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Life and Works : Salman Rushdie. novelist and Short xtm'_/.u'«'(rl'z'lr
-« born in Bombay ina Muslim family. He was C(lL'ICleCd at King's ,,. g
““l,'c Cambridge, Nurtured in two cultures, Rushdies W(l)rks s.h(.x\fv Iht-H»
:;%]L;cncc on them. He draws from allegoical and 1:z‘xblc-rpuk1)n;g', Frz.i‘('ht;;:::'n)t_
both East and West and often classed under the Magliz rbft ls: n. o %V%
ning with his first novel Grimus (1975),‘h? rose to fdlﬂ(,SV;/ e : 1()2(‘5
awarded the Booker Prize for Midnight’s Children (1981). Shame _f)
has as its subject Pakistan and the culture of sh'flmc aqd 'hono%xr‘(s);?[.)russ-f
ine the women. The Satanic Verses (19838) was ill received by a scwolnl ?1
Mhuslims‘ who objected to certain passages being blassphemous, anc e
10 a notorious "fatwa’ (death sentence), invoked by the Ayatollah Khomeini
in February 1989. Haroun and the Sea of Stories (1990), a novgl ‘mcant‘ for
the children was followed by East, West (1994), a collection of Short Sto-
ries.

The Moor’s Last Sigh (1995) is about cultural and personal
inheritance. The Ground Beneath the Feet 1999), deals with the birth of
rock music. The novel Fury published in 2001 and then a collection of
won-fictional writings Step Across This Line containing writings from
1992-2002. Recent novels include Shalimar the Clown (2005) and the novel
about the violent politics of recent Kashmir Tlie Enchantress of Florence
(2008). Rushdie is an Honourary Professor in the Humanities at the
Masachusetts Institute of Technology, a distinguished supporter of the
British Humanist Association, a Fellow in literature of the University of
Anglia, recipient of the 1993 Austrian State Prize for European literature,
recipient of the 1996 Australian Literary Prize and Fellow of the Royal
Society of Literature. He was also President of PEN, American Centre from

2003-2005. In 2000 he moved from London to New York. In 2006, he became

the Distinguished Writer in Residence at Emory University in Atlanta,
Georiga.

Haroun and the Sea of Stories

Short Summary : In a sad city of the country of Alifbay Haroun
Khalifa lives with his father, a famous story teller and his mother. One day
after Haroun comes back from school he learns of his mother's elopement
with their upstairs neighbour. The neighbour Mr. Sengupta had been critical
of the stories told by Haroun’s father Rashid as he thought stories to be
utterly useless. Haroun too, after his mother’s elopement berates his father
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for the uselessness of his stories. By way of diversion Rashid takes his
<on Haroun on a Story telling trip in the land of G and the valley of K.
xashid’s story telling often helped the politicos in gaining public support.
But on this trip sponsored by Mr. Buttoo, the politician, Rashid miserably
in his attempts to tell stories, as no words would come out. The
disappointed politicos get very mad at him.

This is how the matter stood after the father and the son, had reached
the beautiful valley of K.

Rashid tells Haroun that it all reminds him of **Khattam-Shud™, an
ancient concept that means silence. When they reach K, Haroun and
Rashid meet Mr. Buttoo, the politician, who takes them to his boat on
the Dull Lake. As they depart on the lake, they are engulfed in a thick
mist

The foul smoking mist Haroun comes to understand, is actually the
Mist of Misery brought on by his father’s foul mood. When the sea becomes
choppy. Haroun tells everyone to think good thoughts, and everyone act
accordingly. The sea calms Haroun and Rashid next boards a luxurious
vacht which would take them to their destination. They suffer from sleep
disorder in the yacht. While Haroun dozes off, he hears a noise in his
bedroom and eventually finds an old man with an onion shaped head.
who disappears the moment he sees Haroun. The man drops a wrench,

which Haroun takes hold of. The old man turns.out to be Iff, the Water
Gemie who must have the wrench to restore the flow of the Story Stream
for his father, Rashid. Haroun agrees to give back the wrench on the
condition that Iff takes him to the Walrus in Gup city, Kahani. In order to
get the wrench back the Water Genie had to accept Haroun’s proposal.
The Genie tells Haroun to name a bird which will materialize and pulls
out 2 handful of tiny magical creatures. Haroun chooses a Hoopoe and Iff
throws it out into the water where is puffs up into a huge bird. The Hoopoe
resembles Mr. Butt (the driver of the bus bringing them to the valley of K).
and is named Butt the Hoopoe by Haroun. The Genie and Haroun climb
on its back and shoot into space. They can communicate telepathically.
The Hoopoe lands on the Sea of Stories of Kahani, Earth’s Second moon,
the rapid movement of which does not register on any human instrument.
The moon evenly spreads the story water across the earth. They land in
the ocean in order to get Wishwater for Haroun so as to avoid meeting the
Walrus. After drinking the Wishwater Haroun wishes restoration of his
father’s story telling power. He can, however, concentrate on the image of
his mother. and after eleven minutes, loses his concentration. An extra cup
of water from the sea that contains a story and drunk by Haroun makes
him look through the eyes of a hero in a Princess Rescue story.
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When the hero climbs the tower to rescue the princess he s changed
into a spider and the princess hacks her to the ground. When Haroun
wakes up from the story, [ffinforms him about Khattam-Shud’s poisoning
the stories.

Haroun. Butt the Hoopoe. and Iff fly to the land of Gup where they
meet Mali, the Water Gardener, and the Plentimaw fishes. The land of Gup
was abuzz with prepartions for war against Chupwalas who Kidnapped
Princess Batcheat from Gup. Apart from that they polluted the Sea of
Stories so that many of the stories do not make any sense. Prince Bolo.
General Kitab, and the Walrus detail about the plans of war before the
Pages of the Guppee Library (i.e. the army). With them is a spy with hood
over his head. When the hood is taken off, Haroun sees his father.

Rashid informs everyone about his visit to Kahani and witnessing
with his own eyes the capture of Princess Batcheat in the twilight strip.
Rashid also reveals that the Chupwalas have come under the spell of
Cultmaster Khatam-shud who wants to sacrifice the princes to Bezaban.
anidol of silence. Prince Bolo and General Kitab spearhead the war against
the Chupwalas. Rashid being their guide to the Chupwala encampment.
One of the soldiers, Blabbermouth with whom Haroun makes acquaintance
is later discovered to bg a long haired giﬂ when she knocks of the hat off
her head. She entertains Haroun with her juggling tricks. While the army
sails towards Chup discussing about the causes leading to the war, Haroun
has the impression of a mutiny afoot. They come to the land of Darkness
and land on tl_w beach. While scouting the interior, they come across a
durk'\\'m'rlor fighting his own shadow in a kind of seductive dance.

