (Shaw) always hated. These two characters are embodiment
of romantic idealism. They live in a world of dreamy idealism—remote for
the world of concrete realism of ours. They believe in the ‘hero and heroine,
worship’ : they believe in akind of too idealistic higher love, which can never -
be possible-and particable in our present realistic world.

6. War is for from idealistic and romantic views—Sergius and

' Raina, both, take war as something idealistic, According to their idealistic
notion, men fight because they are heroes. Raina is under a false idealistic

- impression that a romantic maiden (like herself) should choose as partner °.fA
her life only a hero, who distinguishes himself in the war. When the news of
Sergius heroic cavalry charge reaches Raina, she is full of rapture; becausé

she can now believe that her.betrothed is just as splendid and noble ashe
looks : that “the world is really q glorious world for women who can see5.

Comme

B

=
(3 ]
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: - Arms And the Man : 57
 glory and men who can act its romanc, Satoli
- and goes to bed mutmuring "My hero 1 M

. dawns upon this romantic girl and also, her :
. & 3 C[" rom 10 ~ 41
is false heroic conception of romantic war antic hero soon gets tired with

7. Realizatio : ) , ~

o5 refuge and shelt n'of R'fah,sm—Captam Bluntschli, an army officer, who
ke I rtl? world fer "? Raina’s room, at last, succeeds in making her realize
not only the world of realism, but also her real self He is the first who' unmasks

" She kisses the portrait of Sergius
Y herol! But soon the light of reality

and makes her look i , .
her ¢ ok into her real self He dashes here into fragments Raina’s -

romantic views of war.

- 8', Dig_est for the realities of war—Sergius also, in the end, is cured
of his mania abo.ut war. Experience teaches him Someihing of the realities of
was At lgst, he S S disgusted by the realities of war that he sends in his
resingnation saying, ‘Soldiering is the coward’s are of attacking mercilessly

- when you are strong, and keeping out of harm’s way, when you are weak.”
9. Conclusion—Thus the play, ‘Arms And The Man’ exhibits some

of Shaw’s ethical convicitions, and it also throws a considerable light on his
diagust with modern civilization. In a word, Shaw in Arms and the Man has
successfully ridicule the romantic motion of war and love. Those, who
participate in wars for the sake of romantic heroism, are fools. Wars are not
won by valour or weap ones, but by will power and presence of mind. Marriage
according to Bernard Shaw, are decided in heaven and celebrated on the earth
' we see incase of Raina and Bluntschli, and Louka and Sergius. Raina’s higher

. love and Sergius deals of Romantic heroism collaps the moment reality downs

on them. - -
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L comedy? ;

0.3 Why Is "Arins and .'fl:’é’Mai? 4

called an.anti—ropyy, ;.

S Show how "Arnis and the Man” Is an attuck on 'lhe"rbmahﬁc vig:
- of war, love, and marriage. Vg e & PR R Or
" What are Shaw’s views on love and mrriage? Hlustrate yoy Unisye,
Jrom "Arms and the Man.” - R

What message does Shaw want to convey through "Armsnnd the
Man." Or | * g

What are the two themes in "Arms and the Man ?" .
Ans. . 1. Introduction Drama Old and New—From the earliest timeg

drama had mainly two forms, tragedy and comedy. Upto the time of Shay
these were still the two most popular forms of drama. Both the forms Presenteq
human character through the medium of zction. Tragedy deals with the Mogt
serious. affairs of life and often painted a grim picture of human life. .Comedy,
on the other hand, was concerned mainly with the lighter, and often the
humorous, aspects of life. It aimed chiefly at entertainment. Shaw found thjg
division of drama to be artificial and outmoded. Changing circumstances of
life demanded a new representation of life through drama. And he got g,
inspiration from the great Norwegian dramatist, Ibsen, in this respect.

2. Drama of Ideas—Shaw was impatient with the old—fashioneg
portrayal of life through drama. He wanted to write about modern life and its
real situations. The old divisions of drama were insufficient for his purpose.
"In tragedy someone had to die violently before the play ended, while in
comedy there was usually plenty of amusement but not much else." Shaw
realized that in modern life violent death did not play a large part. He was
more troubled about the many unpleasant social conditions that made life
miserable for large numbers of people. There were other disturbing aspects
of society that he thought might be changed by 'making fun of them. Thus his
plays could be neither tragedies nor comedies. They were serious thought—
provoking attempts-at portraying the realitics of life. Naturally there is 2
predominance of the thought element i Shavian drama. His dramas are,
therefore, known as the drama of ideas or the intellectual drama. Arms and

the Man appeals to us more with its startling ideas and beautiful presentation -
of those ‘ideas through conversation than with great and lofty characters. =
e ,-3.‘-S'haw’s‘ Views on War and Heroism—-Of the several interesting -
idgas,put‘for war d.‘"-"!” ms and the Man, the Most important are two. One"f
. these is the startling idea that "cartridges" are of ng se in battle and that
. Chocolate” js equally important for a fighter in the battlefield, A soldier &
ot only 2 brave man or & hero, he is also a living human being, One must 1
| acrifice, And mere bravery is?

ough to win battles. A soldier has to leamn the tricks of the ‘trade.

s, he must try to be professional. Only then can he be a good a

expect too much from him by way of self—s




* fighting becauise he is a hero &

“soldier. Raina, in the play, is under o

€10 and patriot, but she is cured of this illusion by~

imselfc i N o
316,85 NG form Soid schli Shaw tells us that food and other amenities
) y 101 a soldier in the battlefigld as bullets and shells. Perhaps
the people of his own generation did not 4 iate fully the importance of
this idea. Tt took the orld the bitter exterieboe at tao Woorld War
. experience of two World Wars to accept
its truth.
o 4. Shaw’s Views on Love and Marriage—Perhaps the gretest
illusion of romance surrounds the Idea of love. Raina Petkoff loves Sergius
Saranoff as a hf:ro of romance. Her love is far from real: It is more in the
nature of worship than of love. When she is in as ecstasy of love at the start of
play, she merely takes up the portrait of Sergius and adores it. Sergius, too,
meets her with a feeling of worship after his return from war. How unreal
their love for each other is! They call it "higher love !" But Sargius callsita
"very fatiguing thing to keep up for any leagth oftime." And as s00n as Raina’s
back is turned he tries to make love with Louka. This experience perhaps
makes him know the difference between real love and the so-called "higher
love." ‘ | : .
Raina’s eye is also opened. She comes to know at last that Sergius is
not.a hero or a god but a fickle human being. Sergius himself is not blind to
his own true nature. When he finds himse!f flirting with Louka the maid,
~ immediately after an adoring love-scene with Raina, he frankly tells Louka.
"I am surprised at myself, Louka. What would Sergius, the hero of Slivnitza,
say if he saw me now? What would Sergius, the apostle of higher love, say if
ke saw me now ?" ‘ g b ’
When Raina at last accepts the man she calls her "chocolate cream
soldier”, Bluntschli has cured her of the romantic illusion about love and
mafriage. She no longer thinks of marriage "as the mating of a beautiful heroine
and 2 handsome hero in a lifelong romantic dream." Instead of the fickle
Sergius, she takes as her hunsband the plain Bluntschli, whose common sense
and six hotels in Switzerland will given her stability and comfort.
- The realities of love and marriage became one of the most re-current
. themes in the plays of Bernard Shaw. He thought of mariage not as a means of
- satisfying personal desires of men and women, but as a means of bringing to
" birth 2 new and better generation. To him marriage was a solemn contract, not

ﬁiiypbus domestic. excurs jon.

5. An Anti-Romantic Comedy—drms an n
Shaw "a0 anti—romantic comedy. This shows that Shaw consciously intended
to demolish the age-old romantic illusion built around the institutions of w:

tschli paints of a real battle for her benefit. Sergius |

a frivolous domestic excursion. To him marriage was a solemn contract, nota

medy—Arms and the Man is called by
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and marriage: He has, no doubt, come out successful in-his attempt, Byy
- difficult to say-whether the success is complete. Bluntschli describes himgee
towards the end of the play as "a man who has spoiled all hlls‘chances in lif,
through an incurably romantic disposition." And Raina herself is not com
cured because, as she confesses to Bluntschli, she gave her hand and the shejge, of
her roof not "to the Emperor of Switzerland" but "to my chocolate cream soldjer »
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0.4  Compare and contrast the character of Raina and Louka.
Ans. 1, Introduction—Raina and Louka are almost of the same age. Both

are youthful, beautiful and graceful. Both are romantic by nature. Both.ar¢ |

imaginative and intelligent. Raina is the only beloved daughter of Majog

petkoft, while Louka is their girl servant..
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" exﬁ:jnad!s quecrly sentimental—Raina; being'bred and brought
up Wi ordinarily buttreseed up love and affection is queerly @

sentimental maiden. She has a dreamy sort of a fomantic character, full of -

Speculative idealism and emotion.

3 p(?uka sees the world and life through the spectacle of reality—
Louka is entirely different from Raijna. She is never an idealist. She sees the
world and life through the spectacle of reality.

4. Raina’s false notions about ‘war’ and ‘love’—Raina has
developed two false notions, rather deceptions, that have been ruling over her
till she comes under the effect of Bluntschli’s concrete realism. She idealizes
war and thinks that marriage is a union of romantic hero and heroine, She
worships her lover Sergious, because she thinks that he is a hero when should
be adored by every romantic maiden. But there is something of a cris crossla
in her, though she is filled with romantic sentiments about ‘war’ and ‘love’,
yet she often feels a clash between her perception of reality and her romantic
illusion. Sometimes she feels dejected and disappointed vyhen she thinks

_ whether she can keep true to her romantic ideals. .

5. Louka has some sort of vanity in her—Louka has some sort of
vanity in her. Though she is engaged to Nicola, the family servant, yet she
thinks herself superior to him. She is also a servant like Nicola, yet the difference
is that Nicola has "the soul of a servant” while she has an independent soul.

6. Louka is a realist—Like Bluntschli, Louka is a realist. She'has
no illusions about rank, position, gentility, etc. Before her sharp tongue and
lashing wits all the romantically affected air of Sergius, are blown out. How
sharp wittedly she says to him; "It is hard to know what a gentleman considers
right. [ thought from your trying to kiss me that you had given up being so

particular."
Again she-pulls Sergius down and makes him how before her. When

Sergius calls her "an abominable little cloud of a common clay, with the soul
of a servant" she replies him bluntly and scornfully, "but I don’t care, now
I’'ve found out whatever clay I am made of you’re made of the same. As for.
her (Raina) she is a liar, and her fine airs are a cheat, I am worth six of her.”

7. Louka has her own dignity—Louka has her own dignity. She
knows that she is a servant no doubt, yet she has not soul of a servant. When
Nicola, the man servant, says to her—"but if she (mistress of the house)
suspects that you are defying her, out you go." Louka replies with an air of
dignity, "I do her. 1 will defy her. What do I care for her ?"

