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B.A. Partill
English Literature
Paper 111

(Poetry & Practical Criticism)

Note:- Question No-1is compulsory. Attempt the remaining four questions
from Unit- 1,1V and V, select one question from each unit. In all attempt five
questions.

UNITHL

Q.1 Explain with reference to the context, ant four of the following passages
adding critical comments wherever ne ary-

(GY] ir guild i .derelictor dull.

®) § ..deep trouble.

© € :

®)

®

)

(&) They call hera.

(H) And her five

o Yet there are.

/Thesong i

(K) &,)(Only the grass.

® | (The hunter ..and forgot)

™ “Thenomad .
Mama raised..
I thought..
Awindis ...
Really what .
In the transverse
These five

.asold as Cain.

Do you really.
Thereisno .....

on the present.
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(A2 s alittle
W My enemics
Ay Right, Now..

m One day my
@ (v Ipassmy

(AA) )

(AB) Velop,
(AO) $0 ultram d
(AD)

(AE)
(AP
(AG)
(AH)
(AD Theeye o
(AJ)  Nowlam.

IfI've killed
Arrive. The Ladies
a UNIHI 3
T c(?n-l::nson Sy Brooks and Baraka)
Write a critica appreciation of th s
L ical af ) e present poem 'Afte i
wn{:::,],Fee'-"»lg Comes' composed by Emilvr(’)"ckimo;r N
e critical ciati f “The Lovers
P appreciation of the poem The Lovers of the Poor' by
How does Gwi
endolyn Brooks the inali 5
N yn s the marginalization
Q.47 C"mmen:i::A:m in the poem “The Lovers of the ;gn::?"’m“k
« on the a iog i :
i e autobiographical element in the poetry of Emily
How far can Emi i —
{ an Emily Dickinson's S
Rl on's poems be called autobiographical?
Analyse the ‘ |
lys poem 'Daddy’ with speci i
o AL A h spec erence
!cl;lulomhlp between father and da‘l’JghltaelrrehmnLL ke
s Sylvia Plath's poetry i b
A .ﬁltﬂhspo«.tr) confessional or autobiographical
o rp ;1 critical appreciation of the poem 'Mirro ‘P B ot
/ far the poem "Daddy" i i o
i )p padd_y is Autobiographical. Give some ex
e on Emily Dickinson as a poet of Nat .
ature.
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Q.13 Attempt

Q.14.
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Analyse @
Comment on {he use of 17

{ on the iMages and allus’
'Daddy’

er father in

nager

Commen
feelings for h
D smily Dickins

Write a ! @ sciation of the P!
Wwhat is the message and central 1d€
UNTE
(L.D. vantes, Alexia, AD. Hopeand

brief critical apPree
Write a critical appreciation ©
Write a note on the poetic char
Criticall ; examine A.D.Hop apoet
Q.54 Wr cal appreciation of the poem 'Bora Rir

Q.16 Write a critical appreciation of the poem vRefugee Ship" 0Y Lo
Cervantes.
Write 2 critical apprccia\ion ofthe
1o New York City" by Sherman Ale xie.

Examine the reaction Sherman Alexie shows towards America

revealed in'On the Amtrak from Boston to New York City”

Write a note on the significance of a physical place in representy

cultural identity in“Bora Ring
UNITIV

poem "On the Amtrak from Boston
Or

Q.18.
@
Ko\atknr.Enu'\ce
Desouza,Agha Shahid A\i.\\’o_\e/ suy'mka’. Micheal Ondaatie)
Write the critical apprec'\a\'\on of the poem entitled "Love Poem Fora
wife-1. Or

alcott, A.K. Rpmanujan. Arun

n'Love Poem For AWife-l!

elopment of thought i
death of his father 10

Trace the dev

How does the poet, Micheal Ondaatje mourm the
his poem letters and other words?

Q21.(» AWrite an essay on Ramanujan as a poet.

Discuss the characteristics of Ramanujan's poetry.

Discuss A. K. Ramanujan's poetic craftsmanship.
Write an essay On Ramanujan's contribution 10 Indo-Anglian poetry
Write an essay on Arun Kolatkar's poetic craft. Or
What idea do you form about the poetic technique of Kolatkar or his

contribution?
Q.23. Write an essay on the
poetry of Ramanujan.
Q.24. Write a critical appreci
Kolatkar.

Q.20.

Q.22.

clements of tradition and modernity 0 the

ation of the poem i




Q.25 Wnte a note on Agha Shahid Ali as a poet.

Agha Shahid Al
Q.27.  Write a critical appreciation of the poem "The Butterfly".
Q. 28..2 Write a critical appreciation of the poem "Postcard from Kashmir".Op
Wr.uc a briefappreciation of the poem.
Q.29.  Write a critical appreciation of the poem "Autobiographical” by Eunice

de Souza.
Q.30. Write a critical a iati
: ppreciation of th "Let 4
b el G e poem "Letters and Other Wogds
r

Sketch the picture of | '
. ast years of the married lives of je'
‘;;frints as 1t emerges in 'Letters and Other Worlds.' iy
rite a critical a iati "D
Windomoano® ppreciation of the poem "Dragonfly at My
What i ini ag
s Ma; ‘l;i,:;gur Opml(;f"l are the cIy:ef thoughts of the poet in "Dragonfly
owpane?" What poetic devices he employ to convey these?
Q.32. Choose e
on
e el s el e
S ey e literary devices and thought

Q.31

| Q. 1. Explain with reference to the context, an following
in with y three of the following |
& Passages adding critical comments wherever necessary. Pl |

(A)  Their guild is giving money to the poor. T
The worthy poor. The very very worthy
And beautiful poor. Perhaps just not too swarthy?
Pperhaps just not too dirty nor too dim
Nor-passionate. In truth, what they could wish
Rererell'sc-zm:;hing less than derelict or dull.
¢ Pogr’ be Ct‘gntexlt-’rhese are the opening lines of the poem "7
g y.d e Afncaq American poet Gwendolyn Brooks She
helping the poor blacpkrs, ;lfin:rf‘:/ ;f}ifi)"]()ft;]he i Wh'o L the.y ar:
they have no real sympathy rather thisgin g:xr;yn:):;golgrg;amy i o

[@ 4/ B.A. 11 English Literature 11 J—”Im m

B.A. Il English Literature mvs m

Q. 26, Write acritical appreciation of the poem "A Lost Memory of Delhi" by

conscious of their own self. They do not help these poor blacks whoever is I

need of money but they are making selection out of them. They hate those

are untidy and dirty. They look for the clean one whom they think to be w
accepting their charity should be beautiful. This

poor. They hope that the person
is only a satire upon th
give that help to some
choose such a man who

pe
and even in the matters of charity they ¢
as if giving money to the dirty poor will D
they are defeating the real aim of their guild.

y do not feel certain that they should

n fact their real intention was 10
azy and ruined but a well to do
bitual of making discrimination
ing the same discrimination
ill be wrong in their opinion. Thus in fact

eir real intention. The
dirty black skinned man. |
should not be 100 poor , |
e white are ha

rson. The poetess satirises that thes :
are again mak

(B) [Ifyouever find
yourself, some where
lost and surrounded
by enemies
who won't let you
speak in your own language
who destroy your statues
& instruments, who ban
yourommbommbaboom
then you are in trouble
deep trouble
they ban your
own boom baboom
youin deep deep
trouble.

Reference to the Context-These lines have been taken from the poem
"Wise I' by Amiri Baraka. In this poem, the poet shows concern about the
disappearance of the native language and music of the African-Americans
resulting from various restrictions upon them.

Explanation-The poet begins the poem with the warning against the
wide spread trouble in their community. When it started, nobody realised it
but now it has become very serious. The poet warns in a voice of question
and caution that the originality of their culture, language and music is in great
trouble. Whenever, we find the original culture lost, we must at once realise

that we are in danger. The Americans have put various restrictions and they

Explanation-The po
ete. .
showed that they have C(‘:me tcs>st ;hOWs the behaviour of the

Since the very beginning,
what they are goin 2 to do
the chief aim of the .

do not allow the African Americans to speak in their own language so itison
the brink of complete ruin. The statues have been destroyed and even the
musical instruments have become useless since they are no more played.
When the music of community is banned, this is the symbol of greatest
trouble and the people must at once try to come out of it as soon as possible.

white women
oo e co{on}./ of the poor black people to help th:::)o
Tl:exr mtennqn is doubtful and they are not sure about'
L e Imoney Is to be given to the poor people which i
on. Instead of performing their duties, they are n‘iorl:
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Ifeel 1 am a captive

aboard the refugee ship.

The ship that will never dock,
o Elbarco que nunca atraca.
elerence to the Context-As above. The poetess fi
O‘Dh‘?" In matters of language. Since chih;hooziL sl;xo‘L ey Hk
sm’;i’; ;: ::; ﬁ:?—;l-: but she st@blcs while speakitn:v, agnl;v(l) ils‘llll.IOWCd ;
Bl St r:f:gelt;ss in pa§sing her life in very
Surcalncted by st ;, e elthe_r in her activities or

every field. So she thinks th

aprisoner who has i
: no will and free Thel Her li
Tt o @ edom of her own. Her li

Journey on this lost ship.
poetess and her desire to
these shackles. She has
that refugee ship.
D)

n her language, g}
at she

' feis li
I never reach its destination, Unfort

.} These lines reveal the heartfelt re
change these condition but she is hel

I'have learned

little more about
American histo i

ry durin  few

::c: East than what [ expected and far lesgsm3 i

What we should all kn
: ow of the tribal stori
tvl:hose architecture is 1 5,000 years older e
an the corners of the house that sits
¢ museumed on the hilj,
eference to the Context- .

et A These lines h
B s have be
the Europeans whOSton 0 New on taken from the poem

York City'by § e

e By il Y Sherman Alexi i .

SR il ve lmmxbglr'ated there, have snatcﬁz(lie'ﬂieln o
ished their habitat and this is knoxand OI{I

vn as New

velling in the traj

train, the poet noti

; , notic i an
d she looks out of the w I

se about two hundred yea

1€ greatness of their histo
ows that she does not kn
ht. He remembers that h

indow. She expressed
15 old on the hj] top and
ry. But the poet does not
ow the reality but speaks
e has also learnt history
than he €xpected. He

feels
have known more 3
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¢ ap
Speak
narrow conditj,

: 1€ ig
1S no better then
ke a ship that has
unately she g on
stlessness of the

e ' pless in i
me a refugee in her own country and her lil:'re‘al;mg
€18 like
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() Iknow the Indians were living stories
around that pond before Walden's grandparents were born
and before his grandparents' grandparents were born.
I'm tired of hearing about Don-fucking-Henley saving it, too,
pecause that's redundant. If Don Henley's brothers and sisters
and mothers and father hadn't come herein the first place
then nothing would need to be saved.

Reference to the Context-As above. The poet stresses the fact that the
English Europeans boast of their achievements in this country while in fact
there are many things better in the native lands.