’ Ihe man becomes aware that he is being watched and finds the
||lnruder.s. The man makes sort of unintelligible sounds until Rashid realizes
ginbg o 1 Ve o e L

. s Mudra, second in command in

Chg:). Muhc/ilradis fighting against Khattam-Shud in order to establish peace
n Chup. Mudra becomes an ally and agrees to help
A ey g 0 help the Gupees to defeat

_Haroun willingly becomes a spy because of his interest in love
stories. He alongwith Iff, Butt the Hoopoe, Mali, and the Plentimaw
f]shgs begin their journey towards the Old Zone. The progress of the
fish is checked because of poisonous water. The rest of the party is
suddenly ambushed and caught in nets. They are taken to a very big
bli.lck ship which has cauldrons of' poison on its deck. To Haroun every
thing look insubstantial. shadowy. Khattam-Shud appears as a tiny,

zeasly. measly man. Haroun realizes that this is a detached shadow of
hattam-Shud. The cultmaster declares thar st

R 3 ories being useless and
mefficient are liable to destruction. 0
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The ship is full of darkness and machines Too Complicated to
Describe. Khattam-Shud then shows them where a great plug to seal the
story source at the bottom of the sea is being built. The roots growing
through a port window tell. Haroun about the presence of Mali who breaks
the machines by latching on to the generators. Haroun sets himself free
and putting on a protective wet-suit jumps into the sea till he reaches the
Plug. Afier his return to Butt the Hoopoe he drinks a draught of Wishwater
from a vial given to him by Iff. Within minutes the entire land is filled with
sunlight. The shadows vanish and everyone is free, the poison destroyed.
In Chup, Khattam-Shud sends an
ambassador, to the Gupee army. The ambassador

begins to juggle and pulls out a bomb.

Only Blabbermouths's quick action keeps

anyone from being blown up, but it is revealed

that Blabbermouth is a girl in the process.

Bolo tries to fire her, but Mudra asks

her to be a part of his army because of her

bravery. The battle between the army commences.

Because the Guppees have had such open

and honest communication, they fight as a team.

The Chupwalas, because of their silence,

distrust each other. The Guppee army overwhelms

The Chupwala army. As the battle ends, there

is a great earthquake and the moon begins to spin. :

The real Khattam-Shud is crushed undesi the stasue of Bezwan. Peace

is ensured and everyone is duly promoted. Haroun, while preparing to
leave is told to visit Walrus. At Walrus’s office the misgivings of Haroun
come to an end. He meets all his friends there. Walrus tells him that for
Haroun’s bravery his story will have a happy-ending. Haroun hardly
belives’it, but at the same time he is concerned about the sadness prevailing
in his city. He wakes up back in the city of K where his father is working on
his political story. As he stands delivering the story, his father tells the
story of Haroun and the Sea of stories. The crowd loves it and turns
against their autocratic ruler, Mr. Buttoo.

Haroun and Rashid return home amidst rain. They found people there
dancing. On being asked they tell that the city has remembered its name
Kahani. Haroun realizes that the Walrus has infused a happy ending in the
raindrops. '

At home he finds his mother admitting that he made a mistake in
running away with Mr. Sengupta. The next day was Haroun’s birthday
and he heard his mother singing in another room of the house.
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CHAPTERWISE SUMMARY
Chapter - 1
THE SHAH OF BLAH

The novel begins in the ‘Saddest of Cities’ of the countr ifbay
’ LDe s y of Alifbay.
Thé scashere is full of glum fish and all the people in the city ar

' im i are sad and
melancholic. Haroun Khalifa lives with his famous storyteller father. Rashid.

in the middle of the city. To his admirers Rashid is a master storyteller full ™
of cheery stories as the sea is full of fish — the Ocea otions, b

Tiis detractors he is the Shah of Blah. Haroun has to trjai.vo-;livlaq lot to cat‘;: tg
the growing demands of his stories which are fantastical, full of strange
characters and dramatic situations. Haroun wonders at the never ending
fund of his father’s stories. On being asked his father says that his stories
come from the great Story Sea. Haroun continues to ask these questions
until onc day he asks “one question too many, and then all hell broke
loose™. Inacity of big families, curiously enough Haroun is an only child,
and stranger still are the Senguptas. the Khalifa’s upstairs neighbour who
have no children at all. Mrs. Sengupta is motherly by in her behaviour to
Haroun, which he sometimes likes and sometimes not. Mr. Sengupta often
criticizes Rashid telling Haroun mother thar Rashid has “his hand stuck in
the air and his feet off the ground. What are all these stories? Life is nota

storybook or a joke shop.....What’s the use of stories that are not even
truees

; One day after his return from school Haroun finds Mrs. Sengupta
crying. Going_inside his house he finds his father crying too and comes to
know that his mother has run away with Mr. Sengupta. In a kind of retaliating
rage Rashid breaks every clock in the house stopping themat 11 O’ clock
sharp. In her letter Haroun’s mother accuses his father for not having any
room for facts in his mind. Haroun, too, in a fit of anger yells at his father
saying, ** What’s the point of it? What's thie use of stories that are’nt even
true?”* After this, when Rashid stands up in front of an audience no words
come out, while Haroun feels guilty for having said harsh words to his
father.

; Haroun finds that he cannot concentrate for more then eleven seconds,
which Mrs. Sengurta explains is because of his mother leaving them at
Fhe same time. She'diagnoses his problem as located in his ““pussy-coller-
Jee”—her rendering of the term ‘psychology’, Rashid decides to take

Haroun with him for a story-telling tour sponsored by some politicos.
Rasihd is often hired by politicians to help them in winning elections by
telling flattering stories. With this in mind the father and the son go to the
town of G. To his dismay Rashid finds that no words would come out
except " Ark, ark, ark™. To politicos threaten him with dire consequences
— the cutting of his tongue, if he fails to tell a story in the valley of K to
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\ vas ordered to go. Harouln feels that he must do something in

avenate his father’s story telling capacity as it was his fay]y

ther’s loss of story telling power.

s lal

et
Chapter-2
THE MAIL COACH
"t the bus station, Haroun and Rashid have a tough time getting the
the valley of K as there was a big crowd. The bus station has
ons all-over the place like “If you try to rush or zoom/you are
meet vour doom ™. or *All the dangerous overtakers/end up safe at

tricket 101

takers.”

Haroun comes across a man looking more or less like a parrot. The
man tells him that he is Butt, -driver of the Number One Super Express
Mail Couch to the valley of K. Haroun requests the driver to take the
road which climbs, “like a serpent through the pass of H towards the
ors R . . . T TSI T
Funnel 1 so that he and his father Rashid may enjoy the beauty of the
road form the Town of G to the valley of K. Mr. Butt after protesting a bit
about his being already late agrees in the end to fulfill the young man’s
request. d

The mail-coach hurtles with breakneck speed bypassing even the

mailbags is supposed to pick up on its way. Butts reaction ISiINeedistags

stippery term. that’s what it is, it’s been said of me that Butt Needs Speed,
but but but it may be that my heart truly needs a Different Sort of Thrill. O,
Need's a funy fish : it makes people untruthful.” Passengers request Butt to
slow down. but he ignores them and speeds up. Haroun feels rather guilty
as he was the person who wanted to see the beauty of the valley of K.

As the bus climbs up with reckless speed Haroun thinks in his mind
that he is going 10 be “wiped out, like a word on a blackboard, one swoosh
of the duster and I'll be gone for good.™

It is a beautiful valley which reminds Rashid of Kattam-Shud, “*A the
Arch-Enemy of all stories, even of language itself. He is the prince of
silence and the Foe of Speech.”

Haroun thinks that the view is helping his father in recalling his crazy
stories. The bus makes its downward journey and Haroun sees sign
“daubed with crude, irregulat letters” that reads **Welcome to Kosh-
Mar " Rashid is reminded of the meaning of Kosh-Mar in the old tongue
which means “mightmare’.