8. Raina’s high sense of hospitality—Raina comes of respectable

- and cultured family. Naturally her sense of hospitality is high. The Swiss officer
18 In a state of nervousness on finding himself in danger, Raina understands it.
: Sl}e assures him saying, "you must trust to our hospitality. I answer for your

safety.” There is my hand in pledge of it."
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-+ thequestion of marriage comes I 57%, A an
- She is an admirer of courage, convictio

" Sheisaconquette. Her mission of i

. butBluntschli joins

eurge Bu !i_a!‘ﬁ,s,'k‘?‘,‘_’! bt lished girl. She is father unaggy . -
9, Raina’s nature—Raind IS8 PSEIELC b d position; by 9,
and modest. No doubt, she is also prouc 0% £/ bargain her heart with 5 .
ol ' | B d heart of gold in man, o Eey
s mischievous. She is a cunnijpy .o
- 10, Louka’s natu|-e--LOUflfeai;5t(‘)“r':fS‘:"fl‘ér Sfatiogli“ life. In :T%legrlri,
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::;l::lllisveiis:;:jb:glxgwdejrl%dge of human nature. Her .s:rll‘gr; élcl;iegte:;:nt ofmr'
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Q.5.  Compare and Contrast the character of Sergius and Bluntschii.
Or  Contrast Major Sergius Saranoff and C aptain Bluntschli.

Or Compare and contrast the character of Sergius and ‘chocolate
cream soldier,’

Ans. 1. Introuduction—Ca
army officers, no doubt
when their respective ¢
makes a

ptain Bluntschli and Major Sergius, both, are
» Yet there flows a gulf of difference between the two,
haracters are contrasted. In ‘Arms And The Man’Shaw
solemn attempt to present the eternal conflict between artifical |
romantic morality and natural realistic morality. Sergius represent aﬂiﬁ?iﬂl .
- romantic morality while Blunteschli represents natural realistic morality. - .
2. How Shaw contrasts Bluntschli with Sergius—Here She¥ |
 protrays a heropic figure in Captain Biuntschli and contrasts him with -
~ romantic fool. Major Sergius Saranoff, Sergius fights for success and glo% -
U the army out of an unmotived impulse which he des
as an "incurably romantic disposition.” - . -
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" 3. Bluntschij js ArmgnyA“d the Mm ?83 o ..j:;fz

A realist—p;
world of concrete realisn,

» Where thepe ;untschll i$ & ‘futly’ realist. He livesina
hs nO‘glodm of dramy idealism. He never
cT¢ Is nothing called ‘sentiment” in him.
a strange world of ok SFrgiUS, on the other hands, is an
and holds a romantic view of fighting ;:}Ollonal romance. He glorifies war
He talks and walks like 4 .= e IS extremely affected-and artificial.
love" which is shomel'hing urlomamlc hero. He believes in a kind of "higher

attainable anq ; y
3. Bluntschli breaks Raina’s nd impreacticable. .

of romantic dicalism. ang b Cceeds in breaking Raina’s dream

= W
E &
'_'—‘
v (Q
S =
£ g
o
= o
Q. -
c 2
—
c @
=
D -
(—D‘d
o A
= B
O
m\l
gm
€ g
a 3
=5 B
g 2
o O
D -
5F
< O
@ 3
5 Q

a dream. In the end of cour
6. Bluntsce
Bluntschli is a shr

© se, he found out the real Raina.
hli is a shrewd realist like Shaw—Like Shaw himself,

: . 'ewd realist, who hates sham hypocrisy, artificiality and . |
affactations. It is he who cures Raina of her two idealistic deceptions—romantic |

views on marriage and romantic views towards war—which ruled her since
her grilhood. She now longer—thinks of marriage as the union of a beautiful
heroine and a handsome hero in a life long romantic dream nor does she think
of war as a romantic game. Instead of the ornamental and fickle Sergius she
takes, as her husband the plain Bluntschli, whose common sense and six hotels
- in Switzerland will give her stability and comfort. This is all due to Bluntschli.
7. Sergius analysis his higher love ?-—As for Sergius, while with
Raina, he behaves like a hero of higher love" but when he finds the servant |
girl, Louka, he flirts with her. He is not blind to his own nature, when he finds i
himself flirting with the servant girl. Immediately after an adoring love is
sencewith Raina, he analysis himself frankly. "Y am surprised at myself, Louka. .
What would Sergius the hero of Slivnitza, say it he saw me now? What wodld
Sergius, the apostle of the higher love, say if he saw me now?" B .
8. In the end Sergius too realizes the mask of his romantic |
deception-—Any how, in the end, Sergius too, rf:alijzes. the mask of his romantic :
~deception. He learns the realities of war, and is S0 dlsgusted’ by them that.he ,
sends in his resignation, saying, "Soldi_ering.u. ....is the cowarc\l s a?'t of a}t\tackmg ;
' mercilessly, when you are strong and keeping out of harm'’s way, when you
" : . . i
4 Week.9. Conclusion—It is Captain Blunts?hli who is the refxl.-hertc}r1 of th}el
Play Arms And The Man and who marries Raina at fhc Senc:'._ He “:; : ’ at;):ie |
. Tealist who represents natural realistic morality. Major f,r"lgs ctediio
. time romantic hero of Raina, ends by becommg_.the l}lll‘s and o s
. 8irl Louka. He represents only artificial romantic moraity.
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Major Characters |
0. 6.  Givea brief Character-sketch of Captain Bluntschli. |
Or Who is the 'chocolate cream soldjer?’ Describe his character,
Or Sketch the character of Bluntschli as the mouthpiece of Shay,.

. Ans. 1. Introduction—Captain Bluntschli is one of the most importan;
* characters in the play Arms and the Man. He is a Swiss national, working g
a professional solider in the Serbian army. He is a captain in the artillery. He
is a modern soldier, with a keen sense of practical wisdom. His appearance is
described in some detail by the dramatist when he first appears on the sceng, -
Everything about him shows that he is an ordinary but very alert soldier. In
“spite of his wretched conditions as a fugitjve after the rout of Slivnitza, he
manages to keep all his wits about him. |
2. A Through Realist—Bluntschli is thoroughly realistic in his
attitude to life. As a professional soldier he knows his business well. But he
also knows that in a real battle heroism alone is no use. One must also have
the professional skill in order to be a successful soldier. He rather prudly tells
Raina that chocolate is more neccessary than cartridges in the battlefield. No
soldier, however brave, can fight a battle with an empty stomach. Again, asan
experienced soldier he knows that it is no use trying to fight for the sake of
mere heroism. He ridicules Sergius for leading an attack with his cavalry
 armed with swords on a battery of machine guns. Sergius, according to him,
is not a great commander as Raina fecls at first. "Of all the fools ever let loose
~on a field of battle, that man must be the very maddest. He and his regiment
sinply committed suicide."” h ' -
3. A Rationalist, Unemotional—Bluntschli, like his creator (the ,
"+ dramatist), is a rational creature, He is very intelligent too. He never passes? .
hasty judgment of anyone. He is cool in temper, When Sergius, in Act IlL
drags Louka into the room where Raina and Bluntschlj are already 'pre‘selnt,’hei
asks the latter to judge Louka for eavesdropping. Bluntschli says that hehzs
no right vto‘ Judgg h_er; H_e'ql{létl,ya CQ}j}mcl}ys ,on_,Logka’s ponduct, f:‘:lr_‘ ust 1
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utwardly very unepy o OF'the degy L ,
fiaina, as he takes refunznial-] But he jg gnffn?ga"““;""““f’“-' it iﬁ
him to be in the Ci"cumst;:\ 1¢1 bedrg , i8 ag pgfitery' I:'tls behavm}&:};
- Rainatruly loves him 1. ) cles. e is astonisheq ha:'jlr ;’35 pl(jzfllka that
im and "the yo » 'CCIS that there ¢y oo Ao
him ¢ young lad 1€ fongly ea-0¢ 10 Such possibility between
reasons.. But thjs only indicateg ; y cal.ls R

; is g aina. And he proceeds to give
Raina provokingly calls him "y Weet innocen

4. A Shrewy 6 Omantic jgjqy :
bserver of Men ang Situations—B|untchli is a

eisa keen obger .
server of men, thejr character, and the over-all

ich he somet;
mes finds himself

et and others. o s he
edroom as a fugntwe, he r As soon a

ce about a woman’s heart.

enters Raina’s b

knowledge of military a
forage is the trouble" ip, ge
He has truly measured the

s Petkoff offhand that perhaps "the -

cavalry regiments to Philippopolis.
character of Sergius even though he has seen him

Sergius.

5. His Characteristic Sense of Humour—Bluntschlj combines in

his character a keen sense of humour with a sense of practical wisdom. The
clearest example of this we find almost at the beginning of'the play. Bluntschli
the fugitive suddenly makes Raina aware that she is only partially dressed
and 'she goes to pick up her cloak. Bluntschli reudely commands her to stop
and he picks up the cioak himself, adding half-humorously :
"A good idea! lil keep the cloak, and voull take care that no-
body comes in and sces you without it. This is a better weapon than the
revolver,” ' , L )
A rather crude example of humour occurs when Raina informs him
that she is a Petkoff, Bluntschii fails to catch her meaning and asks, "A pet
What ?" The humour lies in his misunderstanding the word as "a pet calf." .
Again, his caricatures of Sergius as a "Don Quixote" suggest that he has the
gt hug.l (;;Jirsalg?)l:;: ::Ti.cism—-»ln the previous description of his character
- We have noted that Bluntschli is realistiq, pracpcal, an.d shrewq. B‘ut t:the'rt? isa
.~ touch of romance, too in the character of this rational being. He himselfexp ains
this ; lowi anner: t \ :
i ra‘:;&: ;ﬂ;zxg;g)ul?é twice when | was a boy. [ went mtc}xl the arrgt)lf H:Sltegl(:
- “Finto my father’s business. | came sneaking back hereltiph;;: ::nt tllfe c?oat
1t the young lady when apy other man of my age would have sen the coz
i " 4 L= :
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- incurably romantic disposition." He gives a clear example of this ' ""’tilania%‘

- disnosition" when he worngly presumes Raina to be a girl of seve_mgenut- ﬁug‘ﬁ
- she is in fact a woman of twenty | ' 3 (R
- 3% 7. Conclusion-a Shavian hero—Thus we find Bluntschli at ¢he end .
of the play as a most impressive character. He is unemotional byt Mot
uncultured. He is guided by reason, yet he is fond of Raina. H}? IS &' practiey)
solider, yet he is not a coward though he himself describes all soldiers as Cowardg
He is not a fool even though he says that "nine soldiers out of ten arg pop.
fools" In short, he is a charming personality. It is no wonder that he ultimagep, -
wins the heart of Raina. In the traditional sense he is the hero of the play becayg, |
he succeeds to win the heroine. But this a minor point in a Shavian play, Itis
better to call him ‘a Shavian hero" than the hero of Arms and the Man,
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Q.7.  Sketch the character of Sergius Saranoff.
Ans. 1. Introduction—Sergius Saranoff is a Major in the Bulgarian army.
He belongs to.a well-to-do family. His rank in the army is the highest allowed
for any Bulgarian at that time. The higher ranks were all held by the Russians.
As such Sergius is held in high esteem by the Petkoffs. And Raina Petkoff is
actually engaged to him as the play starts. But it ends otherwise.
2. His Outward Appearance-Sergius has an impressive personality.
His appearance is really charming. Shaw describes his appearance in some -
detail at his first introduction in the play. He is somewhat wild by temperament
though his outward appearance suggests that he is a man of the civilized type: |
His critical faculty is actue. He is always on the alert. But he is also always
" conscious of his failure to live up to his ideals; He has ideals are true. The
. effect of all this is that he is a kind of Byronic hero, living in a world ofideals

ihatislargely of hisownmaking.




ality.