Explanation-The poet is angry when that woman talks high about how
great things the Europeans have done in America. The native Americans, in the
very beginning of the discovery of this land, were called Indians. The poet
says that these Indians, the natives of America already have many great stories
about Waldon Pond and so they need not boast of their achievements. They
are living there long before the grand parents and their grandparents of Walden
were even born. This means that they know this land and this pond thousands
of years before the Europeans and Walden came there. He angrily says thathe
is tired of hearing the great praises of Henley for what he did to preserve the
forest around it. In fact, these intruders are chiefly responsible for destroying

this nature. If their brothers sisters and parents had not come to American, their

forests would not have been destroyed and so there was no need of starting
the saving projects. In a way, the poet blames them that first they destroyed
nature and then they show as if they are doing something very great in their
efforts to preserve them.

() The white woman across the aisle from me says 'Look,

look at all the history that house

on the hill there is over two hundred years old.'
as she points out the window past me

into what she has been taught.

Reference-This stanza has been taken from the poem 'On the Amtrak from
Boston to New York City' composed by Sherman Alexie.

Context-The poem has been composed in the style of narrative when the
poet remembers an incident during a journey. All through the poem, the false
pride of the white men has been highlighted.

Explanation-The poet says that once he was travelling by a popular Rail-
way Service Amtrak. The Americans had made it in the region which they called

their own land. He was going from Boston to New York, as the title of the poem

indicates. This region is known as New England because the Europeans claim

that they have populated this newly acquired Land. He noticed a white Ameri-




2023}

Can woman sitting just before him. She was t
Europeans have done there, She
showed those pla

history of the whij

(G)  They

8 B.A.IIT English Literature I1i

continuously pointe
ces and land marks which cl

aims that they belong t
te settlers. i s

call her a young country, but they lie :
Sheis the last of the lands, the emptiest,

A.woman beyond her change of life, a breast
Ay Still tender but within the womb is dry.
eference -A, is ¢ ;
o P (;Ze ;12§§ cl: counted among the greatest poets of Australia
K o e m at the contemporary social degradation and

Context-Th i i
ety s :k gggmp:recger:; (;vx}t{h Plu's bitterness though his love for his
¢ : - tle looks at his country f; int of
tryman who has returned to his homeland af%e Sy

i ra long time :
s become of his nation. e

- es le . All her youth /
ough she js stj]] Prepared to feed the baby. _?,'11: c?)c:r;‘llr‘v 9
; Y C

culru(}r;a), but the people are hopeless and dead
And her five cities, like five teeming sores

E 3
w:;ch drains her, a vast Parasite robber-sts te
€re second-hand Europeans pullulate

Timidly g i
Rererence-AS_)azz ::e edge of alien shores,
Context-Ag Hope
completely Widespre
dead, They are not the
pull on with thejr life.

S

an still yield great’

looks at hig country,
ad desolatjon where lhc"
living beings with vi

g beings with vigour

he finds the
people

re nothing byt
are no better than the

Y, rather they anyhow
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Hll o:xumar3

alking proudly about what the
d out of the window and
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Explanation-The stanza is a very bitter remark against his countrymen. He is
particularly angry at the fact that though, the Europeans and Englishmen h:f\‘c
been living there for centuries there is no love in them for the country. They think
that they are quite strangers and so in every field of life, they have become mcrc'.‘}
imitators. Naturally, there is nothing original. They have established five big
cities for their habitation but even here the atmosphere of alienation is quite
easily perceived. They think that they are not the aborigines and so the feeling of
strangeness in very deep seated in their heart. This attitude is panicu‘:ar?y
responsible for the present miserable conditions. Consequently they are still
there in the capacity of the colonisers. The five cities are no more a national glory
but they are quite like deep wounds which is soaking the whole life giving energy
of the country so they are no better than the dead. They consider that England is

their real home and think in terms of England as if in Australia, they are outsiders.
This is natural that a secret fear scorches them all the time which has made the
national life miserable.

®

Yet there are some like me turn gladly home
From the lush jungle of modern thought, to find
The Arabian desert of the human mind,

Hoping, if still from the deserts the prophets come.
Reference-As above.

Context-The poet expresses his profound disappointment at the miserable
state of his country. He is pained to see that the people have lost their life
energy and originality.

Explanation-Though the poem is extremely pessimistic but at the end in
the last two stanzas, Hope's optimism is realised. He consoles by saying that
though the whole country is deserted, desolate and devoid of energy, yet there
is still a ray of hope. After the presentation of the dismal picture of his country,
the voice of the poet softens and he adopts a tone of consolation. He abruptly
changes his attitude and thinks that in the world, everything has something
great to offer. Even if the country is wild and deserted, it does not matter much
since many great thinkers and great civilizations have developed in the wild

deserts. The country has always remained an attraction. Since prophets arise
even in deserts, so there remains great hope for Australia also. It might also
produce great prophets and great culture. Other civilized societies are merely
"lush jungles' in which intellectualism grows but not the prophets. The modern
intellectuals develop their ideas but they are not really great. They grow only in
the lonely places like the Arabian desert and evolve a philosophy which is not
an imitation but totally new and original. So, their contribution to humanity is

immense. Therefore, great thoughts and culture will emerge in Australia also
one day.
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(J)  Thesong is gone; the dance
is secret with the dancers in the earth,
the ritual useless, and the tribal story
lost in an alien tale.
R (s :
. l:"fcjr:;:‘; & (hc Conte.ucThls is the opening stanza of the poem '‘Borq
d,%{mm;m a[r;l:htl In this poem, she expresses her deep frustration and
dis e loss of ancient aboriginal e
Colonisers 1s also quite obvious. d gt e T
Explanation- e I
s :mdp.;u l]Lmo::nT"hc p(:u relI§ in the very beginning that the condition is very
R T c{cnt entertainments and pleasures have been completely
.. p,errom« ngs now cannot be heard anywhere. The joyful dances and
e perron::;cs have become t!‘le things of the past. T}w spiritual and
Pyt et b;‘:: laoret now considered quite useless. The stories about
: S st as somethi ign i
ool iy ing unknown and the foreign influence
(K)  Only the grass stands up
to mark the dancing-ring; the apple-gums
posture and mime a past corroboree,
murmur a broken chant.
::leference to the Context-As above.
lanation-
isxg,‘sa thn The sorrowful mood of the poet continues throughout. The
apoelboﬁgina]s };])pomted to note that the old rings for the dance made b}./ the
plarfc;nn i :::. b;en lost and can be seen nowhere. Instead, there is only a
<2 K anywihc Io;}g) grass is growing. The dancing ring cannot be
. s differzret. e people previously painted themselves as apple
OEPUIJ)TII e nt postures. T'hey danced and conveyed various stories
e ovement of their bodies. The performances full of danc
I 70, e e}:;ersmn:ed in that ring. But now all that ancient art has gon:
. The murmuring so i
M rons e g sound of that music and songs can be

@

The hunter is gone; the spear
is dsplmter(-.\d underground; the painted bodies
a dream the world breathed sleepi

ping and fi
Reference to the Context-As above. ; M-

Elplananon'] ’le t al (S tivities (0) €

have disappeared and Ji
ppeared and life has completely changed. The aboriginal hunters
hang ari
o [hamé of hunting is not enjoyed. In this conditione
¢ b~e~ spc‘aar and other weapons are lying broken’
i ::c:ause now tt.iey are no more used so nobod
§ of men painted in many ways during the dancy
€

a2 e -

hoz seen anyw here because the g
the hunting instruments h
tsomeu,/here under the gro
cares for them. The bodi

J[[| 0-xumars

performances have become outdated y n
of dream. Just as man sees dreams in his sleep and W } r
forgotten, sO these old entertainments can only be imagined because they are
not really seen anywhere.
M) The nomad feet are still.
Only the rider’s heart
id word

S

She remembers that the
goes out ridin
silently all alo
full of the aboriginals but

halts at a sightless shadow, an unsa
that fastens in the blood of the ancie
the fear as old as Cain.

Reference to the Context-As above.

Explanation-The poetess now directs h

nt curse,

er attention to the outdoor activities.
people are no more seen wandering freely. If someone
. he only sometimes notices some aboriginal boy or girl sitting

ne under the shadow of the bush. In old times, these places were
now they are almost lonely. They do not speak and
The situation has become worse and mutual affection
e Colonial influence. the people exploit each other.
¢ seems as if they have become thirsty of the
jon like Cain had killed his own brother, as

mostly they remain silent.
has disappeared. Under th
Man is killing the other man and i
blood of others. This is the situat

described in the Bible.
(@) Mama raised me without language,

I'm orphaned from my Spanish name.
The words are foreign, stumbling

on my tongue. I see in the mirror

my reflection, bronzed skin, black hair.

Reference-These lines have been taken from the poem "Refugee Ship
composed by Lorna De Cervantes who is recognised as 2 Chicano. Chicanos
are the Mexican Americans who adopted this lable to describe themselves.

Context-As a Chicano the poet faces an identity crisisin C alifornia where
Americans have different language and social traditions other than that of the

poet. The same problem is described here.
hat she was brought up by her mother without

Explanation-The poet says tl
a language of her own. Her (grand) mother tongue was Spanish but her
mother worked in American families where they spoke English, Spanish was
forbidden there. Hence she was raised without a language of her own. In this
way she was orphanded from her own Spanish. The words of English were
foreign to her. She could not pronounce the English words as Americans did.
When she looked at her face in the mirror, she saw her bronzed skin and black
hair which she inherited from her grand mother. In this way she faces an
identity crisis. She is at a loss to decide her own true identity-Mexican or

American.
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@)  Ithought the wholeworld
was trying to rip me up
cut me down go through me and the tawny coloured people are passing their life in great misery. The pe« -\*'1 5
with a razor blade of the African tribe known as the mau mau fighters are being killed merciless
S v are very fast and quick in hunting They are s0 poor that they do no
Then I discovi e | They are very fast and q g 3 y
scovered a clich'e : food enough and live on only what they hunt pecause they are savages.