K is a far-off place and so the news of Rashid’s failure as a storyteller
have not reached the poliesticos there. Mr. Buttoo one of the political big
shots receives Rashid and Haroun. He is a very slick man viewed by
Haroun with distrust. All of them are accompanied by large contingent of
armed soldiers- -hundred and one in number to be exact. Before Haroun

was about to tell his father to leave the company of Mr. Buttoo, a luxurious
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swan boat arrives to pick them up and take them across Dull lake Mr.
Bultoo can see that Rashid is sad and says. **She (Haroun’s mother) may
have you but there are plenty more fish in the sea.™ Rashid only answers,
- Ah, but you must go a long, long way to find an Angel Fish””. While
walking they feel hot winds blowing and thick mist gathering and obliterating
everything from view.

Chapter - 3
THE DULL LAKE

Unhappiness hangs in the air of Dull lake. 1t exudes a hideous smell
and everyone thinks that someone has released ;i‘sﬂlg_ Haroun thinks
that it must be Mood Land that features as a fanatastic land in father’s
stories. In Moodland the weather changes with the change in mood of the
people Tt seems to him that the respective moods of his father and Mr.

’(m‘oty Buttoo have effected the change in weather—mist due to his
srARecs and hot wind because of the mood of Mr. Snooty Buttoo.

There is great turmoil in the water and the oarsmen warn that the boat is
about 1 Lapsize. Haroun advises eVeryonc YK pleasant thoughts
wiiclticy do-and the weather clears and become fair once again. Haroun
sow understands ~ That the real world is full of magic, so magical worlds
“ould also be real.” Mr. Buttoo’s boat in named Arabian Nights Plus one,
claborately decorated inside and having luxurious rooms. The library of
the boat contains shelves of books. though mostly fake. Rashids bedroom
has a very large peacock which when removed reveal a large bed. In the
same way Haroun’s bedroom has a turtle serving the same p'urposé‘When
Haroun moderately praises the accommodation by saying “very pleasant™
Mr. Buttoo is infuriated as he wishes that the boat be called **Super—
Marvelloso. Incredibable. and wholly Fantastick.” Haroun and Rashid
spend sleepless night in their beds. Rashid fears that he will not able to
say anything before the audience except “ark™. In his room Haroun hears
some noise in the bathroom and eventually finds an extra ordinary figure
having an outsize onion for a head and aubergines for legs. It holds a
toolbox and mumbles. H:wv_mietjy,ggss_to,th&bathrpgm_agdjistens to

his mutterings. The figure furned out to be an old man wearing a purple
turban and baggy silk pajamas. He was muttering about how he had been
compelled to take out something at the last minute because subscription
ran out, when he did not have time for such things. Haroun, in advertently
makes a creaking noise while stepping on a creaking board resulting in a
quick vanishing act by the strange old man spinning very fast before
vamshing. While leaving he drops a wrench on the floor.

The wrench is a peculiar sort of wrench with *“the general outline of a
wrench. but it was somehow more fluid than solid™. The old man
materialises after some time and asks for the wrench. Haroun refuses to
part with the wrench. The old man now gives his identity as the Water




Streams of Story. He was there to turn off the

Gireat Story Sea because ““the gentleman no longer
fiscontinued narrative activities, thrown in the

wun is shocked to learn that his father has shut off

Stream and asks the genie how he came to know of it. The genie
'h = P2C2E " (Process Too Complicated to Explain)

ims. Haroun asks him how to get reconne=ted, to which™
er that he has to contact the Grand Comptroller at RP2C2E
Kahani. All letters should bear the name of Walrus as the

10 has several subordinate Eggheads working under him at
f shows Haroun'the mvisible story water tap when Haroun
& most important decision of his life”. Haroun requests Iff to
to the Comptroller in the Gup City and makes him agree to his
posal with a threat of seizing the wrench. They leave that night.

Chapter -4
“-ANIFFAND A BUTT

Water Genig tells Haroun to name a bird, though there was no

sight The Genie tells Haroun about his power to summon any bird
saying its name. even no such real bird exists. *To give a thing a name,
abel. a handle: to rescue is from anonymity, to pluck it out of the Place
Namelessness. in short identify it.....well. That’s a way of bringing the

ine nto bemng . When Haroun says that this is not the way things
—_— = = B e . 3

in the real world, The Genie answers, Believe in your own €yes
‘1l get into a lot of trouble, hot water. a mess’’. Through his magic

1 vou
nie creates a number of magical bird creatures and asks Haroun to pick
Haroun picks the{Hoopoe..the)bird that leads all other birds through

crous places.  The Genie throws the Hoopoe out of the window
6 the water where it swells to a great size. Haroun and the Water Genie
np on the Hoopoe's back which acquires tremendous speed blurring
out the earth below and the sky above.
Haroun notices the likenesses of the Hoopoe and_l\_/i_r,.ABJ.ltl.g)iv‘;,tb,t;rn;gljjr
coach. The Hoopoe telepathically reads Haroun’s thought and
communicates its thought in the same manner to Haroun. Haroun names
the Hoopoe *Butt”, Haroun points towards a moon in the distance and is
informed by Butt. the Hoopoe that the moon is Kahani, Earth’s second
moon. Kahani can be seen because of **Speed” which *“brings light to
reveal . but can also be used to conceal as well. Kahani has great speed
and no earthly instrument can track it. The moon, Kahani, takes varying
trajectories so that Story Water may be evenly distributed throughout the
planet. Butt alights on the surface of a giant sea. |

Haroun learns that they had to land in the middle of the ocean in order

1o take a burcaucratic shortcut, according to the Water Genie. Haroun
further lemmcr’s power of story telling can be restored by his

S

e
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drinking wishwater from the sea without having to see Walrus. Haroun
drinks the Wishwater. wishing for his father’s story-telling power to return
but he only sces the image of his mother. !\flcr eleven minutes his
k.L,”L«wlru(ion is broken and the golden glow enveloping him uptill now
poes away-
= putt decides that Haroun has to undergo a “*cheering up procedure™.
\ The sea is full of thousand different streams of storyf There are “all the
“rories that had ever been told and many that were still in the process of
being invented . Iff dives into the ocean and comes out wi*h a golden cup
containing a story. Haroun drinks the water and finds him looking through
the eyes of a young hero surrounded b)\LH_OE?Er_SJand strange things.
There is a princess in the tower and the hero after slaying the monsters
begins to climb the tower. Haroun is in **Princess Rescue Story Number s/
1001/ZHT/420/41 (r) xi. As_the hero continues climbing the tower he
gradually changes into a spider and falls to the ground after being hacked
by the princess.
\‘_}j\?rﬁm comes out of the qugx&md tells about the horrible ending. Iff

gives 7im the rcason : the ocean has been polluted by the leader of the

land of Chup. **On the Dark Side of Kahani.* The name of the leader is
Khattam-Shud. ‘. 3 —

f;';"_v""”: : Chapter-5
> ;\BOUT GUPPEESAND CHUPWALAS

Haroun and Iff the Water Genie, continue their journey along the
Ws on the back of Butt the Hoopoe. Haroun wants to extract
more information about Khattam Shu TIff but with little success. He
only hears the same thing about Khattam Shud what he heard from his
father : Khattam Shud is *‘the Arch-Enemy of all stories....The Prince of
Silence and the_foe_of speech™. Iff gives the further information that
whatever is known about Khattam Shud is *“gossip and flim-flam, because
it’s been generations since any of us went across the twilight strip into the
“Perpetual Night". Kahani's rotation is so managed by Guppee Eggheads
t:m( the land of Gup is always in Endless Sunshine. In Chup it is always
the middle of the night. Twilight strip and the invisible Cha
tervc*as1heg®f ry between the land of Chup and the land of Gu