4. A Brave byt ' : .
soldiership is governed by'F;(;lgl::td?om;?r"sefg!%js outlook on war and
chivalrous, no doubt. But he js kind z‘f"i) ldeals. oy He . bran: o
remarks. He foolishly leads 3 caval hon QUDfOte,as Blunt.schh acmuasty
machine guns. This b ryc arge, al'lmed at routing a battery of
: : 'S nothing short of committing mass sucide. Fortunatel
for him and his horsemen th S o . :
_ _ . € enemy ran out of ammunition. Otherwise not a
single man ofhis regiment would have been left aljve. Sergius js so hot-headed
'abogt-the idea of herojsm that he feels frustrated about there being no scope
foritina m‘odem_ army. So he tenders his resignation from the army as soon
as the war is over. His comment on the character of a modern soldier also
reveals his own attitude to soldiering :
"Soldiering, my dear madam, is the coward’s art of attacking -
mercilessly when you are strong, and keeping out of harm’s way when you
are weak. That is the whole secret successful fighting. Get your enemy at a |
disadvantage, and never, on any account, fight him on equal terrms." ‘ j
To Petkoff’s suggestion that "soldiering has to be a trade like any |
other trade", Sergius’s reply is that he has no ambition to shine as a tradesman.
And so he has resigned from the army. It is impossible for Sergius to accept
the rules and regulations that are a necessity for a professional soldier of a .
modern army. ' |
But towards the end of the play, Sergius is cured of much of his
romantic dreams about war. He laughs at the soldiers who have only "the
courage to rage and to kill" but who humbly submit to the bullying of their |
officers. And he condemns war, which is often the dream of patriots and heroes,
as very ridiculous. He calls it "a fraud" and "a hollow sham." .
‘5. A Romantic Lover—At the beginning of the play we are informed
that Sergius is engaged to Raina Petkoff and that. ‘thcy are to get married in the
near future. When we find them together for the first time, we at once feel that
their love is not based on the realities of life. Tl.ley are more or less Pl_att')'mc
(i. e. spiritual) in their love for each other. R_amft romant.lcal_ly calls it "the
higher love." Sergius does not have c!eep falfh"'m that higher 1?"3’ but he
- worships Raina as "my lady and my saint.” This is perhaps more in response
. to Raina’s effusion—"my hero" and "my ]o.rd"fthan an expression of true
" passion. In fact, there is not the slighest indication of efnouon?:l attachment
 between them. This is more true of Sergius than of Raina. Raina keeps her -

Y tots s ol

" "hocolate cream soldier” at some distance physically even though she seems
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him emotionally. Sergius, on the other hand, jui.nps at the very ﬁm‘ . qj

opportunity that offers itself to him so that he may be relieved o_f "the hj A

love". It is a "very fatiguing thing to keep up for any length of time " And g, i
he shows no seruples at all in flirting with Louka the moment the back of hig

"lady and saint" is turned upon him.. ~ ~ _ )
But in the end we find that Sergius is cured of his roamantic illysjq,

regarding love, too. He apprecitates Raina’s "higher love" bF:cause he belieye,
in. her innocence. Even then, the pretty Louka attracts hm-n Physical]y dnq
ultimately wins his heart. And when Sergius comes to l:eahze that Raing jg
more fascinated by the practical-minded Bluntschli, he is in the.end reconcileq
1o it. He feels that his romance with Raina is-shattered and life looks like ,
farce- But it is not so in reality, even for Sergius. He_ has alre.ady decided ¢,
accept Louka as his wife, and it is a sound and practical decsion. It is also

to tempt

~ brave decision. - : . ..
6. Conclusion—A Foil to Bluntschli—Sergius is one of the mog

important characters in the play, Arms and the Man. He i§ a brave, herojc
soldier and a romantic lover, in both respects inspired by the ideals of chivalry,
But by degrees he come to realize that the age in which he has to live does not
ericourage that. spirit. He comes in contact with Bluntschli, a professional
| soldier, and his eye is opened as to the demands of professional fighting,
Bluntschli, the staunch realist, cures him of his illusions regarding war. And
his contact with another clever réalist, the maid Louka, cures him of his illusions
regarding love. He comes to realize that there can be no such thing as higher
love between man and woman and that physical passion and emotional
attachment are parts of the real human love. If we assume that Louka has been
used in the play as a foil to Raina, we may say that Sergius is a foil to Bluntschli.
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Q.8  Givegq chara
Ans. 1. Introducg; : ‘
the Bulgarian army, .. aIna Petkoff ig 11,

are easily available do family. A[l the comforts of life

is able to have her own S S the' only child of her parents. Therefore she
f dr ; ay inall things, The result j that skie lives in a kind
oI dreamworld. She has n S that shie lives in a kin

image of Raina Petkoffaso dea at al| of the hard realities of Jife. This is the

the play ends we fin g . We find her at the beginning of the play. But before
n attitudes and behaviour, From her

mmature girlish romanticism the emerges as a ripe cxperienced woman at

the end of the play.
2. Her Rom

anticism—-—Raina is at fi

; "Oh to think that
splendid and noble as he looks! that the wo
women who can see its glory and men who can act s Tomance !"
Reality, however, soon breaks-in upon her in one of its ugliest forms. Sho is
1 Y enemy soldiers are being chased by Bulgarian
scldiers and that there may be shooting in the streets. The tender-hearted girl
is pained to learn this and says, "I wish our people were not so cruel. What
glory is there in killing wretched fugitives 2" Very soon she has the chilling
experinece of having ore of those tugitives in her bedroom. The encounter
with this fuitive {Bluntschli), however_. brings out the best in her charactes.
3. A'Generous Lady—Raina now appears before us as a brave and
generous girl. She is not at all cowed down by the threat of the unknown
solider in her bedroom. She even ridicules him as a cowardly soldier and is
rather in a challenging mood. But this is largely due to her ignorance about
the realities of a soldier’s life. Very slowly she is made to realize the hardships f
of that life. And her heart almost unknown to herself, draws closer and closer
Lo one such real soldier (Bluntschli). She not only offers to save him when his
life is in real danger. She talks to him in the most intimate manner. She fondly
. calls him "a chocolate cream soldier" and even sends him her photograph as
asouvenir when he departs in the morning. This is partly due to her romantic
character and partly to her natural womanly soft-heartedness. At the time she
does not realize that the consequences of her action may be so far-reaching.
~And she does not realize that she has suddenly fallen in love with that fugitive
~ . soldier. She still considers herself solemnly engaged to Sergius. R
P 4. Her Attitude to Sergius—At the beginning of the play we find -
| Raina betrothed to Sergius. She also truly loves him. Bit her attitude to love
L tselfis rather Platonic, She rather worships Sergius than loves him: Asaman
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i_-Bluntschli, the Swiss soldier Serving

. ' to Raina. He has taken shelter i,
in the Serbain army, qlS at‘ ﬁgs,t, a;ﬂ:?;gﬁ':ﬁzrhemic image of a soldier. And's,
herbedm?m. Raina’s mind 15 1  ofthis soldier who has run away from the
ohe m?ce;:'resii?ev?rrﬁf St?;cig:::;icut‘re that he gives of the realities of actyg|

. S : =] .

g:gizs.z;dlf)f the life of real soldiers does not seem ‘to. m}’press h:er much at
first. She rather mocks him as, “a chocolate cream soldier.” But his worn-ou
condition after several days of hot pursuit given him by the enerny ultimately
* .melts Raina’s heart. She entertains him as a guest in her best possible manner.
She takes pity onhim. At great risk to her own life, she foers to save him and
she does save him when her room is searched by. an officer of the Bulgarian
army. Love for this "poor soldier", however, imperceptibly-creeps into her
heart and she ends by accepting the plain, realistic Bluntschli instead of the
foolish, boastful Sergius. ‘

6. A Middle-Class Girl—Being born into a well-to-do middleclass

family Raina is somewhat affected by the social attitudes of that class. In the

first Act of the play she talks to Bluntschli at one place about her family’s
social status. She is rather proud of being a Petkoff. She is also proud of her -

A Visits to-Vienna and Busharest, She is proud of her culture. No doubt, she is

generous by nature. But she appears to be somewhat conscious of her generous

nature. Eve-n in her choice of a life-partner, she is ultimately more govened by
considerations of material comforts than by those of love. We must not,
however, accuse Raina of being mean-minded and selfish in her love for

Bluntschli. But his love is nc
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F 200! She is not unduly alarmed wh - éﬁ = S0 m‘”‘“d i.'l_“‘-'-'M e

b‘édrool.ﬂ' Nor' d°3§ she rave whep she | f"?knnwn armed soldier enters h_er\’:_ :

P grself in paying his attentions to I;;)uk ﬁi}fns of Sergius's treachery towars ¥

b cool and balanced. And we a dmirg'h’n both.tl}e situations she keeps hef

| opthe play. et er for this. She is truly the heroine
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Q9. Givea brief Character-sketch of Louka.
Ans. 1. Introduction—Louka is maid-servant in the household of the
Petkoffs. Her special duty is to look after the comforts of Miss Raina. She is
not only a clever and intelligent girl, she is also quite pretty. This we infer
especially from Petkoff’s joke to her when he returns from war. " Well, the
Serbs havent run away with you, have they?" Early in the second Act of the
play we learn that I she is engaged to the rnanservant Nicola. But we are never

~ indobut that she is not meant to be a'servant for ever. She always looks above
her station, and feels somewhat uncomfortable in her role as a servant.
Nevertheless she discharges her duties with a Sense of reponsibility.