?, ! . . . . . 2 Y ad
that's what I wanted to do to the world. live in the open country which is neither a forest nor cultivable. Their dead
bhodies are spread all around. The Britishers consider them no petter than the

Reference-These lines hav aken N . ¥
composed by "Eunice de 50:2_;"' Ze;l::jd:\r;nlgg:‘;,:':: poe‘m Autobiographical’ | yorms and humiliate them. They declare that these savage-Africans should not
Context-Being at war with the world for : omu'n Poct: | pe treated Sympalhcticmlly and mercifully. They believe \h;?l any sympathy A‘-\‘\\\
develops an understanding. She learns a qlune along “m}“lhc poet ultimately simply be wasted because they do not deserve it. The policy of the cg\(\m._scrs
Explanation-The poet had S lessor.n ek shows that there is no justice. Their life has no value even for 2 child. They
to terms with her'competitors S’L S,U‘ Tllg ego that did not allo\.‘- her to come consider that they are no more than the savages and can be compared to the
% Droue her adversary wron . T; a‘“ays thought she was right and tried |- Jews.
thought that the World was hegr-enem fhe was at war with the world. She (Q) Really what keeps us apart
was being torn by the world whi my number one. She imagined that she at the end of years is unshared
sharp blade. At Sch e crngial o idh was out to cut her being With razor. childhood. You cannot, for instance,
had a vision. Her soul showlead :::ear::-; ',m;;r s;ul m'se t;) the occasi?n‘ She | meet my father. Heis some years dead.
;tress on a trivial thing. What she thozx.ght L:o ]t?;‘(: :tr;kit::ifihezlsﬁi:ore Nelther cin LRSSCLTPEP
b:cc::;: :;:';:;:l ;l:d;neyed thrm.ngh over use. The world blamed }?:: He has lately lost his temper
e s ; _been !Jlammg the world. Confrontation between and mellowed.
subside Put aside individual is due to the ego which does not want ta Beferen?e to the Comgxt-’l‘hese
e e your ego and the world is friendly to you. This seems to aut.ob\ograph\cal and co_nfessno
ge of the poem. written by A. K. Ramanujan.
(P) Awind is ruffling the tawny pelt Explanation—’l‘he poet is in a reminiscent mood. He could not find
Of Africa. Kikuyu, quick as flies emotional fulfilment with his wife, which pains him. He always pined for
Batten upon the bloodstreams o f;he e emotional a.ttachment.wm} his wife, but his feelings could never be honoured
Corpses arescatt § - and appreclated by his wife. S'he never shared with poet's emotions. Mat.xy
ered through a paradise. years had passed of their married life, yet there was a kind of unfamiliarity
petween them. The poet observes that the main cause of this alienation and
unfamiliarity was that they could not share experiences since childhood
ly years of ife are the formative years. Husband and wife

Statistics justify and scholars seize onward. The ear
cannot emotionally understand each other and cannot cultivate emotional
ilation with each other, unless they live together

The salients of colonial policy. identification and assim
ave much knowledge

Whati S '

k ’""fs that to the white child hacked in bed? shildhood onwards. The poet and his wife did net b
osavages. expendable as Jews? about each other's bygone life because the sources of knowing each other's
background were no more. Poet's father had already departed from this world

Reference to the Contex
3 ext-These are th i el oS ,
o et | s e o being st . %
ualism betwee el 4 3 2 e i1dea S . . s
en the British and the French. He has referred to the greatest greatéy S :.:ﬁeln((;d o hxstdnipgsxt;o " et e 4
ritical Comments-1. FO¢ sappeanng\naremm\scen mood.

historical incii
ident when the people of K
: ) e =3 e e 1 ” 1
and this movement ¢ people of Kenya were fighting for their freedom 1 ' ‘ e
i kb entation and brooding OVer the emotional alienation with his

Exphmuliun-1 he poet 1alks of the unrest \ptv::\\hn;; all through the countr’

lines have been extracted from an

nal poem, entitled Love poem For A Wife-I,

Only the worm, colonel of carrion, cries :
"
Waste no compassion on these separate dead!"

2. Poet's lam
wife.
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(R) In the transverse midnight gossip

of cousins' reunions 4
brandy fumes, cashews and
of grandparents, you suddenly grow
nostalgic for my pastand I

envy you your village dog-ride

and the mythology

of the seven crazy aunts.

: Referf.-nce to the Context-These lines based ona
fpmo;!l :?sda{::z ;'_Ignoto:pus life with !lis emotionless Wi
K Ramantgion graphical poem, entitled Love Poem For
. Expla I.mn'on-The poet co

t'tr:e;te r:;’;!}mg with drinking and gossiping and ¢
b A $§s. his aqd his wffe’s cousins met toget
re remained a kind of enthusiasm among

conti i e
ntinued from evening to midnight. They gossiped, sipped brandy and chewed
freely as their elders were not present.

_GI?;S;;:W-nuts. They could talk and enjoy
grandparents had already departed from this world. There was none to
the poet's wife would

;ﬁiﬁ?drance in the_ir liberty. During these meetings,
xtremely curious to know the details of her husband's past life while

th : St
cofd }:jo;(t) ‘envxed her wx'fe s childhood because she used to enjoy dog rides. He
s tolerate the invented stories of his wife's seven crazy aunts.
cousm:"gi;;' ifgml;lr::?ts_:; . There are touches of humour in the family reunion
¢ ly, chew - i ,
e iy ing cashew-nuts and having no grandparents to
2. Poet's feeling sorry for not sharing thrilling.
(S) These five hills
are the five demons
that khandoba killed
says the priest's son
ayoung boy
who comes along as your guide
- as the schools have vacations.
A )
Pﬁ;:‘:lgﬂt% the Context-These ‘lmes have been taken from the poem 'The
pir- t};e A g; sArunness Iégl:z;kar. Th:; itsh in the style of a story in which the poet
- e son of the priest because he him
eh:’e 1‘11 the truth of these legends about Khandoba el ot
a 0 - . . !
2 descf'ﬁ) inl;attllmznl The opening lines have been spoken by the priest's son. He
e e I:chgend of the Khandoba and his father has deputed hiri1 i
5 g at there are five hills tops visible from there. A o
gend, they are the stone statue of the five demons who had b CCO{dlng i
een killed by

he Absences

reminiscent mood of the
fe, have been extracted
A Wife-I. written by A.

ntemplates over those meetings which were held
ontinued till midnights. In

her. They met after a long
them. Their merriment

Khandoba.
about these
These days
engaged him in t
Jegend di
himself believed
Jegends and nobody

did not know much
ably from his father
his father had
yandoba

going boy and

had heard prob
he was free. Hence
This story of the Kk
asked the boy if he
hat they are simply

a young school
old only what he
and so

He was just
legends. Het
his schools were closed
his work of guiding the visitors.
d not appeal the visitor so he, out of curiosity

1 in what he had told him. This shows t
knows about their reality.

(T) Doyou really believe that story

you ask him

he doesn't reply
but merely looks uncomfortable

shrugs and looks away

and happens to notice
a quick wink of a movement
in a scanty patch of scruffy dry grass

burnt brown in the sun

and says
look
there's a butterfly
there.

Reference to the Context-A
the question of the visitor whether
hills are the stone statue of the devils kille

Explanation-Like many other people, the YO
heard it only as a legend and does not know about the truth. So he does not
reply and remains silent for a moment. His face shows that inwardly he was

worried and uncomfortable. So, to save himself in this condition, he removes
his eyes both from the visitor and the hills because he cannot do anything else.
Suddenly he noticed a slow movement in the grass below and saw a butterfly
there. He thought it 2 good chance and in order to divert the attention of the
visitor from the story he tells him to see that there is a beautiful butterfly In this
way he tried to save himself from this embarrassment.
(U) Thereisno story behind it.
It is splitlike a second.
It hinges around itself.
"It has no future.
Itis pinned down to no past.
It's a pun on the present.
Reference to the Context-These lines taken form the fir

"The Butterfly' by the renowned Anglo Indian poet Arun Kol

delicate sensibility towards the lovely aspects and creatures

s above. The son of the priest is confused at
he also believes in the legend that these five

d by Khandoba.
ung son of the priesthad also

st half of the poem
atkar. 1t reveals his
like the butterfly.
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A AR
s well realised and the pec ple

ngs about the butterfly,
tells that the butterfly is not related to any legends as many other things. Iy ‘¢ edlyin a light hearted manner. Her pressure is alsc
“'_".‘ short living like the part of the second which indicates its limited period ‘l\‘ think variously about her but she is not much ngs. She
'I'mt: At the same time it 1s free from any legends or stories. Its reason is thay I confesses to have killed her father and she is always inc
.a;s no ami.chmcn( with others and is mostly self-centred. The butterfly is t} 'E the world which, she thinks, are in no way insignifican
,trt:'i.mn‘ of {hc present and does not have anything like the past or the presen]lL admits that she has not learnt anything substantial from her past ex
h(ul::’ \;cr'\ tiny creature with its yellow wings. In comparison to the joy of the and feels as if she has been unsystematic and 50 iS moving to a bottomless pit.
poo'rL Sr(l) _\_( {1)'lng over the mountains. the objects of the earth are miserable 'm:j This has made her DS mOHOIOreERy
1 , . : i > B .
hills under'-si f:ﬁ:;!g better than them. This is why it seems as if it has taken the (X) Right, now hereitcomes.
V) It'salittle "ell [ killed my father when 1 was three.
Ithasta li ‘:: butterfly. I have muddled through several affairs
et sev'i.n ese wretched hills and always come out badly.
Jactar gs- I've learned almost nothing from experience.
a pinch of yellow, I P -
Ito be 8 head for the abyss with
pens before it closes E i
And closes b = monotonous regularity.
efore ito.... .
Where it is? Reference to the Cont_ext-These lines have been extractedvﬁ'o.m.\he poem
Reference to t ‘4utobiographical’ by Eunice de Souza, one of the celebrated feminist poet of
Erlination Tl;]eContext—As above. Indo-Anglian literature. In this poem she talks about a conflict between the
overict Tt isac-re e poe; ;ltresses on the joy of the butterfly and its free individual and society in a humorous manner.
Z z ature O is li i . 3
which attracts others by its cha;np;istgi’:ez o g,mﬁ i ‘reatu.re.,s of yellow colour Explanation-The poctess refers to herself and her family and confesses
under its wings. It enjoys freely e mci’sv:;ese fltlhs as ifit has covered them | to have killed her father but she is not serious rather this is just a remark
the least. The whole body of the butterfly is no mgre t; world d‘}l‘wt effectitin | perhaps about that time when she was justa child. It seems to be a reference
large in comparison to the tiny butterfly still it is ﬁ:: ::‘;",c . The hills are in a serious comic manner. She then tells that her life has been very busy and
anything. Moreover, while the butterfly is very short livin dis 201; bourl she had always been involved in various confused and disorderly things
living with a definite past and present. The butterfly com esg;m de oless ;re long which perhaps she herself did not understand properly but in spite of all this,
world unnoticed so its life is certainly better than any other crea%u 4 om the she could not learn anything from her experience and the result was always
(W) My enemise say I'm a critic because ’ ‘ disappointing. She felt flisagpoimeq every time. She feltas if she was moving
really I'm writhing with envy to some bottomless direction which had no end and so her life became
completely monotonous and uninteresting. The lines show that in spite of
othing.

and anyway need to get married. :
My fricads say I'mnot the efforts of man, he e
. f‘"ﬂre'y without talent. LY 0“: o‘:;y “‘:’:;‘“‘
eference-This stanza has been taken fr : : ) stood outside me
comgosed by Eunice de Souza. n from the poem "Autobiographical watching me twitch
‘ontext- 3 : :
A ;e m’gbo;xgh the poem seems just to be the expression of her past and griu and gibbex
i em’otionsna da}r:d family related but it is at the same time a mixture of the skin tight
Explsnaﬁona-nmeer: b[’ht)’ e faugh 'at her ownself. : over my bones.
himself unnecessarily Sfﬁgu;f o4 ts thatklt’1§ a lesson that man should not take I thought the whole world
0 :
sZOUld not disturb him. The p(}),etegsladlfesc'lf)es}e];l F:}F:Y andf‘;?swl; mcthatdle B maio
vidual and th ; ; e conflict between the indi- : Z
e uthe po: n:vlm(ljd This conflict forms the central theme of the poem “'}‘(}j]l cu.t miedywa g fhrouih the
ndicates that the poet tells of her own life, though und(‘) b 1 ith s razor blade.
i Reference to the Context-As above.

worried by such thi
julged in the affairs of
t for her. But she also
periences

Explanation-The poet narrates his own feeli

nds in frustration and for him, life means n
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ation which she herse

Explanaﬁon-nle poetess is expressing her situ
does not understand properly. She unsuccessfully tried to ¢
humorously says that she had forgotten to leave a note. Then she again te)
about her critical condition in the world. She once felt that her soul has Com,
out of her body and is standing before her. She is intently looking at her in
critical manner. The shadow of her soul was not looking happy rather it wa,
looking at her sharply. It was grinning its teeth and was speaking in unck:a;
way which she could not understand. The poetess felt that her skin has stuck
tightly to her bones and the whole world seemed to her to have turned agains;
her. The world was sharply cutting her into pieces. It is a realisation that the
personality of man and the world around him are in constant conflict.
(Z) Ipassmy parents
strolling by the Jamuna River
My Mother is a recent bride
her sari a blaze of brocade
Silverdust parts her hair
She doesn't see me
The bells of her anklets are distant
like the sound of china from
teashops being lit up with lanterns
and the stars are coming out.

ommit suicide an
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Il o.xumars

long period of his life there but now he has le
land still remains alive in him.
and the Himalayas have been
one of the most important aspect 0
size, the postcard he is holding. He feels as 1
hands. He also realises the fact that when he a
Kashmir, the real sights of that place canno
undergone a complete change with the passag

that land.