__Haroun and Iff enter the busy Gup City. Lff comes to know that all
units have been ordered back to base, but Iff was unaware of the message.
They notice a strange looking weed floating side by side their boat. Butt
reveals the identity of the weed as **A Floating Gardner™* and the letting
out of this piece of information triggers off a transformation, changing the
weed into the likeness of a person. It runs across the surface of water
without sinking. The job of Mali, the Floating Gardner is to untwist the
stories in the water. “Iff explains that as the stories grow longer. they also
hecome twisted and braided. Mali tells Haroun that the pollutior in

«
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y spy has ever been caught by the people of Gup the severest

ocean is become very bad. **Certain popular romances have become just
ould be making him write, **1 must not spy™". Haroun tells

g W L 5 L e since N
long lists of shopping expenditions. Children’s stories also. For instance,

jshment W

there is an outbreak of talking helicopter anecdotes™. o Et,ll.]ryonc that the only thing wrong with his father is that ““he’s lost the
A strange group of Angel fish, “as big as sharks™ and *literally dozens Gift of the € jab.” '
of mouths ™ makes its appearance on the surface. Butt tells Haroun that A Page named Blabbermouth escorts Haroun away from "];cm‘”d'
the fishes are Plentimawfishes (having plenty of mouths). The fish always L Haroui reads the .s:{ory on his upiiorm. The tnFIc ofthc story is © k (2}&&”-(‘
move in liflong pairs. The fish look very sick because of pollution. The (he Golden Fleece’), a story wh|§h ngoun tl?mks is about someBody els§
fish swallow the stories in the sea which undergo a change in their stomachs om-g,ﬁ"ﬁugcs have snmlar'a‘nd familiar stories written on thgm, th.oug
and ““a little bit of one story joins on to an idea from another.....when they altered. The Pages go to the 'l hrone Boonl where they find Rashid encircled
spew the stories out they are not old tales but new ones’. Iff tells Haroun by prince Bolo. General Kitab, the Speaker. and the. Walrus.
thal no story is new buta new combination of the old. The pollution is at Rashid Tells his story thus : /
a hﬂighcr level in the Old Zone. a Source of Stories, near thmo'(ﬁrs—s'c;ulll ‘ R He had been in search of a food that would cure his insommia and its
i special concoction carrying the cater to Rapture where “*a person may

" 3 g 4 Vs, { iz

Everyone in the Gup city visits the Lagoon] **a beautiful expanse.of
multicoloured waters ™. There are big buildings by the waterside include
which P2C2E House. 1ff and Haroun come to the Pleasure Garden wherce

‘hoose to wake up in the place to which the dream takes him; to wake up,
L . . . .
(hat is to say, inside the dream”. Due to miscalculation Rashid ends up in
Twilight Strip freezing almost to death, ATHTS ot well in the Twilight
. R o e S ctentred

he saw a large number of Guppees. “dressed in entirely rectangular ™ the Tw] ) :
=i ge number OV GUPPESS, " dressed e < Strip. Preparaﬁ'mre”gomg on and encampments have come up in the

garments covered in writing”. These are the Pages of Gup, the city’s army.
They are grouped according to chapters and volumes, commanded by the
Title page. The library (i.c.. the army) has its commander-in-chief, General,
Kitab. standing on a balcony of the Palace of Gup. Next to him is Speaker
of the Chatterbox and King Chattergy, a lean and weak looking old man.
Apart from them there are two others—King Chattergy’s.daughter.

'f‘oﬁi"i of “black tents. wrapped in such a fanatical silence!” obviously in\
Chupwala Army s bid to counter any move by the Gup Army. The land of,
Chup has fallen a victim to the “Mystery of Bezaban,......a Cultof Dumbness
or Muteness.” In this cult, Khattam-Shud declares hatred against stories
culminating in opposition to ““speech for any reason at all”. Under this

princess Baatcheat and Prince Bolo her loVer. There is also a rather  ° cult. the members sew their lips together and die of hunger and thirst by
repulsive “man with a baldhead and a disproportionately insignificant way of making sacrifices to Bezaban, Rashid explains that the giant idol
3 2 LR ﬂn:\:o:;- @ 7!;-~ f'v 4 1 <

mustache that looked like the piece of a dead mouse™ —the of Bezaban made of ice is in Khattam-Shud’s palace and frightful to look at.

w\»‘;“ué 'SISL'Z9LInded by baldheads wearing ‘whitc labjcoats. The Twilight Strip is full of soldiers infiltrating through holes in
I e . ; : : Chattergy s Wall into the land of Gup. Rashid saw a young man on a swan
The people of Chup have kidnapped princess Baatcheat. Prince Bolo ; bdt REATIAEEY. IR | S ~—_-..f-’-——

R e = e T boat with the worst singing voice. The young people of Gup often go to

says wartrimminent since message bore no frunﬂh_g_Oc_eang_gd,ﬂaglc,hgajU | TR ST Teemsted by the ad : £ dark

are in great danger as Walrus sees it. [ff asks for the wrench as Walrus is ¢ R SRS TR T AN AU O L SCHINE O

mystery. strangeness and romance. The Princess wanted to touch
Chattergy’s wall alongwith her handmaidens and is arrested by the
Chupwala Army while making the attempt. Rashid gives the news that the

not likely to meet him (Haroun). but is refused by Haroun. Iff persuades
Haroun with a bar of chocolate. The people of Kahani are after ““tasty and
wicked luxury™ food from earth. Haroun, now understands where do

unidentified flying objects come from. Clupwala Army is planning to sacrifice her to Bezaban during the Great
In the mean while, the agitated leaders on the balcony get the news of Feast to the god. Bolo declares war on Chup and Rashid offers himselfas
a spy being caught in the{ Twilight Area and the crowd see a spy brought guide to the Chupwala tents. ¥ " ; P
before them. wearing a blue nightgown and a hood. After the hood is P
taken off. Haroun is shocked to see his father,Rashid Khalifa. f Chapter -7
CRApTerog " i INTO THE TWILIGHT STRIP
Haroun soon finds out that by offering help to save Batcheat he is
: T.HE SPY’& SIO_B,Y ‘\ getting involved in another princess rescue story. Blabbermouth tells
Rashid defends himself by saying that he is a subcriber to the Story Haroun that while he was asleep she took away the Disconnecting tool
Water. Haroun in concerned about the punishment meted out to his father from under the pillow. Haroun thinks that all is ruined, but he is boosted
for being a spy in the eyes of the people of Gup. Iff is of the opinion that up by Blabbermouth wko tells her that Rashid can sort out his problems

cnm——— ~
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with the Walrus. Haroun, hawever, tells her that he himself wanted to do it
for him
Paves in the army are jostling 10 find out their order. Haroun

I« this should be casy. since they are numbered, but Blabbermouth

olis him that he should not “judge a book by its cover ™, as there are

nd volumes that must be taken into account. Haroun and

mouth make it to the Garden, and Haroun sees his father,

shoveled and wearing his nightshirt, in a pavilion standing with Iff,

lHater Genie. The trmy gives a cry of. “For Batcheat and the Ocean ",

thev beein o march. Rashid, Iff and Haroun climb aboard Butt the
oo and they go

When Rashid shows his concern about the freezing cold that may
adverselv. affect the marchers, they-are promptly supplied tight laminated
garments by Iff.