2. A Gignified Woman—Louka is always conscious of her dignity
4sa woman, even though she is a mere maidservant. She does not suffer from
asense of inferiority on that account. Right from the start of the play we feel -

| that there is a kind of rivalry and a secret mistruct between Raina and her
. maid Louka, Louka does not lose a chance of being patronizing to Raina
- whenever such an occasion comes. She is always consciously polite to the
 Petkoffs. In Louka, we feel, Shaw has tried to uphold his concept of social
 “quality between the upper and the lower classes. As A. C Ward femarks,
. "As upholder of social equality Shaw was opposed to any idea that servants
: He held that all necessary work, however menial, is
Sunity." Louka's attitude is a confirmation of. .

. W¢ an inferjor ¢lass. He held Wit
' communi
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o 3.An Intelligent Woman=—Louka is 8 V; r{e::tteer in the play. Shst;:g.»
Bluntschli, she i perhaps the most intelligent € !a schli’s revolver‘l)}ing b «
shrewd observer., It is she who secretly marks B u]?ich‘ was SO UneXpecteq,
the ottoman iy Raina’s bedroom, the revolver W [t is also a mark of h

i i oom. sy r
missed by the Russian officer searching the rR 7ina and SCrgius is not [,
shrewdriess to guess that the relation l‘a’etweep " the scene is truly judged
10 materialize in marriage. Bluntschli’s coming

_ ergius and Raina, 4,
by Louka as a turning point in the rclation be}“&fterl;es in%erest. lies. She doeg. |
Woman she instincitvely lmderstands. where he er. But she does not objec o |
not try to tempt Sergius away from Raina, l}"w.ev ) kness in her sel f-intereg
his love-making and, in fact, tries to exploit . 'WS? Louka. And if Sergiys ,,
There is nothing objectionable in this behaviour

‘ ina, he is by N0 means a-Jogg, -
last chooses to marry Louka instead of Raina, he

: i n Raina. The cleare
Louka is likely to be a better life-companion to him tha st

. in her first enc s
and most striking instance of Louka’sintel.llgencevwe ﬁng OIII: \]/]:rsations l::intt:r
with Sergjus. The whole scene is filled with hef cle\éer + cncks hier ,"If e
following may be noted with particular attention. Serg e She’ o 13_/0U
were in love with me, would you spy out of windows on 1l at. _ I s}l)) olels,
"Since you say you are half a dozen different gentlmen al -, 0‘u d
have a great deal to look after.” And we cannot but exclaim g,

e as4tvzilrll Ei:lrlfitt?;us Woman—Louka is an ambi'fi_Ous girl. S}.] € is not
content with her situation as a maidservant. She is' impan?nt with Nicola f‘?r
preaching her to be a clever but obedient servant girl. She is almost always in
a defiant mood. Nicola tells her to be more respectful to her employers, Spe
retorts, "You have no spirit. [ should like to catch them saying a word against
-me.” Nicola is more painstaking and elaborate in his attempt to teach Louyka
in Act I11. Louka impatiently replies, "You were born to be a servant. Again,
"I believe you would rather be my servant than my husband."

“This streak of ambition becomes stronger and stronger in her as time passes.
Ultimately she finds that the moment isripe for her and she takes full advantage
of it. She binds Sergius with a promise and a vow. And true to his nature,

Sergius keeps his promise, more of coyrse out of bravado than as a result of
sincere love for her., : '

She tells Raina, "One of them (i, e, ch shows how practical she is.

| bottom but the bol!’s gone." Again, gius trie 5
- the open lawp behind the houge of the Petkofg, & sto make love to heron
- back where we can't be ey, Have y, (;mlﬁ;«la;ns h';“', I':Th;:ﬂ §t3“d ‘
' : , ' et} €nse?" Louka is no

‘Success [ The Burning Desire.%




. to win the heart of Sergiu

T8

~ she rises from the hump]

ays keeps her éommon sense awake 1t

akes a correc op';
e basis of b t guess at Raina’s love for

S and ultim
6. Conclusmn-—Thus we ¢

in this play is the only female char
intelligent, practical, wig

is on account of this the
Bluntschl: Working on th

ately succeeds in her aim.

acter who truly represents Shaw. She is -
¥: and quite shrewd, On account of these qualities

Sergius who belongs ¢ € situation of a servant girl to become the wife of
=2 £5 10 one of the richest famlhes in Bulgaria. In the process

she also dislodges Raijna from the-heart of Sergius. She is ambitious and she

works in a determined way for the fulfilment of her ambltlon. Her success is
truly deserved. |
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Minor Characters

- Q. 10. Give a character sketch of Major Petkoff.

ﬂnythm” which. threatens hlS“secutrxty,

" Ans.—1. His Personal Appearance—Major Petkof¥ the father ofthe heroine
~ ofthe play, is described by the dramatist himself in the following words. "He -

is a cheerful, excitable, insignificant and unpolished man of about fifty,

- naturally unambitious excitable, insignificant and unpolished man of about
 fifty, naturally unambitious except as to his income and his 1mportance in

- local society, But he is greatly pleased with the military rank which war hag © ..
hrust upon him as a man of consequence in his town." It was the general ... i
wave of patriotism that passed through all Bulgaria, fOUOWlng the Serbain

ttack which carried him through the war, but he does not love adventure or
and he is ‘glad to be back home on

er judgment in that regard, she proceeds:}ﬁif. s

an say, by way of conclu«;mn that Louka__“‘ ¢
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. 2.Coarseand Unrefined—Major Petkoff is a coarse and unrefineq
“man, and his life in the military has only contributed to increase his vulgarip,
On returning home, he does not hesitate to cut jokes with Louka, the majy
servant. and remarks, "Well, the Serbs have‘ not run away with you, have
they." He does not like his wife’s habit of c?ally vxfashmg, and considers thy,
her sore throat is entirely owing to this habit. He is pTOUd \Of, his gra“d_afther
who never had a bath in his life, and yet lived to be ninety-eight. Hc himse|g
bathes only once a week. When Serigus narrates the story of the.Swlss fugitive
* who was given shelter for the night in her bedroom ‘bY a Bulgarian lady, Rajn,
considers the story indecent and rises to go way. Major Petkoff, sternly rebukeg
her and says, a "soldier’s daughter should be able to stand a little strong
conversation without flinching." .

3. His Pride—Major Petkoff, like other members of his family, jg
proud of his fine house and his social standing in Bulgarian society. He te||
his wife that he impressed all the officers by telling them of his library, 1
rebukes his wife for spreading her washing to dry where their visitors see it

4. An Affectionate Husband and Father—Major Petkoff js a self
satisfied home-loving person. He is glad to be back home from the war ang
tells his wife that he returned earlier because he could not live away from her.
Indeed. such is his love and affection for her, that he wants her to come with
him, when he has to go out to dzliever instructions to some messengers. He is
equally fond of his daughter. He does not like Sergius but is interested in him
because his daughter loves him, and because he is a rich man of high social
standing. and so is likely to provide his daughter with the comforts to which
she is used. He agrees to her marriage with Bluntschli when he comes to
know that he, too, is a rich man and really loves his daughter.

3. ASimple Man—Major Petkoff is essentially a simple man, even
a bit obtuse. He fails to understand the mystery about the coat and the
photograph and is easily befooled by his wife and daughter. He is unable to
arrange for the sending of the three regiments, and when the treaty was being
worked out, both he and Sergius were easily befooled by Bluntschli. He is a
man w!m easily flies into a temper, but is easily-pacified; when he is told by
Cafherme and Raina that Nicola spoiled a, "Chocolate Cream Soldier", of
Raina, h‘i is at once furious and bursts out, "I will teach him Infernal
blaf:kguard! the sack next Catherine pat him and caress him, and like a child
he is pleased and says "Oh, well, never mind."
. - 6. A'.Cor‘nic Character—Preof, Sen-Gupta considers both Major
Petkoff and Cathéfiné comic characters who serve merely to provide light
hfimf)ur and fun inthe play. There is, no doubt, that one is inclined to smile at
his library, his aversion to bathing, and the easy way in which he is deceived |
by the tricks of his wife and daughter, He is a simple, easy-going man of 1o
consequence. ' ‘ -
. A%
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Q. 11.  Give a character sketch of Nicola, the man servant.

Ans. 1. A Man Servant—Njcola is the man-servant of the Petkoffs. "He
is a middleaged man of cool tempreament and low but clear and keen
intelligence, with the complacency of the servant who values himself on his
rank in servitude, and the imperturbability of the accurate calculator who has -
no iliusions." In this way, does Shaw beautifully summarise his character.

2. Every Inch a Soul of Servant—Nicola is wise, discreet, faithful,
and has, as Louka remarks, the very soul of a servant. The advice which he
gives to Louka with respect to the behaviour of a servant towards the master,
reflects his own nature as a servant. He follows to the very letter the advice
which he gives to her. According to him, a servant should never defy his
masters but, on the other hand, he should ever be respectful to them. He knows
the secrets of his masters, but would never give them out to others. In order to
save his mistresses from an embarrassing situation, he acts like a fool and
takes upon himself the blame of breaking Raina’s, "Chocolate Cream Soldier",
and of bringing Captain Bluntschli’s bag to a wrong place. _

3. A Shrewd Judge of Human Nature—He is every inch a servant.
He is very glad at receiving money from Sergius and Bluntschli and at _being
praised by his mistress for keeping he'r secrets. He proudly rr.njakes mention of
the money of Louka and narrates the circumstances under which he 'has earned
it "Come! don’t be so contrary with me. I've some good news for you....set?!
a twenty leva bill ! Sergius gave me that, out of pure Swa_gger. A fool and h;s

arted. There’s ten levas more, The’Swiss gave me thatfor -
’s lies about him. He's no fool, he isn’t." These words also

’  Raina _ he .
| Jacking o o shrewd judge ofhuman nature. His judgment ofthe characters
" of Sergius and Bluntschli is correct. | TR
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4. He is always in Need of Money—-&Nlcola] is e: l::lnan :{fispw El.]?p_
keeping mind. e cares more for money than for any ot 1;; = g,é.:t mo?:: tion -
is to establish a shop and for ’th;a't he Tfiiii ::tc;r;?:. ;Ir;sol; or o gr o gs ?::;;
-cady to back his mistress’s lies a DE ; r '
laai liidcj;lging in an immoral pleasure, but he does not glvt]e1 m;"ttt}?e secrgt ofthF
one to the other. He will like to be a confed'erate of botf 0 _en;l a'?h do his |
best to keep each of them pleased and receive favours from eta_c y € same
low. mercenary and servile attitude is to be observed in his titude towards
Louka. He would rather like to sec her a rich lady. patronising his sho}?, rather
than make her his wife who will cost him money. However, his attitude tq

Louka is not entirely the result of mercenary motives. The shrgwd man that he
is, he has also realised ble woman like her, will not

that an ambitious, fashiona ‘
make a good wife to h ith her is not likely to be happy and
pleasant.