Reference to the Context-These lines have been selected from the poem |

"4 Lost Memory of Delhi' by Agha Shahid Ali. Here he remembers his childhood
days when he lived in Delhi and how it has changed now.

Explanation-The poet is lost in the memories of past, the days when he
was not born. His parents walked by the side of Jamuna River. His father was
moving ahead and his mother at that time was a newly married woman in a sari
with bright borders. She was wearing anklets and the bells in it were ringing

slow_ly. T!le hair of his mother then were full of dust and they were parted
Jookm'g silvery. The sound of the anklets coming from distance was ver,
-chanpmg. They reached home which was lighted by the lantern. The poe)tj
imagines to have peeped in and noticed dim light. In the background of that
home was the light of bright stars from the sky. The poet thus travels from the
past to the present with time, photo has also become unclean.
(AA) And my memory will be a little
out of focus, in it
a giant negative, black
and white, still undeveloped.

Ref i ;
2 'P‘irle‘nc; to the Contgn t-These lines have been extracted from the
stcard from Kashmir' by Agha Shahid Al, In this poem, the poet

| poem

I whole of his homelan:

get
whole of his homeland has been contrac

piece of paper.

s emotional when he sees the picture of Kashmir and feels that the
ted within this four by six inches

orn in Kashmir and has passed a
ft it though the memory of this
he whole of Kashmir

Explanation-The poet says thathe was b

There is an irony that now t
held in that half inch size of the postcard. Thus
£ his homeland has been reduced to a small
f the whole of Kashmir is in his
ctually returns to the real life of
t be traced because much has
e of time and the activities in

(AB) Nowlhold
the half-inch Himalayas in my hand.
This is home. And this the closest
I'll ever be to home. When I return,
the colors won't be so brilliant,
the Jhelum's waters so clean,
so ultramarine.

Reference to the Context-These lines have be
'Postcard from Kashmir' by Agha Shahid Ali. In this poem, the poet
gets emotional when he sees the picture of Kashmir and feels that the
d has been contracted within this four by six inches

en extracted from the

piece of paper.
Explanation-The poet is lost in the memory of his beautiful homeland in

Kashmir which he has left long ago and is now living far away. He has always
been yearning for the neamess of the beauties of Kashmir and the Himalayas
which have always been close to him and he has never forgotten them. Now he

is happy to feel that all that charm and beauty is present in his hand in the form

of postcard. He is happy to see the places where he will get peace whenever he
goes back there. But then he immediately returns to the world of reality from his
dreamland. He is deeply disappointed to think of the disturbances caused by
war and the terrorists and concludes that everything there has completely
changed and the beauty lost. When he returns there, the colours of the land
will no more be as beautiful and bright as they were before. The charm of the
clean water of Jhelum has been lost because of the bloodshed. The water
would have changed its colour from blue to red. The lines reveal the poet's pain
at the widespread disturbance in the country which has resulted in its complete
ruin. He suggests that his memory of Kashmir is unreliable because it is not

now that it was before.
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(AC) My father's body was® town of fear (AE) lamsilver and exact. 1 have no preconceptions.
He was the only witness t0 its fear dance Whatever I see [swallow immediately
He hid where he had been that we might lose him Just as it is, unmisted by love or dislike.
His letters were a room his body scared I am not cruel, only truthful-
He came to death with his mind drowning. Reference to the Context-The lines form the opening stanza of the poem
Reference to the Context-These lines have been extracted from Lette, Mirror' by Sylvia Plath. In this poem, the poetess stresses the fact that the
and Other Worlds by the Sti Lankan poet Michael Ondaatje. This is an elegy  mirror always tells everything truthfully. : .
the death of his father and is counted among his best poems. Explanation-’l‘hc mirror is speaking about itself and tells that its colour is
_ Explanation-In these lines, the poet reveals the complexity of the natu, SHVEE and the images that it shows are accurate and exact. It has no favour or
of ;ns r‘atr:fr'; He was not a man of easy temperament and it was difficult y dis;ikf‘ for a?ty‘:) olc]iy B t;\us e ;ref; fro‘(m etveiylt‘n;i(s).els‘ r:\':\ j(z:dcgfie«::\f:r:i;e:r‘s
understand him con i e nals . iy o anger of the human bein s who look Into !
Bl e 1 created the impression of feq m:md ogr bad thoughts. Althogugh the views of man about others is effected by
o cruel for showing the reality

and his body impressed everybody before him. He says that his father wa
Jove or h

the only man who understood himself. It was hi i ;
self. It I i ; £
as his habit that he kept his feeling because truth in tselfis a
(AF) Like wet cornstarch, I slide

;l:den within h.imselffmd did not express them. His letters were like a rooy
detr,e' he kept his emotions in secrecy. But his mind was drowned in drinking
and his thoughts and he met his death with them without revealing them tf
the world. f
(AD) And then in his Iast years

he was the silent drinker

the one who once a week

disappeared into his room with bottles

and stayed there until he was drunk | identity-Mexican and American.
and until he was sober. ! - Explanation-The poet :nherited her Mexican identity from her grandmother.
Reference to the Context-As above. The poet painfully remembers i | But, living with her mother in American homes where she (mother) worked. the
last days of his father's life and regrets that in fact he died because of h]'er poct received American upbringing also. Thus she swung between el
]‘ .,
§ traditions.

excessive drinking and his loneliness that caused extreme frustration in him|

Perhaps this loneliness made him so great a drunkard.
1 Explanation-The poet continues in the same painful and regretful tonel
@4 does not conFeal anything about his father and frankly admits that he wa;l
given to excessive drinking. During the last years of his life, his drinking‘[

much and was busy in drinking silently. This loneliness had become so heavy}

upon him that he had almost alienated himself fi i
. 7 hing. It be is| ; :
habit that every week, for one d : i ev§ryt i came his|  feeling of hatred against him.
e day, he silently went into his room with his; Explanation-The girl hated her father so vehemently that she had a feeling
llowed to kill her father, she would have killed him in

b . (I !
in(:(t)t)l(?z otf;w;;. He remained within and continued drinking till he was badly

ated. Then he was quite silent. He dis
e v ( . He never isturbed others even after
y drinking. The poet seems to save his father at least in this sphere that

["mpt’rno sz' Cirri i .

heart

Reference-This is the opening
composed by Lorna De
epithet used to describe

Context-Here the poet uses a metaphor ©

(AG) You died before I had time-

habit was too much and reached the dangerous point. Now he did not speak =g Sl_llefere;]c e;\Thesg lines have been take
y 'Silviya Plat ', an important

Context-The girl in the

to kill him. Had she beena
a fit of rage. It is another m

a God who is kind and benevo
why he had been so cruel to his own d

ar's

Il o.kum
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atred, it is not so with mirror. But it isn
lways cruel.

past my grandmother‘s eyes, Bible
at her side, she removes her glasses.

The pudding thikens.

em "Refugee Ship"
. Chicano is the

stanza of the po
Chicano American poet
ans.
f'Pudding' to describe her mixed

Cervantes, a
the Mexican Americ

Marble-heavy, a bag full of God,
Ghastly statue with one gray toe

Big as a Frisco seal.
n from the poem "Daddy" composed

poet of the modern American literature.

poem hates her father. Here she expresses her

atter that he died his own death. He had an unfeeling
as heavy like a marble slab. He did not believe in
lent. Instead, his God taught him cruelty. Thatis

aughter. The girl creates a grotesque

like a stone. His heart w
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figure of her father and imagines his ghastly statue. One toe of this statye
very big. Itis like a frisco seal. Itisa big fish of blackish colour. Here it referg (l“
the colour of Otto Plath’s toe. Otto Plath is the name of the poet's l'alhc.r‘
Though the poem is not fully autobiographical, yet it has some reference to ¢}
lite of'the poet. k
(AH) This is the Hour of Lead-
Remembered, if outlived,
As Fr 2ezing persons, recollect the Snow-
: First-chill then Stupor-then the letting go.
Fo"na’el:er:’l;:;-gcse lines have been taken from the poem "After Great Pain A
mes" composed i i icki ¥
e gl il posed by Emily Elizabeth Dickinson, a poet of
C N hy oo,
W doe::-::’: Afier describing the great mental agony caused by the death of
S person, the poetess tells here how the painful feeling subsid
g the person normal. R
E - .
moﬁonﬁg\::n;;?n.-When the pain starts the experiencer becomes dumb and
e - This is the hour of lead as if it were. The person remembers that
remoxseﬁuf of mind. Gradua”y, after passing of time, the person recalls how
B o e hgd been, Just before. The poetess gives an example of a freezing
55 ofthHo had just experienced the living in a snow-house, but now has come
5 h‘ e remembers the painful time when he was almost chilled. Then he
hl'eeale = ow he come °uf and became normal. Then he tries to forget his pain as
to live on with his daily actiyities.
(AD Theeye of alittle god, four-cornered.
Most of the time I meditate on the opposite wall.
It is pink, with speckles. I have looked at it so long
I think it is a part of my heart. But it flickers.
Faces and darkness separate us over and over.
Reference to the Context-As above.
Context-The poetes i
L s says that the mirror reflects truthfully wi
bias. So we cannot say that it is cruel. s
E . L . .
i b?ap;la;:anon The mirror cglls.nself the eye of a little God because it is free
b - .becs:;s everythtxl;lg with its four corners and thus, because of divine
A es something above the ordinary. I
i S S0 ' ary. It constantly looks on
e s Th;iu; oc?poslte side. The wall is covered with pink coloured specklest:li
- zl'nd 1 :i icates the ufoman's youthful appearance in the past which with
- 1 g s covered w.nh spots and wrinkles. The wall has become the
le existence of the mirror. It again and again reminds of .
{nan s life at present and that life flickers const. tl e t'he e
(ljntenupted L e oo antly. ;Fhe reflection in mirror is
T ‘ er people's faces and occasi
parates the wall from the mirror. iy
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(AJ) Nowlama lake. A woman bends over Me,
Searching my reaches for what she really is.
Then she turns to those liars, the candles or the moon.
I see her back, and reflect it faithfully.
She rewards me with tears and an agitation of hands.
Reference to the Context-As above.
Context-The glass considers itself the little God because it neither spoils
nor improves the reality but presents everything as it is. It reminds the
women of their young age which has withered now.
Explanation-The mirror calls itself a lake because the lake also acts like
a mirror by reflecting the figure exactly as it is. Both of them have impartial
and unprejudiced view of things and life. A woman wants to take glimpse of
her beauty by looking into the water but she is disappointed when she sees
her true reflection of her advanced age and wrinkled face. Her illusion of old
charm and beauty is broken. To pacify herself, she turns to candles and the
moon which are actually liars because their dim light does not give a true
vision of that woman. But the mirror gives 2 dispassionate picture even
when she turns her back towards it. It does not flatter her by giving her
wrong picture of her beauty. Seeing her wrinkled face in the mirror, the
| woman becomes thoughtful and she is upset. Her illusion of beauty proves
false.
(AK) Shecomes and goes.
Each morning it is her face that replaces the darkness.
In me she has drowned a young girl, and in me an old woman
Rises toward her day after day, like a terrible fish.
Reference-These lines have been taken from the poem "Mirror' composed
~ by Syliva Plath.
Context: The mirror tells that like the lake, he also reflects the true face
and reminds the beautiful woman that her youthful beauty is disappearing
and her opinion about herself being beautiful is nothing but simply an illu-