There is a great noise as the Pages are arguing among themselves
about the cause of war. According to some it is to save Batcheat while
others think that it is to save the ocean. To Haroun all this argumentation
is tantamount to mutiny, but no one knows and understand ‘mutiny’ here.
General Kitab flies around the army listening and sometimes provoking
the disputes.-To Haroun it appears strange that, they are not court
martialled as the earth soldiers are liable to be for such behaviour.

Butt the Hoopoe. however, wonders what is the use of freedom of
speech if it cannot be used. The army moves on discussing the ‘secret’
plans of General Kitab, which is, however, common knowledge. Prince
Bolo keeps aloof, Haroun wondering why. Mali, the Floating Gardener
says it is because of love— **a wonderful and dashing matter. But which
can be a very foolish thing.™ :

As the army enters the Twilight Strip. Haroun is depressed as he
thinks it is a suicidal mission. Butt concfudes that Haroun is suffering
from “Heart Shadow ™ that happens to anyone while seeing for the first
time the Darkness beyond. After entering the land of Chup they find that
the water 15 poisonous and the currents are no longer warm. Guppees
landing on the Shores find no attackers. Kitab and Bolo are led towards
the Princess by Rashid. Through a small cleaning they see a man looking

~almost like a shadow” and fighting his own shadow with a sword. The
man and the shadow’s movements are, however, not synchronized and
they leap and dodge each other. He has a green painted face, thick leather
battle armour, and black eyes with grey irises. To Haroun it appears to be
a batr[e of opposites. “Gup is bright ai%C.hup_isdarJ(«.—Gup is warm and
c‘hup is freezing cold. Gup is all chaffering and noise, whereas chup is
s:lgnl as a shadow.....a war between love and death. Haroun, however,
notices the gmcet'ul movements of the Chup soldier and concludes that
'silence has its own grace and beauty (just as speech could be graceless
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i ugl\’)-“ When the warrior becomes aware of being watched, he sends
al ) 3
dow to the bushes when the shadow’s hands begin to move

his sha :
and it speaks.

furiously

Chapter - 8
SHADOW WARRIORS

The Shadow warTior croaks in a strange language.Bolo'dcmands to

know what the man is saying, at which Blabbermouth calls hlw_o_ﬁgl'_._

Haroun wonders why. She is serving under such a person of whpm she

g a low opinion. Rashid explains why the Shadow warrior was

fficulty in uttering articulate words—it was because the warrior

d his voice for a long time. Some words Which could be maae
outand used repeatedly by the warrior were *“Murder, Spock Obi New
year"", Rashid understands what lies behind these words : his name is
Mudra and he is §peaking in the ancient Gesture Iangugg? ngbhmaya.
‘Rashid begins to act as an interpreter.

From Rashid it is learnt that the warrior is second in command to
Khattam-Shud but he is fed up with war and violence. Chupwalas are not
in favour of the policies of Khattam-Shud or worshipping Bezaban, but
out of fear. Once K hattam-Shud is vanquished Chupwalas will opt for
peace. Mudra explains that in Chup a person SEQ,NS shadow are treated
1o be equals. The shadow can have arbitrary shapes and forms or can
dominate even on “‘Substance or Self or Person” Peace consists in each
Chupwala at peace with his shadow. It is due to the black magic of Khattam-
Shud that the Warrior’s shadow has separated from him, and defeating
K hattam-Shud would mean also defeating his shadow.

Kitab gets the help of Mudra who advises that they had to make a
choice as to which Khattam-Shud they want to fight first, One is poisoining
the Ocean while the other is holding WCaptive,gﬂnce
Bolo is in favour of saving Batcheat. . e

" General Kitab agrees to the proposal of Bolo reluctantly. Honouring

the wishes of General Kitab Haroun agrees to spy on Khattam-Shud in the

- 0ld Zone. Haroun does it because he does not *‘like the idea that all the

good stories in the world will go wrong for ever and ever, or just die.” Bolo

thumps Haroun’s back and lets out that Haroun is the man for the job as
he is a ““slave to love”. i ,

Haroun accompanied by Mali the Gardner, Butt the Hoopoe, Iff the
water Genie. and the Plentimaw fishes starts for the Old Zone. After
sometime the Plentimaw fishes find the going difficult because of highly
poisonous water. Haroun leaves them behind asking them to keep watch.
They reach a sort of forest standing on the Ocean. Mali cuts a path for
them in the overgrown brush. In the clearing so made in thg channel.they
enter but are suddenly caught in the web of Night from which there is no

has such
having di
had not use

—
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escape. Haroun has a very poor opinion of him as a hero while he alongwith

1)

wers faces black eyes peering at them.
Chapter -9
THE DARK SHIP

Haroun. Iff and Buttthe Hoopoe are dragged forward in their nets by
the Chupwalas. There is a mood of despair midst which Haroun tries to be
optimistic. The Ocean is full of acid-like poison.Iff'says self-recriminatingly.

“1IU's our own fault™:..." we didn’t guard it........ The oldest stories ever
made..... We let them rot, we abandoned them.....we lost touch with our
beginnings.” Haroun’s fears thar Mali who would have been useful in
such a situation might have been destroyed by the poison. Haroun sees a
kind of wall of night which turns out to be the hull of a colossal ship.
While trying to describe the ship Haroun could only produce the sound
of * ark. ark™ from his open mouth.

They leave Butt the Hoopoe while boarding the ship giving the
Chupwala guards a chance to take out a black circuit box, the bird’s brain.
Iff provides Haroun with a small tube. a Bite-a-Lite capable of emitting two
minutes of bright light.

The deck of the ship has rows of massive cauldrons filled with poison.
Everything on the deck looks like shadows. “there was someting not
quite fixed or certain about it all™. They are pushed to a set of double
doors which when opened lets out “'skinny, scrawny, measly, weaselly,
snivelling clerical type™ of being. the Cultmaster of Bezaban, Khattam-
Shud. Haroun is disappointed in the appearence of the man. Haroun notices
that the contours of the Cultmaster is hazy. He realizes that this is the

shadow of Khattam-Shud from the Citadel of Chup.

Khatam-Shud tosses the circuit box in the air and tells them that he will
unassemble is and then explain those Processes 2 Complicated 2 Explain.

Haroun notices a striking resemblance of Khattam Shud to Mr. Sengupta
who eloped with his mother. Haroun gets angry but is checked by Iff.
Khattam-Shud changes into a giant, hundred foot tall with hundred heads
and arms and again reverts to his normal frame. He tells them, “stories goin
for such displays, but they are unnecessary and inefficent, too”. After this
Khattam-Shud shows them round the ship for which they came.