im. His life wi

¢ is a man of quick intelligence and
Catherine, he brings Captain Bluntschli’s
off, who has in the meanwhile come
hy he has been so mad as o bring

5. His Intelligency-—«H
resourcefulness. As ordered by Lz.ldy
bag to her in the garden, but Major Petko

there, rebukes, him angrily and asks him w -
‘ he simply replies that he Erought

the Captain’s luggage there. In the beginning, _ he br
:t there at the bidding of his mistress, Lady Catherine. But when his mistress

denies having given him any such order, Nicela at once understands how
matters stand, takes the fault upon himself, and begging to be excused goes
away with the luggage. Major Petkoff even rebukes him for his breaking

Raina’s chocolate toy, but he goes away without contradicting the statement,

acting as a fool and taking the blame upon himself. All this shows his keen
ew situations.

intelligence and resourcefulness in meeting n
6. He is wise Tactful and Diplomatic—He is wise and for sighted.
" He is wise enough to see the possibility of Louka's marriage with Sergius, and
accordingly his advice to the servant girl is very sound : "1 have often thought
that if Raina were out of the way and you (Louka) just a little less of a fool
and Sergius just a little more of one, you might cometo be my grandest
customer, instead of only being my wife and costing me money." He does his
bgst to promote her schemes. In the library, as the two are bandying words
thh each other, Sergius comes in. Nicola was about to rebuke Louka, but
seeing Sergius he at once says to him, "I was only speaking to this foolish girl
about her habit of running up here to the library whenever she gets a chance
to look at the books. That’s the worst of her education, sir: it gives her habits
above her siation." They on the spur of the moment, he can d;vise an answer
ca'cqlated to impress Sergius regarding the polished tastes of the servant girl
In this way, he recommends the girl to the rich, but foolishman.

7. Conclusion—In this respect, he is comparable with any diplomat- - 4
Conte:nted and happy with his position in life, he tries to make the best of it
fmd, -lf p_Dssible, improve it by correct and honest means. He may 18
lmaglnatlon and ambition, but he has enough of tact and prudence. | -
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Q. 12. Give a character sketch of Catherine.

Ans. 1. Her Physical Appearance-Catherine Petkoff is a woman over -

forty, imperi_ously energetic, with magnificent black hair and eye, 'who might
be a very splendid specimen of the wife of a mountain farmer, but is determined
to be a Viennese lady, and to what end wears a fashionable tea gown on all
occasions. She looks astonishingly handsome and stately under all
circumstances." She is a loving wife and a affectionate mother.

2. A Fashion-loving Woman—Catherine is very fashion loving; she
is very particular about her dress. She dresses according to the latest fashion.
She is a lady of polished tastes and likes to display her nice tastes. She likes to
keep neat and clan, and when her husband speaks against daily washing, she
says, "You are a barbarian at heart still Paul." She is proud of her home, and
of their two stair-cases, and of the library of Major Petkoff. It is with pride she
gives him the information regarding the electric bell.which she has set up in
the house in his absence, for calling servants in a civilised manner.

3. Her Patriotic feeling-She-is also patriotic and proud of her
country. The news of the victory won by her Bulgarian soldiers makes her
exultant, and she remarks, "Can't you see It, Raina; our gallant splendid
Bulgarians with their swords and eyes flashing, tht}nderm'g down like an
avalanche and scattering the wreteched Serbs and their dandified officer like

; ". i i political matters and with patriotic favour she.
S S et mtm‘eSthlil; r}')etum from the front, "You could have annexed '

nder Emperor of the Balkans. That's what I -

haVe intelligence Of any high order; but;;hefc .

says to Major PetkofT, on

~"fe§t;5;ial;§as;g"f.*]
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4. As a good wife-She has dug'regard'for her ]t:}xsba;:id _apd s aﬁaiq '

i in Raina's from being known to him. Major Petkqgp
of m“mSChhs. Stay I brought hitn home without annexing Sery;
statement that it was her love that broug e dent in her views a,
pleases her, and she feels gratified. But she is in epe"l ¥ "YWS‘ ang
states them fearlessly to her husband. Thus she fea.rless y-rerglali1 S, YOuare,
barbarian at heart, Paul," when he advises her against d?ll])./ aths. In fact, s -
seems to have so much impressed her husband with Pller superiority that pe
takes her with him to instruct the messengers about delivering certain Papers
feeling sure that her influence will be felt by them and they shall be more
careful in the discharge of their duties.

5. As a Good Mother—She is a loving mother, much concerned aboy;
the welfare of her daughter, and wishes to see her married well and comfortably
settled. To this end, she has selected for her Sergius who, in her view, s iy
every way worthy of her daughter, being handsomé, rich and l?rave, and likely
to make her comfortable in all possible ways. She is excessively glad at the
news of his military achievement and comes exultant to give the happy news
to her daughter. She is ever anxius about her safety and comes in hastily in the
right, on hearing the report of shoothing in the street, to enquire after her
welfare : "Raina, darling; are you safe?" '

She is also a good and careful housewife. She is active and practical
in the management of her house. When Louka informs them of the shooting in
the street below, her house-keeping instinct in aroused and in a business like
manner she says; "I must see that everything is made safe downstairs." and
advises her daughter, too, to keep the shutters fastened. She goes away only
when she is fully satisfied that the shutters have been closed. She efficiently
manages her home. So parctical and good at management is she that her
husband sometimes takes help from her, even in managing his own affairs.

6. Not a Mercenary—From her insistence that her daughter should
marry a rich husband, one would be inclined to think that she is mercenary.
But, as a matter of fact, she is only solicitous about the welfare of her daughter.
She takes every precaution to hide her daughter’s affair with Bluntschli from
Major Petkoff and Sergius, so that her engagement is far superior to Sergius
in rank and wealth, she readily agrees to marry her daughter to him. In this

she is not guided by mercenary motives; but by the love and affection which
a good parent has for his children. :
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Q. 13. Which is the gy ini
AnS. 1. Introduction—aOn
Shaw is that they contain 3 f;
more or less discussion plays, the writer is
bound by creating some human interest aro,

eresting scene in Arms and the Man and why?
¢ of the attractions of the plays written by Bernard
W very interesting scenes. Though his plays are
able to keep the audience spell-

: ind his discussions. But in Arms
‘and the Man we have quite a g00d number of interesting scenes, which are
interesting for reasons other than the importance of their discussions. We
shall briefly mention here 3 few of these scense. ‘ '

~ 2.Interesting Scenes—Here is 4 short description of a few interesting
scenes from Arms and the Man, They are all highly engaging.
~(a) Raina’s first encounter with Bluntschli—At the start of the
play Raina is in a deeply romantic mood. She is beside herself with joy over
the happy news of a wonderful victory earned by Sergius. She is worshipping
his portrait and thinking that the world is a glorious place, It is at this moment
of ecstasy that an unknown soldier suddenly bursts into her room at night and
sternly commands her at pistol—point to strike a light. When the room is
lighted, she learns that it is an enemy soldier in a wretched condition. A
prolonged and very interesting conversation takes place between the lady
(Raina) and this man (Bluntschli). He tells her that he is a Serbian army-officer
who has run away from the battle-front for his life, and that he does not want
to be captured and killed. To Raina’s mocking suggestion that he is a coward,
he says that all sodiers are alike; they do not want to getkilled. He also informs
hier that he carries chocolate in his pocket instead of cartridges. Raina is amused
and she nicknames him a "chocolate cream soldier." He gives Raina an eye-

- Witness account of the cavalry charge led by Sergius and makes a perfect
: laughing-stock of the hero of the battle of Slivnitza (Sergius). Raina feels -
- Somewhat offended, but she takes pity on the poor soldier, who is completely
*Wom out and tired. She allows him to stay till he can find a safe escape. -
- Unknown to Raina, iowever, the seed of love for "the chocolate creamsoldier" . |

hag silently taken root in her heart, ... R s Tt I COND Gl CA |
. (b) Raina’s second encounter with Bluntschli-—Raina meets |

i)

© coat in which Raina and her mother had sent him away in disguise on ghe
4ay of his escape. Raina is left alone for a few moments in his comp,

Bluntschli again afier a lapse of three months, He comes to gratefully return




mplainsto him that e must be teling taes about how he wag

helter,
el two Bulgrarian ladies after his escape from battle. She s ays fhaf Sergiug ,
o herfatherknowtheswry but that Vthey\ do no; knquho the ladtgs.wﬁe She .
~“wans him that if Sergius came to know the reality he would kil Bluntgyy:
and that she cannot lie to Sergius. He reminds her' that she haq lied iy Hesl
_ presencea few hours before. Raina replies that she did of course l'xe but it “’as |
- only to save Bluntschii. She tells him that she had told only two lies in 4 ey
life. Bluntschli firmly refuses to believe her Raina is surprised at-BlUﬂtS(:h[ii- &
commonsense and his shrewd hit at her own true nature. He has Irevealeqd hé‘r g
true‘nature evento Raina herself. She admires him and wants to know what
now thinks of her. Her tells her that even though he would not beljey, ing
single word she utters, he is bound to admire her. Then comes the most thrill,
part of the scene. Raina now wants to know what he thought of her Protrajt
He is surprised because he has not known that Raina had sent him her Portrigt
with the words "Raina, to her Chocolate Cream Soldier: a Souvenir," hiddey

in the pocket of the coat in which they had sent him away. Raina

IS ve
worried to learn that the portrait must be lying in the coat-pocket for‘hg
father to discover it the moment he puts his hand into it. It is a very a
scene indeed. ;
(¢) Louka’s first encounter with Sergius—This is another instance
of a.truly Shavian scene. It is full of wit, humour, and satire. Sergius ang
Raina propose to go for a walk. Just before this, they have been worshipping |
each other as if they were a god and a goddes. Raina goes into the house to ‘
take her hat, and Sergius looks with fascination at Louka the maid while she 1
is clearing the breakefast table before him. Suddenly he takes her by the hand . |
and then dexterously passes his arm round her waist. Louka pretends tohe |
surprised at him, but-is unwilling to protest. Louka suggests to him tobe |
cautious since Raina might be spying about after him. Sergius feels pinched
by this insinuation against Raina, but Louka’s physical charm as well asher |
witty replies soon disarms him. He tries to kiss her, but she avoids his kisses, !
saying that both he and Miss Raina are alike, both of them trying to make love
with another person behind the lack of each other. Stung by this Sergius wants
o know the name of the person who is his rival, She refuses to tell him, but - |
~ hints that Raina would marry the gentleman if he comes back. Sergiusisso
enraged with. Louka at this that he calls her names and tries to hurt her |
physically Afterwards he begs her pardon, but she callously tells him thgt.
such an apology is meaningless to a servant like her. SRR
. (d) Louka’s second encounter with Sergius—This happens inA¢
. 1ofthe play. Their first encounter takes place in the morning, T he se¢
- gceurs the same day inthe aftemoon, Sergius chances to find Louka alone 0
some time. She warns him not to triflc with her ow hima
prove tl isa bra_ye‘__lrr_;laﬁ,-z-'S‘?l'B_iu.ShSﬁYS that he is ;ea}lly_,‘a"t}fa“ve me

Musing

un.m_»tfth:,t;r;ilﬂ?.with'her,,and.th‘row.hini-éch'a'ﬂ?!.g
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=3 afraid of what other people woy|q say
50 out of jealousy for Raina, whom h

Ry d oy @) oW gvd A B

) e really loves. Sh that Raina will
him Bow : s. She says that Raina
not marty » now that the Swiss gentelman has come back. Finally she

ceeds in getting a promise fr . . ’
> The SADEE ln_ter esting Scene—Of these four important scenes in
the play, I think the first is the most interesting. It is very dramatic. The scene
in the bedroom of Raina is charged with emotion and suspense. It is also rich
intellectually. It presents a solid discussion of a real human problem, the
problem of war and fighting, It isa touching-human scene as well. It gives us
a good glimpse of the real character of two of the most important characters
of the play. For all these reasons I would c_onsidef this scene as the most
interesting scene in the whole play. , : _
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of him. Sergius replies that she is saying '
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on the following :
between Raina and Sergius.

between Sergius and Louka.
e coat and photograph episode.