% the mirror, the mirror knows
" ing, she comes and looks at herself in the mirror. She hopes to find her lost

~ sion.
Explanation: Although the woman frets when she looks at herself in

that it is her only true benefactor. Every morn-

beauty and youth again. The mirror reflects the sense of agony in her
because there is no youth and beauty of her past. Now that woman has
become old, winkled and ugly. She looks at herself with the unending hope

of finding herself attractive and full of life again. But she feels disappoint-

ment because, just like a fish out of water, she has become terribly ugly and

hideous.
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(AL) Daddy, I have had to kill you.
You died before I had time-
Marble-heavy, a bag full of God,
Ghastly statue with one gray toe
Big as a Frisco seal.
= th’.fe r.cnce-These lines form an extract from Sylvia Plath's motologue,
e gn It is a performative, rather than a 'private' poem.
“omte xt-The speaker has felt almost i 'hic
made it diff icult for her to breathe or sneez(;amShed i S

Explan:ation- i !

e sh:l;x :Sn' :;:;):: Eﬁspﬁikerhyperbohcally and in aself-dramatizing way boasts
b lit‘eosh lfer dadij. But unfortunately he died before he had time
b ; ‘.mne ound him a figure made of stone. The look of that {igure

) founmd —r oranq fear. 1}5 her father died with big toe, the spcakcr'(rhe
00T e fathgure with a big toe. The toe was as big as a Frisco seal. She
PRIt e Zr as a great religious man. Here the poetess mythologises
Wl s i:esutf%ec ?;n(t)jne gﬂrey toe big as a Fricso (San Francisco) seal
= ly, atleast in the poem to have seen the timid t
objectively through hyperbole; resulting in comedy. ST
(AM) An engine, an engine
Chuffing me off like a Jew.
A Jew to Dachau, Auschwitz, Belsen.
I began to talk like a Jew.
= I think I may well be a Jew.
e se:grence to the Contgxt-As above. She could hardly pronounce it. The
considemdngtu;—y mGlght ha\;’e silenced her. She could say Ich, Ich, Ich, Ich. She
erman .
P er father and she regarded German language a vulgar
by ixﬂa;::ic;gj;ﬂ:; dazlg}?ter—speaker considered German langtiage an engine
; ike the exhaust of a steam engine. The Ge :
L ‘ i gine. The German langu;
g rl)s:;xarcjlf.-d ﬁqr as the (n_:rmans despised the Jews. She refers to German brutili:ig?
& §qews in places like Dachau, Auschwitzand Belson. She began to talk I'ltc38
ew. She thought that she might well have been a Jew. le

(AN) And alove of the rack and the screw.

And I said I do, I do.
So daddy, I'm finally through.
The black telephone's off at the root,

i The voices just can't worm through.

Reference to the Context- : i

required to do. Then she made a ?nsozz?z}'h:’;zggff.h g?hfeff;’::j: ‘; ml:ltisr:] glwa]f
ac

with a German look. T T T
for survival. . The poem is in this respect, her own 'MeinKampf' struggle

B.A. III English Literature mv2s

Explanmion-The daughter speaker considered her father as a man who
Joved cruelty and oppression. Then she says that she accepted him as such.
Now she thinks that she is free from all considerations about her father. Now
her contacts with him since her childhood are completely cut off. She gives
image of the telephone. She says if the telephone is off at the root, the voices
just cannot pass through. Similarly her relations are also completely snapped.
“The subtle pun on the word 'worm', here, perhaps refers to the father's worm
infested body (now dead, the old man cannot answer the phone) in the grave
as well as to the idiomatic sense or worming through (getting through).
(AO) Ifl've Kkilled one man, I've killed two-
The vampire who said he was you
And drank my blood for a year,
Seven years, ifyou want to know.
Daddy, you can lie back now.

Reference to the Context-As above. The daughter—speaker thinks that
she is free from all considerations about her father. Now her contacts with him
since her childhood are completely cut off.
Explanation-The daughter-speaker thinks that
In fact she has killed two persons-her father and hi

She has killed the Vampire who told her that it was
year he sucked her blood but in reality that yampire drank her blood for seven

fong years. Now she asks her daddy to go back to his grave and rest. Now the

yampire (t itch for another (Assia Wevill,

Hughes's girl friend), the father may lie back now, he has a'worthy' successor
d father, cannot get

in the philanderer. (Actually, the deal back now, he is only
present in the husband. It is, therefore, imperative for the daughter speaker to

Kill two if she has to kill one.)
(AP) Arrive. The Ladies
Arrive in the afternoon, th

she has killed one person.
s substitute, her husband.
her father and thus for a

he black man) has a seven-year

from the Ladies' Betterment League
¢ late light slanting
In diluted gold bars across the boulevard brag

Of proud, seamed faces with mercy and murder hinting
" Here,there, ‘mterrupﬁllﬁ, all deep and debonair,
The pink paint on the innocence of fear;
Walkin a gingerly manner up the hall.
Cutting with knives served by their softest care,

Served by their love, so barbarously fair.

Reference to the Ceontext-These are the opening lines of the poem 'The
Lovers of the Poor' by the African American poet Gwendolyn Brooks. She
ridicules the foolish pride and vanity of the white who profess that they are
helping the poor blacks and are giving them money in charity but actually

they have no real sympathy rather this in only a hypocrisy.
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Explanation-The poctes € e b
her which revealed the t":l::pridc of'the Gy
as 1s clear by its title, claimed that its mei
o herse]t‘l" nd rs of this group had arrn{cd that colony of the
S0 e ot lvi . It was aﬂgmoon and the light of sun was mixed
lioht ol brfiz hs These ladies appeared on the wide roads in that
e ot o ifthn% t and smooth. They were in great joy and were
softty Gt Helisately an;) were really_dcdicated to their aim. They walked
oA n i e Thwnhout seriousness. They were perhaps more
T within'th ey expre.ssed love but actually there was barbarity
RSl em. The lines show the hatred of the white for the
v of charity was an act which they did not like much
- . _" .
(Dickinson, Sylvia, Brooks and Baraka)

s remembers one incident th
white. The Ladies' Betterment League

mbers were always ready to help ang

Q. 2. Writ iti 2
PainA Fom:,;::;?“’ appreciation of the present poem 'After Great
ing Comes' composed by Emily Dickinson. I
e ————

Anms.Itis n
P Americ:-fspssgs fg; Ut; to .lmow that Emily Dickinson was one of the
R ko e nineteenth century. She did not publish her
bF erc e)]’-‘ojsunger vl Lax,!m 'mhl:iie and fame came to her only after her death when
of the year 1886 ’W’h = 51; > got'herpoems published in 1890. It was the time
e et cene ad died. She got much reputation for her great
S tury, and she was regarded as a poetic genius.

A o ﬁeIr Great Pain A Formal Feeling Comes'is regarded
idearoilly ihe eats' n the Presgnt poem, she has expressed her strange
o e t agdr . pain which is c!osely related to Death. it is thought
A p i cvinor De: constantly Lh_mking of Death throughout her life
: ik i ath. Conrad Aiken says. "The theme (of death) was'
ﬂ::comlourless sobrié eff poetry se}dom_ became lyrical, seldom departed from

s ty 0 its bare jambics and toneless assonance. it did
e subjgct was death. Death profoundly and cruel’ly invit::j,

=
/
L

It is the m igni ]
DB Dz:zxg:]g;a;t poem showing the great pain related to funeral
i i ,‘,.,trjcat ins fhree stanzas which are related closely to one
iy b e structure, images and ideas. The poem does not
it poetCSS’,mmd y Tr}itual begause it describes a particular pessimisti
Sl . The attention of the readers is invoked to centr: ;
relative elaboration. Thef)z::t-ez“slﬁ;:’ St 5‘?“23 g Withei;:
es reference to the funeral ceremony and

her.

tOl”bS o CXprBSS hel L} agl(.‘ Iet““gﬁ.
”)C pOCtESS ﬁuﬂlel S
UggCStS tha[ [hC organs Ol [he body “ke Lhe ‘eet
]

heart and nerves
b S
s had become stiff with a feeling of approaching death
g death. She

27
so an allusion 10 the

pain when he had
ad done itin
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s of sensation as well as isolation. The
s Christ who had suffered the
rvice of the whole

re is al
greatest
humanity. He h

3.023]

suggests 1o
crucification of Jesu
made his great sacrifice in the se
uries ago.
d stanza of the present p
a. Such stif’
es it Wi
oves aim

\ess becomes deeper
to the loss of
and quartz.
e ground.

oem the stiffT
fness also leads
th stone, waood
lessly on th
ss has exprcsscd in

the past, or centt

In the secon
than that of the first stanz:
consciousness when the poetess compar

Then the human body becomes mechanical and m
Afterthata feeling of contentment follows which the poete

her figurative style.
In the third and the poetess continues the
process of stiffness of the or £ consciousness.
‘According to her all physical and each and every
person gives in before ultimate death ing experience
of being frozen to death in sSNOW. At last th jousness and
move towards Death. It is the journey to death of the
e style by the great poet.