Chapter - 10
HAROUN’S WISH

A cavernous place in the Ship’s hull, fitted with dark bulbs emits darkness
cvgrywherc Machines **For Too Complicated To Describe operate in the
ship. The Cultmaster intends through his machines to destroy the stories of
the sea by negative methods that run contrary to the free flow of the Storyline,
namely. ruining a happy story by making it$ad or a love story by changing
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i a4 hate-story etc.etc. faroun asks the Cultmaster why he is 5o I?’U‘Ch'
b m'lo ) »M ; -wh'ich is just so much fun. The Cultmaster answers “The
inst '\l.mzlol for fun.....the world is for controlling.”
“lmw: """ - [tmaster then takes them to the place in the bon.om of the sea
: [ h.c ( ll -lfglnnial source of stories and show how the Lhuprﬂas are
whicllisd 18 E):d smother the source of all stories. [n the mean while Mali
going to Dllllz,“ln]ltry» into the ship and spreading his ten.drlls stops the
makes ullu‘ |L) lying the power which operates the machines. ‘
Bengraiahe ‘IP Ips by taking out the Bite-a-Lite and producing a very
Haroun l1|c' ‘ding light by biting it. The blinding !lght bafﬂgs Fhe
o "(;s Haroun puts on a protective suit suitable fot diving
Chquala %uar\m‘nches the Hoopoe’s brain from Khattam-Shud’s hands
inlo lchlofi;]:]l;“ fades and jumps into the sea. i : .
just as the B fter diving comes across the giant hole spilling out stories an
Haroun. 2 eaking to stop the flow. Haroun empties a-vgl of wnghwatc_zr.
e pl}{g o ﬂ-w, !n him. by drinking and wishing that the Kahal?l may spiti on Its
e i gl\};]way. Haroun’s wish being granted Kahani was filled with
axis the n(l)'n:;‘: and with that the Chupwala guards gradually faded away.
amp‘_‘;l&‘u“ llmi:lows of the real guards thus dissolved away under the effect
he S
S 3 S lll 'hl- 5 -
i bt:):r&(;::l tbt:nd the ship dissolving and Mali and lff.chngmg (zlv}::r:
cauldron of poison. They fall but left unharmed as the p0|so‘r—1l tur?; i
and inefective under the hard rays of the sun. All ofthemt;l— arof S,e r
and Iff ride the back of Butt the Hoopeo but the_Hoopgo ‘owsGa u o
rendered incapable of carrying them to the their destination. oopl); %
Bagha, Plentimaw fishes takes them towards where the battle was being

fought between General Kitab and the real Khattam Shud.
e aa P
Chapter - 11

PRINCES BATCHEAT

The narrator reports what happened during the war. Because of the
cold all the soldiers were issued nosewarmers—black for the (;hup army
and red for the Pages of Gup. To Rashid it appears as t.he war of buffoons.
The Gupees wear helmets with bright light to blind their enemy, the Cl?ups.

The Chup offers truce by sending a band of ambassa(!ors carrying a
white flag. Prince Bolo humiliates the party but General Kitab intervenes
demanding respect for the adversary. The message frgrr] the Cultmgster in
thar he will not return the Princess even as she is driving the entire land
crazy with her singing. The ambassador says that he h_as bee_n ord.erec:‘ ts;
entertainthem with his juggling. Everyone engrossed in }he Juggllng al

to notice when he takes out a hitle bomb and begins to juggle it, excfefpt
Blabbermouth, who quickly intercepts and throws away he bomb off a

cliftss ok A
B —rr”

age

intense

oo
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In the process Blabbermouth’s head gear falls oﬂj revealing his long
womanly hair. Bolo is outraged at this sudden revelation and asks her to
quit. Mudra comes in between and makes an offer to the Prince to the
effect that he will readily accept such a brave soldier as Blabbermouth in
his army if the Prince rejects her.

When the battle commences Rashid has fears that the Pages of
Gup will be torn up or burned by the Chupwalas. But the Pages were
united as a result of their free exchange of thought, even openly
disagrecing with the official orders when they deemed it fit. Chupwalas’
silence on the otherhand created distrust and confusion/ The battle is

R T sy pus T

won by the Guppees. |
After the battle is over Rashid and Blabbermouth are reminded of
Haroun. The Prince starts calling the Princess who is busy singing a
familiar old blues song. While Bolo thinks the song is beautiful to Chupwalas
it was insuffereable and they ask her to be quiet. At that very moment
Kahani begins to spin. The quaky ground demolishes the houses and
[ortresses of the Chup. The giant statue of Bezaban is razed to the ground
and its disevered head falls on Khattam-Shud running from his ‘hiding
place, killing him on the spot.
Peace is restored. Mudra becomes the leader of Chup and invites
Blabbermouth to stay and act as an ambassador and interpreter between
the countries of Gup and Chup. Haroun ultimately arrives, and a reunion
takes place. Iffis promoted to. Chief Water Genie and personally turns on
Rashids supply of story water. Cleaning of the sea is detailed to the
Plentimaw fishes. Baicheatand Bolo are married in a grand manner but the
proposal of Princess to sing a song is rejected by thé"E:'Fwa. An Egghead
comes to Haroun and tells him that he is to see the Walrus to explain his-
conduct regarding the destruction of the complicated machinery when he

wished Kahani to spin.

Chapter-12
 WAS IT THE WALRUS

Haroun wanted to take someone as witness when he visits Walrus
but none of his friends are ready to go with him as they are afraid of
mcurring the displeasure of the Walrus. Haroun goes to the P2C2E House
and find the place infested with Eggheads wandering in the tortuous and
twisting hallways. He finally gets to the Walrus’s office and goes in.

Haroun meets all his friends, including Blabbermough in the office of
the Walrus. who tells him that they were making fun of him. He learns from
the Walrus that for his services to the nation of Gup. he will be granted
whatever favour he desires. Haroun tells them thar it is of no use **because
what I réally want is something nobody here can give me.”

The Walrus is of the opinion that everyone wants a happy ending after

D

e

a great gcjventure. To this Haroun answers that happy ending cannot be -

gV 2
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found in an ocean, Wulrus».\';ly.v\'.lhul‘h:lppy endings are hard to come by

[ life or in storics. I'he l;gghcu‘d.\ can, however, synthesize a
aroun wishes that the sad city might have a happy ending.
ashid ride Butt the Hoopoe to reach home. Butt. who
1 through time as well as space takes ‘them to the
here they fall asleep in their beds. On waking

cither in rea
happy ending. H

Haroun and R
can transport then
“Arabian Nights™ Plus onc W
"\y_ﬁﬁ( TR [ling them to come to the rally. Haroun entreats
the S

ooty Buttogfte 0 ¢
his father to recall a crazy dream but his father does not pay any attention.
his f2
While Haroun is dress

ing himself up he sees a small envelope with a note
igned by Il his friendd inviting him to Kahani anytime he w ;mls{fhcr:

S 0b Ll G = (e oo - |

was inside the cvelope a small bird, Butt the Hoopo%_,_
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QUESTIONS

2
Q. 1. Write briefly about the background of Haroun and the Sea of
Stories. —~— ; = a0
Ans. Rushdie began orally to compose the stories while writing the
controversial novel rrhigﬂjg_’\_’_eq[_s_eg; Rushdie’s son Zafar at about
this period was complaining that his father was not writing anything for
the children to read. Rushdie made a promise that his next novel would be
for the children. Rushdie started dclivering orally the story in parts while
having bath. Rushdie has this to say about the story : ‘1 would have these
basic motifs. like the Sea of Stories, but each time I would improvise-not
only to please him but to test myself, to see if 1 could just say something
and take it elsewhere.™ 3 ;
Primarily written as a story which children could enjoy Rushdie also
incorporates things of adult interest. Critics also see biographical and
political events shaping the development of the story in Haroun and the
Sea of Stories. While the story was in progrees Rushdie was under the
threat of *fatwa’ by the Iranian cleric Ayatollah Khomeini for his novel,
The Sataric Verses. The situation has been playfully depicted as a tussle
between power of silencing and the power of storytelling-between the
peoples of Gup and Chup. There are religious, political and personal
overtones in some of the names and episodes in the story. For example,
the Old Zone and the Twilight Strip are there as important concepts in the
story. The Old Zone which is said to be the source of all stories are the

religious writings. The Old Zone is the most vulnerable to corruption of
Khattam-Shud.
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Rushdic is symbolically accusing Islamic political dictators and *
religious fundamentalist of poisoning the ancient religious stories.