Q. 14. Writea Short Notes
(i) Higher love scene
(ii) Scene of flirtation !
(iii) Dramatic significance of th
(iv) Chocolate cream soldier episode.

i (i)- Higher Love Scene between
Raina and Sergius

Raina worshiping of Sergius—The scene of "higher |
great dramatic significance in Arms and the Man.

believe in ideal love. They are

ove' between

Raina and Sergius is of
Raina and Sergius are romantic lovers. They
engaged for marriage. When Sergius is away on the battlefield Raina keeps

his memories in her mind. She always keeps his portrait with-her. The

s depicted her pious love in stage direction as follows:

playwright ha
e with feelings

"she. .. .goes to the chest of drawers, and adores the portrait ther
that are beyond all expression she does not kiss it or press it to her breast. of
show it any mark of bodily affection; but she takes it in her hands and elevates
it like a priestess.” ' ' -
Higher Love Scene-Sergius comes back from the battlefield as @
victorious hero. Raina, placing her hands on his shoulders and looking up &
him with admiration and worship, says "My hero My Kind!" Sergius in return,
kissing her on forhead addresses he as "My queen!" Then Raina be?n&s to admire
him for his heroic deeds; He had been on the field of battle able to pr:ve himself
there "worthy of any woman inthe world : whilst she has had to sit at home !
: inactive - dreaming - useless-doing nothing" that could give her fhe riehttocall g
, -_fzhgfs_-e.lf,w"_”hy of any man. Like a true romantic lover Sergius leas‘e;her-ﬂ“-'sr &
+ - "Dearest : all my deeds have been yours. You inspiréd me. 1 hazé gone throug L

n
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he way like & knight in a tournament with his lady looking down at him 1" To
this Rains replies, "And you have néver been absent from my thoughts for @,
moment. (Very Solemnly) Sergius : I think we iwo have found the higher. love.
when | think of you, I feel that I could never do a base deed, or think an ignobl
fhought.” After this Sergius revertly clasps her saying, "My Jady and my saint:
+ Raind returning his embrace says, "My lord and my..... " Sergius checking her .

asks her 1o let him be only her worshipper.
Dramatic Significance-When Raina and Sergius are exp
elevated feelings for each other Louka appears on the scene "sing
he house." They quickly release each other. And thus the scene of higher

between Raina and Sergius comes to an end. But what Bernard Shaw intends
to reveal the hollowness of romantic notions of_

worshipper of Raina, turns into a
s when Raina goes t0 get her hat.

look at Louka, and begins t0 twirl his moustache
akimbo on his hip." Then he attracting her
know what the higher love
egative he explains it to her thus,
of time, Louka. One feels the
- Joses ground
igher

ressing their
ing within
love

fo show through this scene is
15, who wants to remain only the

love Sergit
ary man within five minute

mischievous milit
"He takes a stealthy
mischievousty, with his left hand
attention towards him asks her. "Louka : do you
is?" When she astonishingly replies inn

|
"Very fatiguing thing to keep up for any length
"higher love" of Raina

need of some relief after it." And thus the

before the physical charms of Louka. And Sergius, the apostle of "h
love", "takes her into the stableyard gateway, where they are hidden from the
house." ; :

(ii) Scene of Flirtation between Ra

ina and Sergious

Or '

s dramatic significance

. Or \

ka entraps Sergius into marriage
Or f ’ - .

and Louka : Its importfance.

Louka as a witty Pretity and Ambitions Girl-Sergius—Louka
episode in Arms and the Man is of essential dramatic significance. Louka is
the maid-servant of the Petkoff. She is young and beautiful, a young lady of

. considerable physical charms. Moreover, she has a soul above her station,
treats her betrothed Nicola, as a'mere servant, is insolent towards Raina, and
with Catherine also gO€S her far as she can. She is also clever and intelligent.

b AS Sergius puts it, she is, "witty as well as pretty." Her ambition is 10 marry |
| into the nobility and thus to become a rich lady. ‘ ' :
- The First Scene between Louka.and Sergius—Soon after the arrival
. .of Sergius, we get a scene of 'higher love', between him and Raina‘.‘They are.

3 [~
' alone in the garden but soon Louka arrives to clear the tea things and make

Sergius—Louka episode : It
Way in which Lou

The Love of Sergius

el
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the table tidy. The two apostles of higher love decide to go out for a waj) o
that they may enjoy some privacy. Raina goes in to bring her hat, and a5 soon |
as her back is turned Sergius turns Louka for relaxation after the strain of
higher love and tires to kiss her. Louka claverly suggests that they shoylq 20
into the stable, so that they may not be seen from the house, for says she, Misg
Raina is sure to be spying upon them. Sergius angrily warns her not to ingyly
the higher fove, but continues with her love making. As he holds her iy his
arms. Louka information insinuates that Raina has a lover, but refuses tg give
him further. In his anger, Sergius holds so violently that her arm is bruised.
Louka wants that he should kiss her wound, and thus cure it. Sergius refuseg

to do so at the time. 4 '

Louka : Her Flirtation : Louka is encouraged by Sergius flirtation,
and so, on the next occasion, plainly tells her that Raina's lover is a Swiss
soldier, and that if he ever returns, Miss Raina is sure to marry him. She then
asks him to apologise for the hurt he has caused her, but Sergius replies tha
he never apologises. Louka, then tells him that a brave person does what he
wants to do without caring for public opinion. If she herself were evern the
Empress of Russia, she would have the courage to marry the man she loved,
At this Sergius replies that he, too, would marry her, if he loved her, but he
loves Raina and so would marry her. Finding the time suitable, Louka reveals
that Bluntschli is the lover of Raina and-since he has returned she would
marry the Swiss and not him. ‘

Eavesdropping of Louka—On hearing this, Sergius is beyond himself
with rage and says that he would marry her, if he ever agains touched her.
Next he challenges Bluntschli to a duel. However, the Capitain assures him
that Raina had received him in her bedroom only because he had a loading
pistol in his hand, aimed at her head and that nothing improper over passed
between them, Raina now suddenly realises that Louka must be his informant,
and that he had been flirting with her in the morning. Indignatly, she says that
he must fight a duel with Nicola and not with Bluntschli, and that his new
love, Louka, must, at that moment, be listening at the door. In order to‘prove.
that at least this charge against Louka is false, Sergius opens the door and
Louka is actually found eavesdropping. '

Her Success to get Marriage with Sergius—Insolent and bold a5 -
usual, Louka declares that she had beep listening at the door, for her love was
at stake, and.Bluntschli Supports her, for everything is fair in love and war. -
L_ouka feels insulted, and asks Sergius to apologise to her, for it is woingt0

* him that she has been insulted by all. Sergius kisses the would he had caused

on herarm. At'once Louka reminds him of his promise to marry her, ifhe evef

again touched her. Sergius now takes her in his arms and declares. that h¢
wouldmarry her, - _ : i

+ . =
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| Sergius into marriage and realise her b pisode-This does Louka entrap"
| ouka-Sergi isode i ) mbition af hacimine o rich lady: The : :
. Louka St:rg,)nilts.ep;lsode is of essential dramati: :;‘;?;ommg a nchlady The E
a) It 1s through this epj | ificarice : St Rt
lsod s . i ] 4 iy )

© Jove and exposed its holldwnesi, © tl\‘at the dramatist has satmsgdrh;:ghe”r

(b) It has als '8 |
'Notions kel er(‘) epabled the dramatist to satirise social snobbery.
d periority are false : Servants are made of the same clay s
their masters. I.ndced, often they are more clever and intelligent
(c) Itis this episode which paves the e
and Bluntschli.

way for the marriage of Raina

(iii) Dramatic Significance of the coat and Photograph
Episode.

The role of Major Petkoff's old coat and Raina's .

photograph in the development of the plot.

_ Thle Coat and Photograph is given by Raina to her Chocotate
cream soldier i.e. Bluntschli—Major Petkoff’s old coat and the photograph
which Raina puts in it, play an important role in the development of the plot
of the play. Bluntschli enters Raina’s bedroom as a fugitive chased by Buigarian
soldiers. His life is in great danger for he is sure to be killed it arrested. Raina N
takes pity an him, hides him behind the curtain, and in this way saves him o
from the soldiers who come to search her room. She even permits him to stay
in her room for the night. Next morning, he is smuggled out of the home |
disguised in an old coat of Major Petkoff who is out fighting at the fornt. She .
places in the pocket of the coat her photograph with the words, "Raina, to her
chocolate cream soldier : A Sourvenir” written on it.