great pain, expressed in a uniqu
r Q.3. Writethe critical appreciation of the poem "The L
] Poor’ by Brooks.
How does Gwendolyn B
community of America in the poem
Ans.Brooks was an African American po!
dirtiness in the colony of the black aboriginal
white people for them because she herself belonged
Jater period she became political, so her hatred for the white and
for the suffering, miserable blacks is quite clear in her poems. In the present
m 'The Lovers of the Poor', she has mercilessly and directly attacked the
mischief of the whites. She reveals that they make a show of sympathy and
kindness towards them, but in fact they are not in the least interested in their
uplift. So at places, she has become bitter and satirical.
The whole poem is in the spirit of satirical narration. She remembers an
incident of the visit of the ladies of the League to help th
that they are not devoted to this aim and so in the very
we note her bitterness -
arrive. The Ladies from the Ladies' Betterment League
Arrive in the afternoon.
The opening of the poem with the wor
indicative of the sense as if they were aware that one
certainly visit their colony also. But the hatred in these wor
They had no love or sympathy in their behaviour. They were in fa
that the condition of these colonies is s0 poor and so they are sh
place. So they at once deci

repent why they had come to such a dirty
they will go from there.

the last stanza of the poem,
gans of body as well as the loss ©
mental activities cease and
It is mixed with the harrow
ey lose their consc
through the experience

overs of the \
Or

rooks the margina\ization of the Black \
«The Lovers of the Poor”? 3
et and had seen the poverty and
natives and the hatred of the
to this community. In her
the sympathy

day these women

d 'arrive’ and then its repetition is

e poor but she knows
beginning of the poem

will

ds is quite clear.
ctnot expecting
ocked, perhaps

de that
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e money in charity to the 'deserving pooy’
d by what they see a

They have come to donate som
lled and disgus
k some other, more

The w n;ncn are white and are repe
eventually leave as fast as they ¢ solving see
appropriate object of their c\hnriri :Lan‘ g
(l)\reeping their scented bodies in the center
s the hall as they walk down the hysterical hall,
shoont thus'isg:(;n:;:upillc-e which is "something less than derelict or dull". The
o fg _;lsatmcal..n reveals two aspects at the same time-the
hatred of the POL’(E<SO;O[ c‘hp00r..q"_t_\' black people and on the other hand the
ety Bit have o f’t e artificial and showy white women who profess
e e s sympathy at all. The phrase 'worthy poo i ite
o s efxpresses the whole intention of the poeteés i
/ en 3 i orf
fashionable Iadie(s) bg:”ioem. e s el e
the clucs of what they we e more conscious of their higher status, "resuming all
i em e re". They are trying their best to keep their skirts away
e est it should become dirty by rubbing against it. - :
Q.4.Comm‘;1———__—__—;;_
i f!l 3 - . et
Dickissor. pon the autobiographical element in the poetry of Emily 1'
How f: ilv Di o
| Far can Emily Dickinson' i i
! a_ﬁisoned srohm son's poems be called autobiographical? Give I'
= L e R
foreig_nzo = 21123;]; (fomposed her poems for publication. The thought was as
ik i ot i b as firmament to fin'. Her poetry was only her means of
e ot s aner pent up feelings and to achieve a cat c
Pk e e bem»eeisen"'ah»[x a s.afety valve that prevented her from crossing
S e shical Bt ¢ sanity an.d i y. As such in the poetry of the lad
Ty can be easily discerned and they play a vital role so 4
e sary for the readers to pay attention to them. :
erestin : '
dhat o i e n!heI Theme of Dea th-One of the most powerful impression:
e Pt Thii,fj gn the mind of Emily in her early childhood itseli‘
e . sious reason for her obsessive conc {
s £ Jorlonfre S e concern for de
Emily residgduig]?fct'“ ith it in life. For fifteen years, upto her rwen;t‘hi‘zzs
from the window of;l\;,m Street.Her house was very close to a cemelcry'and’
e i ad'ef ouse she watched the funeral processions of Amhe
e Jacf_em cemelc‘r)‘-rhe 'forest of the dead' with its tre b
Sophia died Emj,"‘ ‘:r‘ irst real confrontation with death was when her ﬁ:s o
ol Har reasj fhcn in_\ J:"» and this death left her in a state of'fend
gloom that pervadgs g“uParmn with the theme of death and the sensmed
e A O?hpoerr} have certain autobiographical reasonsef((:f
“ 4 er poems are elegies wri q 4
s . e elegies w C
and dear ones and in many of them shcghas renirzn (;0 commemoriE
) corde i
corded her own feelings at

the t(i;ne of her own imagined death
) Doubt i :
s regarding Immortality-A fier the death of Wadsworth Emil
y

“lOIEaeClelg\manaskm h]lll ]S mm ]a“[‘ true? ]hat‘ea“y
) g )

hartic effect. To her

up Emily's ¢
death also she said,
myself before entrustin
don't know where she
packground expected a
logical mind was troubled b
an explicit statement reg rding this
(3) Irreverent Attitnde towar
ckinson was certainly ethic
he had inherited from her ancesto
ly in the Church. To 2 lar;
it at times the tho' th
e has very unn® sitating £
igion. Inone ofher
tion of going U
d it at home in th

g him." A
is, thou

conflict between

ds Religion-In comu sl

heritage Emily Di al in her attitudes. The convi
of Puritanism that s s were Stro hel
her home and & enunciated week
remained at the root of her thinking !
them. In many of her poems sh

disbeliefin the conventional form ofrel
she has no inten

she openly professes that
celebrate Sunday. She would rather prefer to spen
of animals and trees.

(4) Pangs of Unrequited Love-Thoughall
on the subject of love cannot be associated with
remains that there is a group of poems about W
they were written about Wadsworth. The news of Wads

a call to the Calvary Church in San Francisco was received by her with a sense
of crisis and it is from this time onwards that she mentions Calvary in her
poems. In 1862 alone, this name appears in nine poems. In 1863 she began one
of her incomplete poems in rough draft with the moving lines-"Where thou art-
That is Home/Cashmere ot Calvary-the same v After the departure of
Wadsworth Emily thought that Nature would be different after the crisis and
would sympathize with the'Queen of C alvary' asshe called herself. But the fact
2nimals, bees etc.

was that she alone felt the loss. All the flowers,
= FEF e Tl e et ST
1pve and hate \

ddy' with special reference o

father and daughter.

o the Church 10
e company

osed by Emily
facts. the fact
doubt that
tance of

the poems cOmMp
her biographical
hich there can be 0o
worth's accep

r———=
Q. 5.Analyse the poem 'D:

.__.—-_—._____.l

Ans.'Daddy' was composed by Sylvia Plath in 1962. ltwas p\\b\'\shed after
her death in the volume named 'Ariel’. It is the most famous poem of Sylvia
sentment for her father. His name was Otto

Plath. In this poem, she shows her res
Plath. He was 2 professor of biology. Hehad a premature death because of his
carelessness. So the poe had a sense of betrayal as

tess never forgave him. She
long as she lived.

Her love-hate relationship betw
in the poem. Ithas sixteen stanzas of five

her mother a Jew. He is brutal in nature and
fascist, The imagery is direct and starting. The form of the P

I relationship between

and her father is clearly depicted
fatheris a Nazi ;_md
ather, who 1S 2

logue.

een her
lines each. The

she hates her f
oem 1S mono
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In her poem, there is the-revelation of an infant who has not grown up and

flicting emotions have always

poem. The self is the

is now craving for that state. Her mind with con
tried to dominate her body. This poem is a self-centered
subject whose sensations make up the poem. The poetess herself reforms
e Guernica of Modern
hors.

The speaker is the poetess herself, who tells her father that he has no abilj;,
to look after her physical needs. She refers him to a 'Black Shoe'. She resen,
1 S

and

'.':'r\fr;:_\s(;l‘ling that her lz}st t!?fn_\r years had been miserable lacking vigour ang
he‘ = ¢ had no lovct for life and the absence of zeal made her sad. But noyw,
c.‘z:hno longer dominate her. She even wants her father to die. ‘
colou_rsei';} :;:};ather's head was put in the Atlantic, many beans of green
e :’”ami g m that head: They scattered over the blue waters of Nauset
oo m.a"endahcoa;t. Shg l.:ild not like the subject biology. She wanted hi;
e u:; Sut he failed to do so. Her father's ancestral town had been
e L “.’h 0. sl_le could not find his birth place. She only knew that
e S il]\’edehn.ever Plath saw a German, she always remembered her
Sy 35 language. She found it to be obscene and disgusting.
SR a: a;, ew. she fc‘.els herself to be a little Jewish. There was
B I e Shr er. He was in the 'German Air Force'. So she was afraid
S Wl;o wo;_l]d geelcz:tlidfnot. understand it with ease. She also speaks of
RS ot famesr action from these Fascist men. There were some
But the fa L
BB e Iﬁxc?rt:ras a devil in the eyes of the speaker. He died when the
S ,;um n éfears old. At the age of twenty, she again commits
kg e reaci, ; e cot.dd not be with her, when she was alive, so the
e e g . im with only bones. But her effort failed as the people
e togetl; ey r.est(.)red her lack to life. All the small parts of her body
A e - Zrtto give ita c.omplete form. Once she came back to life Shz
S e s 0 0..The image of her father was captured in a m;de]
. e faﬂ:g rn;]ar:i 1; b!ai)k with a German look. The bond which she
ared ad been broken. This i IS i
teleahons by o el This is shown by disconnecting the
She turns int, ire killi :
iy sgc\lf(arg;;lre killing Ewo persons. The Vampire in her body is h
Seminy ;e te}: t:lgod for seven years. She tells her daddy ;o resetr
r that he was even hated by i ] '
S Rida ‘ ated by the villagers, w
i ca”gs himsaq;a{h. Sf’le t_mall_\' cuts all the ties with her father and inhtz b
death’ It asta.rdl, Like the other poems, this poem too h oo
i -1t 1s abundant in imagery and similes. It is n 'r D e e e
< ECT) S S. 1L IS not a confessi
g hjzsd :sedll;ler personal visions of life in this poem ;"Tmmona' o
n self. It gives a peep i i - o Poctil foo e iy
hopelessness becan  peep into the inner agony of her heart. T, o
b Z)s be»«:lme an integral part of Plath's life and i 'fm. e ek
B s it 1s clearly evident in
S b e get rid of these feelings. Here she
face r; 0 is bereaved of fatherly Jove and is l::. e in SO
e p.O: mer;]ral chaos and trauma ,D'I.ll/l"is ‘m '~‘”C‘“ nlone in this FEE
m, s i oo o CHECHINOSTE
€ presents a hateful vision of fial R er most {amous song. In
ather as a Nazi and herself as

the hopeless,

‘Daddy’ as an allegory.
Poetry'. There
But, death seems to be the main theme.
daughter is very clearly picturised by Sylvai Plath.

7 Q. 6. Is Sylvia Plath's poetry confessional or auto

George Steiner calls this poem '"Th
is a curious mixture of nursery rhymes with similes and metap
The love hate relationship of father
biographical poetry? 3
Ans.Sylvia Plath has written about her own experiences in life. She has
endured more than her fair share of life's ups and down. She has revealed
oems she has

her anguish in her poems. In her p affirmed a spirit of
rebelliousness. Her poetry reflects a seductive nihilism in contemporary

culture that is a barriers to the discovery of one's full humanness-the first
step towards trying to find a meaning in life. Sylvia Plath's own attitude
towards that self-love for easeful death always remained, on the evidence
of her work, profoundly ambivalent, ambiguous and even schizophrenic
self divided. The subject of her poems is never anything, but an individual

ath as a 'confessional poet'. He points out
a confessional poem include

experience.
Rosenthal labelled Syivia Pl

many of the motifs and developments present in
the alienation of sensibility by modern war and the technological

displacement of human values and the directions of (Anglo-American)

poetry, particularly the Romantic and Primitivist criticism of these tendencies,
the emphasis on the individual as their victim, and the deliberate brutality

of the speaking voice at the end to reinforce the impression of utter
vulnerability. The fragmentation of the long poem is an aspect of alienation.