The names of the places are thinly veiled names of real places which
had a role in Rushdic’s life and career. There are ample references to Kashmir
which shows that Rushdie has based his fantastic land on someting real.
Kashmir is the apple of discord between India and Pakistan. Rushdie
thinks he belongs to Pakistan where he has his roots. Thus, the valley of
K is Kashmir, **Dull lake™ is Dahl Lake. The political situation of Kashmir is
also shown in the dictatorship of Snooty Buttoo.

Rushdic’s intention, however, was not to dish out an out and out
allegorical novel as will be evident from his words about the novel : **Haroun
is a tale. Even to call it a parable is too much. It must have as they say, no
designs upon it. Zafar will not read it to advance the public good, or even
to comfort his father. He must read it for fun.”

Q. 2. What are the major themes in Haroun and the Sea of Stories?

Ans. The basic features of the narrative can be summed up as follows:

(a) The Importance of Story : Rashid is criticized for dealing with
falsehood and unreal, imaginary things in his stories which is objected to
by his ncighbours and his family as they are stories *“That are’nt even
true™. This tells us about the central crisis of the novel. But stories are the
lifeline of Rashid, which makes Haroun’s quest not just an adventure to
give back his father the gift of story telling but also a soxl’S—jEﬁFEg;?io
make his father’s life meaningful. Rushdie suggests this way thar stories
gives a person his identity and dignity. b ML

(b) Censorship :There are biographical nuances
censorship as a recurrent theme in this novel.

There is a reflection of Rushdie’s plight when he was getting hostile
reaction from the fanatic adherents of Islamic faith like Ayatollah Khomeini
for the alleged blasphemy committed in writing The Szitanic_,\{erses. In the
novel Khattam-Shud represents the menace of bigoted censorship.
Kh_anum—Shud wants to annihilate stories completely and silence them by
poisoning the Sea of Stories. The land of Chup, very characteristically, is

not only the land of darkness but also of silence and censorship. Rushdie
isnot. however, in favour of unbridled freedom of speech as will be evident
\\'h.cn after being seemingly in favour of the Guppees’ freedom of speech
l?c in the later passages baulks the exclusive preference for an absolute
freedom of speech.,

¥

in the idea of

(¢) Silence vis-a-vis speech ¢ As has been menti’one{] ealier, Rushdie.

at the beginning seems 1o support the freedom of speech prevailing in the
/ land of Gup. but later he scems to suggest that there should be a balance

/l?;.( e'(_:n/Hpbéch and silence which are but two aspects of the whole. This

pt' tjrecdom they allow their Eggheads at P2C2E House create an imbalance
in light that leaves the Chupwalas in perpetual darkness against their will.
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ALI:T:G firmly opposing the wrong kind of censorship. l'{ushdi.c is aware of
the need for a balance between control and expression of speech in a
disciplined society. ‘

(d) The evils of war : The battle bc}wccn the (xuppcc‘s and lhc:
Chupwalas epitomises the war fought for political, personal and ‘religious
oains. The two armies the Gups and the Chup§ g0 to war because ofthc
communication gap. Itis a great fo‘lly to engage in war if it can be a\(OIdCd
through mutual negotiations. Thl_s/f,o.ohshness in shown in the ‘nose--
warmer” ofthe soldiers in which look like clowns. .

" (¢) The efficacy of language : Khattam-Shud emphasizes the power
of language when he says to Haroun that language is not made for fun bgt
made for controlling. He had power over the Chupwalas by polluting their
stories and their language. Robbed of the lgnguage the people b;corne
silent and veritable automatons. This agairr points tov_vards the authoritarian
governments. éspecially in the Middle East, subverting the people through
Bolitical. social and religious means. 3t

(f) The beauty of darkness : At some point in the nove] the reader

-comes across the dance of the Shadow 'Warrior, Mudra, witnessed b);ZI.

Haroun filling him with-apprecigtion. he message is perhaps that darkness ™

does not always means the op &l{lﬂq%gh_t or g_godnesg Darkness and
light does not always cancel each other but sometimes complement each

other. Darkness has its own intrinsic value.
. 3. What are the sources Rudhdie draws on in writing the novel

Havoun gnd the Sea of Stories?

Angl;hgiovel is partly autobiographical, partly philosophical, partly
theoretical;but mostly an adventurous, funny story using the old oral
traditions. Theé stories taking their origin in the older oral traditions, with
the passage of time became sacred, as they provided in narrative form the
deepest belief of humanity. : Qvaﬂ""a"/ /

In religious and cultural studies these are often referred to as Myths.
A myth (beginning with small ‘m’) is different from Myth (with a capital
‘M) in thar the latter is a narrative tradition that has become so woven
with the psychological and physical culture of a society that it has become
aliving reality for those who hear such narratives as a part of their cultural
heritage. Myth criticism demonstrates that literary works draw upon a
common reservoir of “archetypes’ or recurrent images, or that their narrative
patterns repeat those of ancient myths or religious rituals. Some of the
themes are, quests for sacred objects, cycles of death and rebirth. Haroun
and Rashid’s is also a quest for the sacred fountain of stories. According
to scholars, myths are not simple matter of belief, rather they are* real in
the sense that they provide an ethical, moral and practical basis for living
in a particular environment. These are the kinds of stories Rushdie alludes
to in the Old Zone.

Some of the oldest stories which have survived to this day are creation
narratives. Two of the oldest of the creation stories are in the book of



I L E e E

) Haroun and the sca of stories

Genesis of the O1d Testament of the Bible and an ancient Babylonian myth
of Enuma Elish. Both are stories about a divine being Yahweh of the
Hebrew Bible and in Enuma Elish. the god named Marduk. The divine
beine creates the earth out of the void or chaos. They gave a clue to the

-erned cultures about existence. Curiously enough, these creation
stories take water to be the origin of existence.

In Haroun and the Sea of Stories too, it is from the sea that stories are
created. In creation myths *duality” also plays an important role, be it light
and dark. being and non-being and water and sky. Another source material
of stories are that of heroic tales, the epics like The Illiad, Odyssey and the
Mahabharata. The values and morals prevalent in the particular age when
the epics were written are embedded in these heroic, tales and gave their
notion of values and ideologies. their culture and world view.