‘Bluntschli Comes back to Return the Coat—The war between the

Serbs and the Buigrarians is soon OVer, and Bluntschli comes back to returen
the coat, but in reality to have another look at the young lady, Raina. Catherine
receives him in the garden. Her husband and Major Sergius have also returned
- from the war, and at the time they are working in the library. They have already
. methim, and now, on seeing him through the window of the library, they rush
. out to welcome him. The situation is a very difficult one for Catherine. To

. make matters worse. Raina arrives on the scene, and noticing Bluntschli
impulsively excalims, "My chocolate cream soldier I’ A disclosure of the . -
h(.)_l_e,'.episodehow.s_eems imminent, but the situation is saved by-'thelaqt‘and o

¢sourcefulness of Catherine. Raina and tells,her to bemre. e
JHICeTuine Y . Raina, at once, recovers her self-
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control and explains that shé had made a chocolate cream soldier, by

had fc slication is introdiiced by Nicola’s bringiﬁigﬁthé’ﬁ-‘} 5
end here. Further complication is introducet R g
: gl;mc:xu!?sir:l';1i-,}:omatming the old coat and placing it at the feet of Cather;, '

~ When Major Petkoff angrilly asks why he has b;;:eg:«: tg:tll::ﬁrtzte;eé%‘?lﬁ 4
- .replies that he“has done sq‘at.the .orders of h:; nr]e. Niclo.l g onceu;ldewever? |
~ denjes that she had asked him to bring the bag e Stang
e sy ‘ - e upon himself. The Act ends With 41
©the situation and takes the entire blame up fy the head of the b
- funy scene of the two ladjes trying together to pacify the head of the famipy,
Petkoff’s Discomfiture About the coat—The coa and g,
- photograph figure again in the next Act. Major Pefkoff feel% uneasy i the
new coat and complains that he could not find his old. coat.m the CIOSet‘
Catherine at once s“ay's that it must be in the closet,. and Nl(EOla Is sent tg fetep
- it without délay. Major Petkoff bets with Catherine any Jewellery she ma
like from Bucharest against a week's house-keeping allowance, ard Sergjy
bets his best charger against an Arab mare for Raina. To the Major’s great
surprise, Nicola returns with the coat, the very next moment, and tells them
that he found it in the closet. The poor MajOr helplessly exclaims that pe
must be suffering from hallucination_ and poor.eyesight. One cannot hel
laughing at the discomfiture of the poor man. He is being befooled both by
his wife and his daughter. . e
Great Surprise : The Way in Which Raina Removes the
Photograph to Raina——Soon after, when they are alone together in the library,
Raina asks Bluntschli what he thinks of her for placing her portrait ip the
- pocket of the old coat. To her great surprise. Bluntschlj tells her that he dig
not find it, and it is possible, it is sti]] there. As a matter of fact, for sake—
keeping mind and thinks ofthings'which never enter the mind of a gentleman,
The real difficulty is that she had inscribed some words on it; and if her father
finds the photograph there would be serigys difficulty. Soon after, Major
Petkoff comes and complains that somebody with a differently shaped back
has been wearning his coat, for it has all burst open at the back. Catherine was

mending it at the time. Just then Nicola brings the coat In, pretending to help

her father 1o put on the coat, Rainga cleverly removes the photograph and

throws it at the table befoye Bluntschli, whe covers it with a sheet of paper.
Sergius, who is also present, watches the whole proceeding much amazed.

_ Pet‘koff’s‘ Suspicion : Bluntschijs Explanation—Petkoff, after
having put on his coat, searches the pock

olishly spoiled it. Major Petkoff is very angty. But the matter 4

it o DEREL O] _ tograph with the words, ‘Raina, to her A
- chocolate cream suldier,a, Soute.n,_ir.# His suspicions are aroused and heis

~ determined to find out what it was ]| about, He questions Nicola if he had
really spoiled any 10y soldier of Raini that morning, but Nicola i a tactfl
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rvant, and e gives only evasive replies. Major Petkoff thinks that the '

S cription on the photograph refers to Sergits, but Sergius denies his most
‘ The‘diS(:los.ure.creates a sensation. Other explanations follow, and the upshot
jsthat ST 1 engaged to Louka, and Raina to her chocolate cream soldier

The Coat and the Photograph : Their Dramatic Significance.” -
This accom.n o_f thf—: coat-episode and the photograph- episode brings out clearly
{he darmatic significance of the old coat and Raina’s photography .
1. The old coat and the photograph are of essential importance in the
jevelopment of the plot. Its in the old coat that Blunschli is smuggled out of
Major Petkoff’s house. Again, it is the coat which provides him with an excuse
for his second visit to the PetkofF’s and it is this visit which leads directly to
his engagement with Raina.

. .is the coat and the photograph which introduce complication
and suspense into the plot. The situation gets complicated with the return of
gluntschli, and further with Nicola’s bringing into the garden the bag containing
the old coat. In Act ITI, complication is introduced by Petkoff’s missing the

photograph.
3.1t is the coat and the photograph which lead directly to the

resolution of the complication and the happy ending of the play. When Petkoff
aroused, and he questions

does not find the photograph his suspicions are
Nicola and Sergius. Explanations follow, and ultimately Sergius is engaged
to Louka an Bluntschli to Raina.

4. The coat and the photograp
humour. They provide the dramatist with amp
and ingenuity. . o

5. They reveal the ¢

h are the source of much ftn and
le opportunity to display his wit
haracter of the pricipal figures. Catharine’s
resourcefulness, Nicola’s astuteness, and Bluntschli’s practical business-like
habits are all revealed. The photogra ph with the inscription on it, tells us a lot
_about the state of Raina’s heart. Her feelings have changed, her affection now
centred on Bluntschli, and in this way the hollowness of, ‘higher love’ is

exposed.
(iv) The chocolate cream soldier episode :

Its dramatic significance.
dier a Nickname for. Bluntschli—The

Chocolate Cream Sol |
kname which Raina uses for Bluntschli.

Chocoate cream soldier is the nic
Bluntschli runs away from t
“He climbs the pipe of Petko

Raina’s bedroom. He is exh
 from the soldiers. When they are &
Saries chocolates to the front, instea

austed and hungry. Raina protects the fugitive
one the Swiss tells Raina that he always

m patically. Bluntschli now comes forward and explains the entire episode. .

he battle-field, chased by the Bulgraian soldiers.
ff’s house who has gone to the front, and enters .

d of cartridge, and that as he is starving, e

it
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- he would like to have some at the time. Raina gives him some °h°°°lates. ol
forms a very poor opinion of him and nicknames him, ChOCO{afe Creap, ad,h° :
He is not a real soldier, but a mere chqcolate cream s.pldner, a arody 09".
soldier, one who needs to be mothered like a child. Seeing that pe isgq, 2
exhausted and nervous, her maternal mstmﬁf are aroused, sh |

- Sleep in her room, and calls him, "poor dear" Next orning, he js g, a‘wm
disguisedin an old coat of Major Petkoff. In one of the ’Pockets Of the co:y i
Raina places her photograph with the inscr'lptlo.n onit, "From Raing ;.2
chocolate cream soldier, a Souvenir". The Inscription reveals the sty the'
heart, and the hollowness of romantic love. o

Bluntschli Returning and Raina’s Exclama.t
Bluntschli comes back to return the coat. As soon as Rai
impulsively exclaims, "Oh! my chocolate cream soldi

Ty
$
er”. All are amaze he
an exposure is threatened, However, the situation i

d ang
S saved by the gy 2
resourcefulness of Catherine, who explains that, in the morning, Nic

. _ ola h&d
spoiled a toy cream-soldier of Raina’s and her exclamatiop refers tq the
incident. During this time, Raina too regains her self-control ang in

Nocent|
asks Bluntschli, if he thinks himself to be the chocolate cream soldier amy,
Bluntschli replies in the negative. '

Bluntschli’s Explanation of the whole Matter—Further, i, Actlg
ofthe play, Petkoff misses the photograph of Raina whichi earlier he hag foung
in one of the pockets of his old coat. He is much amazed at its disappearance
The photograph had the w

ords, "Raina, to her chocolate cream soldier” o
it, and the Major thinks that Sergius is the chocolate cream soldier. Byt Sergius
emphatically denies this, Jt is obvious that Petkoff’s suspicions have beep
roused, and an explanation has become necessary. So Bluntschli nOw explains
the whole thing, and tel]s them that he is the chocolate-cream sbidier. Further
explanations follow, and the upshot is that Louka gets Sergius and Raina is
engaged to her chocolate- cream soldier.

- The Episode ; Its Dramatic Significance—The episode is of
essential dramatic importance, which may be summarised as follows:

rings out thf_: truth that in war food is as

¢ allows h'i‘"gch |

ion—|p o
Na sees hip

3. It introduces a complication in the plot. In Act 11, it very neatly
leads to a premature disclosure,

4. Inthe end, it enables the dramatist to unravel the complication, 0
tie up the loose ends, and bring the play to happy conclusion, It leads di;ecﬂY
to the denouement. _ - R

2 5. It reveals character. It brings out the impulsive nature of Rai2
Bluntschli calls her a m i eventeen, and this estimate 5 i
‘justified, Only an inxperienced schoo] girl would have written such word_S‘L‘?n‘ b
her photograph and given it to a total stran er. , - A

. 6.1talsoreveals the resourcefulness of Catherine, as well as the
P of Nicola, and the obt’ugsenqsg'pf Major Petkoff, .- .~

uccess [ The Burning Desire.#]




’ Q L Justi.fy the title of the p)
ans.  Thetitle of this Play has bee borr
owe

*virgil. Inthe present day, Arms Stands fo

~ of love and war. Shaw pojpgs out in th f'War while Man stands for the victim
Jove and war. According

, to Shaw, wa 'S play !‘0“' man and woman react to
~ and therefore it should be handled’wit o no-th‘"g but a business transaction
~ with any sentimentalism as ot peo

nd the Man",

Y "Armg 4 Sl
d form the first line of Drydenis

ity about it for a long time. Shaw wants

 to prove that what people gener ally call love is nothing but a passing fancy

and a mere desire of the flesh,

Q.2. Wh.at is the imertance of the character of Petkoff in the play?
Ans.  Major Petkoff is ‘the third most important male character in Arms -
and the Man. He is the father of Raina Petkoff. He returns back hortie from
war and seeks his wife's help in main- taning military discipline at his home.
His character creates fun and humour, He is a wealthy man and leads an
aristocratic life. His character is important form the peint of view of plot. He
helps in the development of the plot. Bluntschli is invited by him to solve the

_military problem. He asks for coat. The discovery of the coat and autographed
photo of Raina complicate the plot. He wants to know about chocolate cream
soldier. Finally the complication is resolved and the fact is revealed by
Bluntschli. Thus the role of Petkoff is very important in the development of
the plot.

Q.3.  How does the play 'Arms and the Man' demolish the romantic
notion of military glory? | g T8 -

‘Ans. I the play Catherine, Raina and Sergius are possessed by their false
notions of culture, aristocracy, love and herosim. All the three glorify war in
the play because they have no idea what war really means. Shaw wants to say
that all soldiers are afraid of death and would like to run away from the
battlefield if they could get'an opportunity. According to Shaw war is nothing

~ but a business t};nsaction and therefore it should be handled with practtcal‘

~ wisdom, Bluntschli is a professional soldier and says, "L fight when T have to
~ andam very glad to get out of it when I haven’t to, [ don t.mterfd‘ to get k.nllffd

. if1can help it. A ‘professional soldier is always busy getting his life saved in

. 'Was against too much-1ove of it as most people love war only to the sake of -

orts of people”. Thus Shaw was not againstwarbuthe .