(Rosenthal) In confessional poetry the private life of the poet himself
hological crisis, becomes a major theme. Her

especially under stress of psyc

confessional poetry is highly subjective. It is an expression of personality.
In it the poet's self is exposed. The confessional poetry depicts recesses of
the poet's mind. It reveals the secrets of the heart and the frustrations
boiling in the mind. It contains frank confession of the self. There is open

assertion of the self in it.
The poetry of Sylvia Plath is an outlet of her obsessions and frustrations.

It describes the four faces of Sylvia Plath's romantic and defiant American

personality-difficult daughter, a tortured woman, a violated wife and a misfit
s poetry questions the limitations of western culture,

mother. Sylvia Plath'

particularly American

tragic premature death-
"Full Fathom Five', All the Dead Dears'
"Little Fugue', 'Lady Lazaruse' and 'Daddy’ She explores a relatio

culture. Every time Plath writes about her father and his

in, for instance, 'Electra in Azalea Plath’. "The Colossus',
(at last by implication if not directly).
nship (of
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itselfas text".

preconceptions and says:
"Whatever you see I swallow
: Just as it is unmisted by love
It is devoid of any second thought

Ans. This po
g andprcx))v :;: t:?s beex? s.poken.b.y Lﬁe mirror itself which clarifies its
i I:Pamallty. So it is like the autobiography of the mirror.
EEL Theons ip tha't we have with truth and particularly the trutH
il ,'s.an lfoet imagines that the mirror is thinking about itself. She
Sy s of j?cF to which all of us turn in search of a kind of truih :
objectivity throughout. It maintains exactness without a;)Iyt

immediately
or dislike."

and has no personal likes or dislikes,

This is wh i i
. y sometimes it becomes " pai
Flebkd : a source of pain to some. But the mi
e g;:ast:::dd;at it cannot help itselfand 'I am not cruel, only t:urtn}:t{r (l)’r
e b o fstness apd determination to embrace only truth 5
people may think about it. Moveover, the idea behind is ,thno
s at

truth is always cruel to human being,

s. We often turn away from it, turning our

ba : )
cks to it because it offers to show us naked truth

The comparison i
of the mirror
both of them perform almost the :

poetess present i
S S r z ) H
us with a woman 'searchi

really is' since s

'lhosg'“z:m;? she cannot tolerate the truth she

lieriey S, the candles or the moon', But we ¢
Nd we turn to it again and again, So e,

eve it i
n though it is only to cry at what she se

tht mdktS lhe 0] &
«
: p em bt”l\“)u 18 lh(r

vith the lake is very i i
Wi th Ty impressive becaus
same function-that of reflecting truthfully. all"l J:f

ng the mirror's reach for what she
tur{]s intentionally towards
annot live without knowing the

ach morning, the woman is back
e

€S.

view point of the poetess. The
ore than 'meditate on the opposite

necessity mostly one sided and celebrated in the writing), Sylvia Plath conf;
her post romantic ‘plight, the perplexity of a self forever recasting and repea; ]
atiy,

lf__vlvia Plath's poetry cannot be wholly labelled as 'confessional’ poetry. |
raeum ;ographvca.l also. $he has written about her own experiences. Her p’nef ‘
hovef s the mc:dean: in the life of the poctess. Notes of despair, dou}'{
pL ;)c’ :csn;‘ss and.pe§sumsm find expression in her poetry. She writes about ro‘-
= :;S Siz(x)r:1 Ircal incidents. Thg content of her poetry is personal as it is id
'_mpersonaja q};o;u:w. B}:l her att}tude and treatment towards it are detached anz
o g;;;d de' views the sub;ecl of her poetry as a stranger and reveals he
gy of‘herI:iueZl—y th.rm{gh .;l_nages which mock her own body. The objec:ivT
is signific i i i

R i ek aﬁ glu ::::‘ti S0 l(: It labels her poetx:y autobiographica|
She Al R s SheaCZJ . rﬁ;‘)ressed self. It is not confessional,
S Shevaitiy. ; s him an engine chuffing her off like
; s h ike :

= _0_7 Sue s :an_w man',. She calls him a brute. |
L 7. A itical appreciation of the poom 'Mirror
ttempt a critica! agpreciation of the poem ’Mirror'— T

e
-~
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wall' which is painted 'pink, with speckles'. The relation between the woman
and the mirror is evidently a complex one they need each other and yet become
the cause of pain. It is remarkable that Plath committed suicide less than 18
months later and the poet adopts the mirror's view point in order to explore the
ambivalent feelings about herself. One minute the mirror is 'a little god', the next
it is needy and alone. It longs to be loved and yet it is in the woman's suffering,
her tears and agitation that it receives what it calls 2 reward'. Ahead lies the
terrible future for the woman. The description of herself as a'terrible fish' acold
and motionless woman-rises to torture the poetess herself.

I ™ Q.8.How farthepoem " g

L o e e e o o

Ans.Every poetry reflects
ideas and feelings of the poet.
emotions of Syliva Plath, the poet.
yet it gives some glimpse of the poet's personal life.

Plath says that the girl described in the poem is 2
creation of the poet's imagination. Yet there are some S
the poet's own life. Let us try to see this.

The girl described in the poem has mixed parentage. Her mother and father
belonged to different races. Her mother had married a man of German race. He
was proud of his racial origin. He belonged to the Aryan race and considered
himself superior to other people. He thought his wife inferior to him. This
attitude of her father was not liked by the girl. Differences, got widened. The
girl started hating her father on account of this. Her father became a member of
the Nazy party. He even fought in the second world war from the German side.
He was the follower of Hitler. He hated the Jewish people. As aNazi he inflicted
injuries and insults on the Jews. The girl did not like such behaviour of her
father. This is the reason why she started hating him. Gradually her feeling of
hatred became so intense that she began to harbour violent ideas. She felt like
killing her father. Her father died when she was only ten but her hatred of him
did not end with his death. It continued till she became twenty. She made a
mental image of her father that resembled Hitler with his stem face. She imag-
ined her father coming to lifeina devil's form. She imagined him as a vampire
who sucked her blood for seven years. After expressing such violent feelings
against her father she, in the end, sends her father's image back to its grave and
lie there condemned.
The poem is said to be semi-autobiographical. Poet Sylvia Plath also had
German father. Her mother was an Austrian. In this way she also had a mixed
parentage. Her father also died when she was just eight. Like the girl in the poem,
Plath also suffered depression. She also had violent feelings, though not for
others but for her own self. She attempted suicide and finally ended her life by

gassing herself. She died an early death, at the age of thirty one.
Plath's poetry is confessional poetry at its best. It eXpresses her anger,

rage and frustration. We find the same things in her poem ‘Daddy'.

_d—"'-m\-;to-l-)-iozr-a-;himLGivesomeexample. 5
the mood of the poet. Very often it carries the
The poem "Daddy" also reflects the deep

Though it is not entirely autobiographical

fictional girl. It is the
ymbolic references to
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— — — ——— —
\

— — — — —

inson as a poet of Nature.

— — — — — — —

— — — —

shows in her poetry was just the echo |,
and was to flower in all spheres. S,
d a free thinker. The great advanc
Iso left her untouched. T}

Ans.The Adventurous spirit she
the spirit that was gradually making its way
was indeed a curious mixture of a Puritan an

:n;‘cu:ncc had }/cry little impact on her. The Civil War al
eferences to the age and contem i
Emily Diqu'nson. Her seclusion \vgsozglal;yo:tv ::rt:pﬁgel:ea"y e
- T;:i ;(sjoe:ftt.xofr th;t. she chose was perhaps a necessity to her. She felt that 1
el outsl'g an mqnv:duahty it was necessary that she stayed indoors. Ty
R d]i dq twm;d it was necessary for her to renounce it and hence withou
e ;m'm 'wupdraw to her upstairs room, she chose seclusion so thay
Emiy Dickilx)z : cipate in the common experience of all mankind. \
ik s i of(:; ;:fs ;ot only a great poet of death and immortality. she wag
Sl i e Since she_ led a secluded life it was well known that she '
it k1me in her upstairs room where she had time and opportunity
et v s een eye all the natural phenomena that lay around her. It her|
. t;]iueng feferences to variqus phenomena of nature. She wrote
sl o dns, fu'ds, bees, butter'ﬂles. On lightening and volcanose, or
e he s od pther small objects one sees in nature. Nature was
e conti i tle‘:an 1: one of’ hc':r poems she gives vent to her ecstasy. Sincé
dekolo e s et i1 e as "harmony" it is natural to feel that Emily Dickinson
e 410 o evolv‘z ilosophy of nature, like the pentheism of Wordsworth. But |
il e cas;my. ;]ystematxc Pmtosophy of nature and her relation with 1
Even the grote i v»:; Walt Whitman, WilliamWords worth and Emerson |
tiom et e rflushin nefh!ected aspects of nature did not escape her atten-
caterillezat con Eom, e fly, the bat, the snake, the frog, the spider and the
through which shi tiees etr at?g‘tlon. For Emily Dickinson Nature is the medium
Pty Bl bumo realize herself. She sometimes identifies certain ob-
ikt e b an s1tu.anons and addresses them like friends. Emil
b e mystg ;;):S)Clﬁl;jl(otgettl;z ma.nh and nature are not separate alto}-,
naturseh gl'éﬂg C_hanges in the thoughts of r‘::nertl :sm wgl-;] SE e tonds of
e t;t;f::etred deat_h a prelude to immortality. Death is no end, for i
o eternity. When she i i i itonly
finds no system no rational gradation ins'ltlrgﬁys s ol e, she
either in this world. She saw only mutab;'l;'tyiiﬁgg Fs sy

. 10. i i
Q. 10. Analyse the imagery in the prescribed poems of Sylvia Plath_ ¥
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often
plath is asym
{heir meaning,
code in which objects and qual
and hierarchized. (Annete Lavers) The sy
casts
themes and images are satur
There is 'cultural imagery' in Sylvi
references to historical events, con
anecdotes and symbols, philosophica
the Vampire) and superstitions (such as

portent of death).

Com i |
ment on the use of imagery in the poems of Sylvia Plath 3: l
I
I

e e e e e e
‘ T T R T A
|
I

Comment on theima
. es and i .
feelings for her father lf "Dad d;{'"ﬂons Sylvia Plath use to describe her

|
L_______———-
R e e = e

Ans.Imagery is a ve i

: ; Ty prominent note i =

image : ote in the poetry i

ges in the poems of Sylvia Plath are strikinegp::d s:;gsca);iY$a PThlath. by
e. They are

and starting. 'Lady Lazarus' is
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associated with Death and they are drawn from life and nature. Sylvia
bolic poet. Her poems are essentially emblematic. They derive
both profound and sometimes literal, from an underlying
itics are endowed with stable significations
mbolic net which Sylvia Plath
on the world of perception has above all a persona\ value. Plath's
ated with personal significance or symbolism.
a Plath's poetry; classical reminiscences,
s numerous Christian

temporary allusion
| concepts, legends (such as that of

that of the cracked glass as 2

ndant in imagery. In it the imagery is direct
ages of Lady Lazarus,

full of images. The im
king. The Death image is notable.
s themselves are a striking one.