The stories so pregnant with psychological, sociological and
philosophical import were, however, misused by the despotic rulers, led to
their inglorious end. This is the moral Rushdie wants to imipress upon his
readers. in his The Satanic Verses that deals with religion and ultimate
causes. Harounand the Sea of Stories is an oblique attempt by Rushdie to
retrieve his privileges as an author through creating a myth by returning
to the ancient tradition of creation and heroism, serving as a denouncement
ol'the silence forced upon him by a dictator like Ayatollah Khomeini.

Q. 4. How the ‘fantastic’ and ‘realistic’ elements help to enrich the
/ texture of the novel Haroun and the Sea of Stories.

Ans. The novel apparently an adventure novel written for children on
close inspection reveals a deeper and complex structure or rather “adult
contents”. Rushdie. however, denies any such motive apart from
entertaining children in general and his son Zafar in particular. The
discerning critics. have discovered, different serious motifs behind the
sqrtacc frivolity and comic situations and characters. Rushdie’s playfulness
with the language of the novel disguises his treatment of political, personal,
cultural and literary concerns making inroads into the juvenile set-up of
the novel.

The novel opens with Rashid’s losing his power of telling stories and

a break up of the family. Haroun and Rashid are on a quest for replenishing
the storehouse of stories. :

Rushdie’s style, having ample alliteration, rhyme, and word coinage
creates a frolicy, jovial, playful atmosphere. This helps in creating a
fantastical world. The world depicted here is neither ‘real” nor totally ‘unreal’
as itresembles, in many respects, the readers’ world. Thus, the novel uses
the so called *magic realism’.

Let us now consider some of the questions that are being raised
regarding the popular contention about the role of stories in society or
matters that “matter” in the life of individuals or groups in the society.
“What'’s the use of stories that are’nt even true?” forms the crux of the
matter. There is a proper utilitarian answer provided in the novel :

‘t\\.d
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anything a politico s‘a'!r_l, even though Q’Tey
ard as they could that lhcy' were telling the lru'\h..(ln 1d(‘,l_‘
D s o 1c knew they were lying). butgyeryone had complete
this was hm;" %\fi)lz‘/:;usc he always admitted that cverything he told them
faith in Rashid.

; is own head.
& ety untrue and.madee Qut gL RIS just Rashid’s
was compleiti). - more to the picture as “stories are not just Rashid s
sut there 15

i - lifeline, his life. : |
el bmilc"l; nlu:kc-belicf world of the novel is summed up in a very
The magice

} r i \ state het een Slccp and
g ing n]anncl by la oun Whlle in a state w
'OII\‘”lcll g

wakefulness:
~The real wor

- pelieved
Nobody ever pelieve

1d was full of magic, SO magicai world could easily be

real.” f the streams of story is an example of polyphonic

The Ocean O
sostmodern text: - . .
poJTbccausC the stories Were held here in fluid form, they .re'tamed th;
ili ‘hange. to become NEw versions of themselves, to join up w:th
e s. the Ocean of the streams of

ies: so the ike a library ofb9ok streams of
Jer stories; so that unli |
2:)ry was much more than a store room qf yan1s. It was not dead but

alive.”
The abo
“intertextuality”. ! '
ion i sa
The importance of fiction 18 foregrogn(.iegi in tckl\e novel. There is a
demand for great storytellers. About Rashid it is said :

=== Knybody can ‘el stories™ ., we are told by Iff. “‘Liars, and cheats. and

' crooks. for example. But for stories with Extra lngredient,;gh, for those,

even the best storytellers need the Story Wa}_grs.” Y2 :
Stories are a way to truth, a way to freedom, Another recurrent an

central feature of Rushdie’s vision of fiction is summed up in the following

ve observation in modern critical parlance is known as

words. :
“To give a thing a name, a label, a handle; to rescue it from anonymity,

to pluck it out of the place of Namelessness, in short to identify IK——\:V_C-_“_._
‘that's a way of bringing the said thing into being.” o

" Thus an intially simple-looking story takes on a new sxgmﬁcanc:e
highlighting the efficiency and artistic principles of fiction. The basic

principle here seems to be that stories matterEnd np“l:.i‘ng}:an match it. As
2 »

a critic notes : fq—ﬂ\ \
“What the story is really }Jout is the story ?4

Q. 5. What is ‘magic redlism’? Does the novel Haroun and the Sea
of Stories use the technique of ‘magic realism’? :

Ans. The term "magic realism” was first introduced by Franz .Roh in
1925. 1t was used to describe a group of German artists of neve Sachllc!lkelt
(new objectivity) who were known for their clear, cool, stanc.'thmly pamt‘ed,
sharp-focus images. frequently showing the imaginary, the improbable, or

4




- «American Realists and Magic Realists
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'I.7 and the Sea of Stories. It has got a typical fairy tale beginning =2 There
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alistic or rational manner. The term resurfaced in the
sitioi ol the works of such artists as Charles
1882-1947) among others entitled
_This was in 1943. The term

the fantastic i are
United States in an exhit
Sheeler (1883-1965) and Edward Hopper (

rapidly gained currency and began to be, used to dczs‘cnbe.Lartel:];:::,uhl;iz
-.mthu:s like Borges. Garcia Marquez. .tlcmcnls of mag:lc o
been noted in Giinter Grass, Italo Calvino, John Robert O’V\:. els] g
European writers. In 1970s and 109305. the younger genercli 10 i
writers made some original contribution to this genre, not.ab e zlxm.o .5 i

beine Emma Tennant, Angela Carter, and Salman Rushdie. Maglc rea lbh
is a mixture of ‘fantasy’ and ‘reality’ with a strong st(?ry-lme. Initt ef

reality mingles with the unexpected and mysterious. In it the elements'o
dream, fairy story and mythology combine with the common ever.yflay hfe
mosaic or k;xlcidoscopic pattern of refraction and recurrence . Magic
realism’ has also some affinity with the neo Gothic. |
The elements of *magic realism’ are pretty obvious in the novel Haroun

was once, in the country of Alifbay, a sad city, the saddest of cities, a city
so ruinously sad that it had forgotten its name”. Throughout the nove.l,
Rushdic uses several literary devices to create an imaginary, fantastic
world—alliteration, rhyme, and made up words to create a hilariously non-
serious world with rules of its own. This blending of fantastical and magical
with the real helps in exploring the deeper layers of reality. We also find
shadows of the heroic tales and folktales of the past. The theme of Classical , 4
Greek literature, that of a hero going on a quest and the numerousﬁ——k}mlb’)
challenges he faces culminating in an epic battle of the Good and the Evil
i1s reflected in Haroun’s quest and the battle between the Guppees and the
Chupwalas. /’S’QML (*“1 ) 1
Also are to be found in the novel, Rushdie’s borrowings from Eastern
folktale like One thousand and One Arabian Night(folktales originall
written during the Islamic Golden Age (Mid 8" to Mid 13® centuries)é
There are numerous references of the Arabian Nights strewn all over the
pages of the novel Haroun and the Sea of Stories. The first one is Snooty
Buttoo’s boat. Harounal-Rashid is a recurring hero in the Arabian Nights.
Iff the Water Genie is another allusion to Arabian Night. Haroun’s
adventure in the princess rescue story is an allusion to the classic tale of
Rapunzel. in which a prince must climb a tower to rescue a princes. Thus,
we see there has been an extensive use of the so called ‘magic realism’ in
the novel Haroun and the Sea of Stories.