Gt pyints fo the audience. In it plot construction and characterisation Play thy

 Ans. A drama of ideas is known as a thesis play. In it the dramatist gy,
* sidus with certain view-points and makes his characters preach those View.

~ subordinate part to discussions through the dialf)gue:.Arms .arxd.t_he Man i
. definitely a drama of ideas because in it drematist raises a conflict betwegy
“conventional ideas and the real facts of the world and human character, The
first ideas that Shaw wants to preach is that fighting is only an art 6n a SCience
by which one can conquer ones enemy by hookor by Crook Shaw further says
that soldiering is more a trade than any act of bravery because most of the .
soldiers join the army for getting their food, drink and clothes and very fey,
go for performing any act of valour. The next idea which Shaw wants to Preach

is that marriage is not such a holy thing as some men and women consider
them. The next idea which Shaw wants to preach is that both men and wome, 4
are equally foolish to think that furniture, library drawing room and othey |
things of any domestic use are the marks of culture or civilisation. The lag
idea which he wants to stress is that there is no distinction between the master
and the servant. It is by chance that one becomes the master while the other
becomes the servant. Thus the play Arms and the Man is a play of ideas ang
not a play of action. - " '

Q.5. Do you think, ‘Arms and the Man’ is a comedy or a farce?
Ans.  Shaw is of the opinion that Arms and the Man is an anti romantic
comedy. To a casual reader the play may appear to be a {arce because some
elements of farce are visible here and there. For example, Raina’s idealism of
love, Sergius’s false display of chivalry and heroism in the battlefield and
Catherine’s undue warship of Tashion. On the other hand we have Bluntschli °
a man of practical views and also Major Petkoft-a man of sericcomic words
and gestures. Arms and the Man is a play of cross-purposes as well as of |
opposnie characters. For example Bluntschli is set against Sergius, Loukais |
set against Raina. Both Sergius and Blunischli are rivals in love. Again, on
the one hand Sergius is shown as the hero of slivnitza on the other hand his |
military operations is held up to ridicule. Raina and Sergius are apostie of
higher love. Finally they are forced to change their opinion about love when
they come in contact with rality. Thus the piay has a superficial comic effect
but it has a decper vein of seiigusnéss which saves it from sinking in to 2
. farce. | - o i
Q. 6. .- Whois the hero of the play-Biatchli or Sergins? Give arguments
. Indefence of youy position, o N T i R
Ans, .. There isa controversy rearding the heio of the play, There are'some |
critics who regard Sergious as the hero of the play-hceausé he is the hero o
ar as well as of love and also because Sergious is betrothed to Raina; Onff
other hand, there are others who regard Bhintsch]i s the real he:xo of the P2
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A hero is a man whose pres.enl . C - Amms And the Man:91
end of the play. The Play open oF. ‘
whom the Serbjan g Al S With th

Se of Petk

S the m : , LT
Mother te]] g, Ot leading figyre, 1t js for him alone that

[inevery Act of the play 4
both Raina and her i,

Nicola swallows mych, of rebukes an any lies to Major Petkoff and also that

Bluntschli is very intelligent. Witu()j 1t the i Suls from his master. Further

love. Thus Bluntschlis the most
certainly the hero of the play.

Q.7.  What are the causes of

Mportant male character in the play and he is

Ans o Popularity of Arms and theMan.
ns. rms and the Man is the earliest of Shaws ‘pleasant play’ and is one

of the best plays of Shaw. It Wwas performed for the first time a: the Avenue
theatre, London, on the 21st April 1894, [t was published in 18¢8. Arms and

the Man is a popular play for so many reasons. The plot construction of the .

play is not loose but compact and organic. The play is extremely amusing and

thought- provoking because it is full of flashes of wit and humour. The play is |,

basically a play of ideas. It has greater appeal to the head than to the heart. It
is popular beeause it is purely anti-romantic comedy. It shatters romantic
notions of war and love. Not only this the theme of the play is also popular.
The theme of Arms and the Man is not the theme of yesterday but it is the
theme and problem of today specially the problem of coar. Arms and the Man
is bound to remain popular so long as love is not treated as a mere vulgar
passion and war is not regarded as a mere brute instinet to kill or to be killed.
The play is set in a foreign country. This is another reason for the popularity
of the play. - . ' .

Q.8..  What is the dramatic significance of the episode of the old coat
of Major petkoff? ' e s _
Ans.  The episode of the old coat of Major Petkoff is an important episode
of the play. This Serves first as a comic element in the play because it leads_ to
so many funny situations. It also helps to explore the conspiracy of Cz}the_x'lne
.. Raina, Bluntschli and Nicola and also to disent angle some of compllcatlor}s
~ that arise out of its mysterious disappearance from tl}e hog'se of petkoff till
" Bluntschli return from the battlefield after the suspension of war. The episode

~of Raina’s photo with some inscripti_pn’on ‘it $erves not 'iny as a comic elexpgnt |

in the play but also as a device to bring to “_ght Raina s love for Bl““tS_Ch_l_‘,aE:r; BT |
irst sight. The name chocolate cream soldier has been coined by Raina for = = - |
lunstschli because Bluntschli.js fond more of chocolates than of guns and

_b;_: felt from the very beginning till the -
IS raid the oy, aPpearance of Bluntschli. Itishe for =
off Again Bluntschli appears .




s setting up a shop of his own. He wants to marry a woman of his own ¢4

2:George Barnard Shaw =~ .

. . Describe the character of Nicola in the play. = > 5
Ans.  Nicola is typically a servant. He is perfectly loyal a“fdt_gﬂfgfg! tofy
master. He is riever ambitions. Nicola is perfectly a maft of the fygryy

suffers from no illusicus or dreams. He wants to lead an_mdependenﬂiféh
| o

b

s RO . b PR e r ‘
‘and nature. When he finds that Louka is going to.be married to Sergms;doé :

not feel the Jeast shocked or even surptised because he is a perfact fegligf,..v

). 10.  Describe the-character of Louka in the play. . A
k‘ns.n Louka is the house maid in the family of Petkoff she is Uﬂf‘ed!{lcatéd
but she has all the charms of health and form of a eountry woman. She Snubg
many a time Nicola who is infatuated by her beauty and who wants to Marpy,
her. Louka is very shrewd and clever tactful and prudent on all occasiopg
Nothing can escape the eyes of Louka particularly in the offairs of the heart

Louka has the soul of a mistress. '

Q. 11.  What is Shaw’s théory of Life Force? _ _ X a
Ans.  Shaw has tried to present a coherent and comprehensive view of
human nature and of human life, and also to show the way in which humgy |
life should best be lived. He has come to the conclusion that the Life Forcejs |
the essence, the ultimate reality behind the world of the senses. However, thi
Life Force is purposive. Shaw defines Life Force as, Vitality with a direction,
expressing itself in the will to create matter or to mould matter which it finds,
hut which it has not created. Will to do anything, can do that thing, and the-
will to create, if sufficiently intense, can create. By intense willing evolution
takes place, new organs are developed in the existing species and ultimately
there is the development of new species. Thus by the intense willing of the
vital Life Force new and higher forms of life are evolved. First, there is desire,
then imagination, then will, and then creation. "You imagine wat you desire;
and at last you create what you will." This evolution is not towards forms of
grealer beauty. or physical strength but towards higher and higher forms of
intelligence. New powers of mind, powers of insight, vision and intelligence |
are gradually developed because Life Force wills them, so that it may evolve |
more effectively towards higher forms of life. Evolution takes place not
continuously or faultlessly, but through a constant process of trial and error.
Life enters matter so that it may be transcended: it is a ladder which must be

scaled in order that, having arrived at the top, life may pass on to something -
higher. : S

According to Shaw’s conception, the initi
man by "sundering herself in twain". Sha
through woman to create man who is d

al form of life was female. She cireatéﬁli g
W conceives the Life Force as \erkl-qg? v
esigned to' carry life to higher levels.
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© pas wona great victory over 't sr My
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by h

. ynd daughter embrace each oty
- (he hero of the hour, and a5 theeirdlsilpturo_usly_ Cothetine doscribos Sergitis a5
 yiew of the heroism of soldjers . 0
- qushes wto R_ama’s bedroom tire?is Soon exploded, when as enemy officer
ccemed to Raina most unheroi’c Si ’-leXhaUSteC_i, hungry and frightened. He
oreat blunder and it could have romd' e ’
“hus Shaw tried to bring out the rsali:’ie ‘suicidal for the Bulgrians themselves.
superior strategy on the battlefield is ;}S e o e S e that
daring and also that food is as important(t)re yortant than physical coumge e
o tell that soldiers are also ordinary hnmo a“g army as weaponry is. He also tried
0.1 +What 46 you und an beings, they are not Supermans.
Ans.  The first tﬁreeunl crstand by Shaw's ‘plays Unpleasant’?
Plays written by Shaw were regarded by him as
unpleasant ones. The plays were Widowers’. Houses, (produced in 1892)
The Philanderer (139-?) and Mrs. Warren’s Profes§i0n5(1894). Shaw brough;
out a volume containing these three plays in 1898 and he called the book
‘Plays Unpleasant’. In its preface he explained that in writing these plays his
object had beg:n to force the audiences to face certain unpleasant fact. These
plays, according to him, delat not only with the comedy and the tragedy of
individual character and destiny but with certain social horrors. He deplored
the fact that the English people were extremely indifferent to some of the
most villainous abuses which afflicted the English society of the time. In
Widowers’ Houses he claimed to have depicted middle-class respectability
and younger son gentility fattening on the poverty of the slums as flies fatten
on fiith. That, he wrote, was not a pleasant theme. In The philanderer, he
depicted the grotesque sexual agreements made between men and women
under marriage laws which represented to some people a political necessity,
to some other people a divine ordinance, to some others a romantic ideal, to
some a domestic profession for women, and to some an institut-ion which
society and out-grown but not modified and which, therefore, certain socalled
progressive individuals felt compelled to evade. The events of this play, Shaw
wrote, were certainly unpleasant. In Mrs. Warren's Profession his object was
to show that women were forced to become prostitutes on account of poverty

" and economic need. In connection wit _ , et
.~ existed a class of male prostitutes who included journalists, dramatists, lawyers,

~ doctors, clergymen, and politicians. ‘ :
- the sake of money was not so dangerous to society as those males who were
- Tich enough but who were hypo‘critiCal in propagating certain views In which
. they did not really believe.
dangerous in' modern society
leasant subject, this", wrote

Shaw in the Preface. .

-1 WS Comes tg Catherine that Sergius.

h this play Shaw wrote also that there .

A female prostitute selling her body for -

& , erine tellg gree O Ving led a great cavalry charge
- ought that her fiance hag proveq hlil:;sfiw-s fo Raina who feels thrilled at the -

L

"For rich men without conviction are more
than poor women without chastity." "Hardly a