£ snow-of Sun-rise, of the pillows and eyelids, of
the sea gulls, of pebbles of water, of a nun, of red wounds and of the
African cats are striking. The long list of the images shows the richness of
the images in the poem. The poem 'Colossus' is a highly imaginative poem.
The poem is full of images and metaphors. The images are drawn from
nature. The poem is full of images and symbols. The poem "Loves Letter'
abounds in images and metaphors. It has striking images. All the poems are
highly symbolical and suggestive. These images reveal her imaginative

power.
John Rosenblatt asserts that there are four
define the Lady's identity. As the beginning 0

herself as cloth or material and

The poem 'Daddy’ is abu

d are very stri
£ which the tulip!

of people and of the worl
'Tulips' is full of images 0
The images of the tulips, 0

basic sequences of images that

f the poem, the Lady refers to

5o the corresponding comparisons are : Lamp

shade, Jew, Linen, Napkin. Then the Lady speaks of herself or only body and

as with Sylvia Plath's technique the body is symbolised by separate organs, t0
hat has been assembled

hint indirectly at death that leads to the disintegration W
together by the elements. The Lady, therefore refers to her knees, skin, bone

and hair. In the third transformation of her identity the lady becomes a physical
object : gold, ash, a cake of soap and finally resurrected from her ashes, she
becomes a red-haired woman-a witch and a cannibal who will eat men like air.
There is a transition from a sequence of body images (Scars, skin, bone, knees,
hair, heart to a series of physical images (opus, valuable, gold, baby) as the
Lady shifts her address from the voyeuristic crowd of gentleman and ladies
and enjoying 'the big striptease’ to the German Doctor poking and strirring

flesh and bone.
For the eyeing my scars,

For the hearing of my heart-

there is a charge
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The example reveals a strain of grim, sardonic, sardonic humour in Syly;

Plath. In ‘Daddy’the poetess calls her father'a peacock friend'. She calls him :.;
‘engine chuffing her off like a Jew. She calls hima 'panzarman’. She refer him

a 'b_lack shoe'. In @ marvellous surreal image Sylvia Plath creatively JuxlapoSQ\
a 'dismembered' tongue caught. Stuck in a 'barb-wire snare'. This night imagj
:tuggcsrs a n}ulriplc context. It recalls, at once, a childish doodle. In the 'ﬂxkl
'branm %;Zz:i;:;;h transforms t!1e psychological and subje?tive into myth
egend, popular narrative. The images are fine. Sylvia Plath manages

them ably and efiiciently.
) y. We observe th ¥ ! ixati
< i e daughter-speaker's Electra fixation

A . T .

i lif:-st-i rtflr:lllelcl\mson is now regarded as one of America's best poets. In
s only seven of her poems were published and they were also
it bt “f::liymously. Hence, as a poetess she had earned no name fame
Emily me. Even afterwards also many voiced their opinion against

e p{:::ys \l:l:l?i abo%t 1930, her birt_h centenary year that people start reading
et body of Ty :nsn erable enthusiasm. In 1939 whichever professed. "No
e 105 i g’: I-tp;;ell'y_by an Amencan author of the century can be found"
SeRslE ;E :lSp'leer adjudged her "One she great poets of all timeg"
el o thml y it is not at all in relation of the poets of her own
=R (;i ose of" the 20th century. Every critic who admired her
P dei?_ macy vylth what we call 'modern poetry', The editors of the
et blon in Ll'terature' s‘axfi, "readers of the 20th century would
et Wetter for it was their idiom she spoke." The words are only
B e ;Src:adbEm_ll)" today', she strikes an immediate chord in our
e o be giving voice to something that resides deep into
She anticipa teé th ﬂ{ was, be)’OH'd any doubt, far ahead of her own times
S it gen:r emes, tefhmqu_es and poetic modes and vocabular};
i at{on and "experienced, far in advance, the skeptici
of expression that flourished after the First World War." i

1) Spiri IR

ac: u; ; r;(:ul;lltn of gl:mm: Emily Dickinson can in no way be called a pessimisti

o g g[h stration and depression to her readers. But at the same ti :
y that she dttached a lot of importance to pain and suffering al::g

regarded happiness onl is i

3 ; ly as an oasis in the desert of gri

1 0

gives voice to a deep sense of deprivation and alienatigc::leﬂ PRy she

Extrem i i i
€ anguish and pain, she believes, lines behind every outward show

of joy and underneath th
€a ¢ . ’
ek Teasuiedsing
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artists have also shown a definite inclination toward probing deeper and still
deeper into the pSyChe of an individual. The emphasis is never on the outward
reality as on 'lhc in ward one. Emily Dickinson has also evinced a preference for
the exploration of the subconscious self of the human mind. With her sharp
and penetrating insight she goes deep into the inner recesses of human soul
and grasps the essence of human experience. "Success is Counted Sweetest,
To Fight Aloud is very brave', 'The Soul Selects her own Society', The Soul has
pandaged Moments', 'The Soul's Superior instants and many others' may be
cited here as examples of the point under discussion.

(3) Dramatization of Emotions: In the modern times we have had certain
movements like "Expressionism’ and "Tmpressionism’ The followers of which
attempted to convey their emotions to the readers in a dramatic way. In the
Romantic Age, on the other hand, the poets merely described the exuberance
of emotions, catalogued them and narrated their impact on the poet, In the
modern times the emphasis is upon communicating the emotions through images
and symbols rather than on merely stating them. In this respect also Emily
Dickinson appears to have anticipated the modern method. Her images
sometimes create natural or social scenes but are more likely to create
psychological landscapes. It is a method which is typical of the Tmagists and
Symbolists who composed their poems in the 20th century.

(4) Objectivity: The poetry in the 19th century was subjective in its extreme.
All the writers of the time were s engrossed with their ownselves that they had
little time for anything or anyone else. In the 20th century, however, there was an
all round rebellion against this obsession with the subjective self.

(5) Poetic-Technique: In the modern age there has been revival of interest

- in the metaphysical school of poetry. The poets like T. S. Eliot and others have

shown a special inclination towards the employment metaphysical conceits in
their compositions. Emily Dickinson also evinces 2 clear preference for new
and shocking images and epithets and in her poetry there is a clear cut
predominance of wit and intellectual element, In her poetry we come across a
blending of symbolism and allegory. This is one reason for some readers’
difficulty when they encounter her poems for the first time. Her evocative
powers are paramount. She is always a challenge to the readers. Her metaphors
are sometimes telescoped. They incorporate elements so condensed or disparate
that they must be elongate, drawn out like a telescope, 10 reveal the full structure
of a picture or idea.

v Q.12. Writea critical appreciation of the poem 'WiseT'. Or -‘\
| What is the message and central idea of Wise ) ¥4

L-——————————————————_——J

Ans.Amiri Baraka is one of the greatest African-American poets who are
devoted to saving their native culture, language and music. He was overwhelmed
by the racism, poverty and political disillusionment and these feelings we find
in this poem also. The poet powerfully expresses his views against the
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ommunity and son

destruction of the originality of his ¢
Trouble I Seen, This is an indication that he has well rea
originality and seems to invoke the people to wake up an
it. He foars that their freedom of language and music has bee
banned and this is an attack on their culture. We realise his concern
says that there are enemies around them :
Who won't let you
speakin your own language
who destroy your statues

He deals with the issue of political racism. H

forces which are attacking their roots. The wi
discrimination at every stage pains the poet very deeply which has been

expressed in this poem. There is usual confrontational style. The element of
pathos enters with the reference to suppression and exploitation. The lyricism
and ver'baj music are inseparable. In the poem Baraka exhorts his fellow Blacks
to cherish, protect and preserve their 'boom ba boom' music and culture. He
expresses .his troubles and sorrows which no one can understand but only his
Lf;”_OWAﬁ'Ican-Americans. He highlights the marginalisation of oppression of
e B.!acks at the hands of the Whites. He warns at the end of the poem to start
working at once because it will take very long period to recover the whole

damage :

o5 ‘nobody knows The
Jlised the danger to his
d try their best to save
« been completely
when he

e has attacked those political
despread suppression and

probably take you several hundred years
to get
out!
= };hfse shackles are hard to break and so he exhorts the people to face
3 e' (¢ ?Ienges anfi not be disheartened or defeated by the troubles. The
a‘l‘g'ot:_o the poem is c_learly confrontational. There is an element of pathos
-2 nil’u tlbe presentation of suppression and exploitation. The poem is a
gu_o :;h ¥ ;j(;gﬁi! cntt;ngm an the poet has given his thoughts and emotions
thr use of vivid im : is i
i e agery. The poem is in a tone of challenge and

UNIT-II
(L.D. Cervantes, Alexia, A.D. Hope and Judith Wright)

- — — —

| Q. 13. Attempt a brief critical appreciation of the poem 'Australia’.
Oor |

Write a critical appreciation of 'Australia’.

A i i b
——— e e e e e e ]

Ans Australia i
stralia is one of those great and monumental works which brings’

out i

2 n:h:; g;r;(;gil, :::fg:l):glc chargct_erfsticg gf A.D. Hope in one stroke. This

bR A B 'y patriotic in spirit but it is also realistic. Hope does

Fifdin ) g rings before us the realistic picture of the coun
view of such a countryman who has returned after a long tirtan:,

oz
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] 0.xumars

nd is shocked : :
he finds e I e e i
2 3 whack to his dismay. The whole atmosphere of the
Pf“«m 18 _PeSSlm}Sllc because the poet laments the lifelessness and lack of
"’g“)“r SHons h'S_ countrymen. His attitude to nature is also transformed and
the poet ﬁ“d§ no joy or pleasure in the hills, trees or the vegetation, He points
this dismal picture in the very opening of the poem when he sings:
e A nation of trees, drab green and desolate grey.
He is pained to see that there is no hope left in any sphere of the life of
Australian society. Everything seems to be obsolete and tired like an old man.
They call her a young country but they lie:

She is the last of the lands, the emptiest
We realise the heartfelt pain and disappointment in the poem when he

compares Australia to a woman who has a breast still tender but with in the
womb is dry'. These similes and metaphors are very pointed which impart the
poema touch of realism as well as autobiography. For Hope, thus Australia is
just an image replete with horror, waste and desolation and this idea has been
highlighted when the poet sees the same horror of the battlefield in various
aspects of nature:

In the field uniform of modern wars

Darkens her hills, those endless, outstretched paws

Of Sphinx demolished or stone lion worn away.

In this way, the whole description is marked for its v
realism. It is not an imagination or the dreamy world of romance an
the modern war torn society. Which we see in the centre of this poem.

Hope nowhere lets his country down but behind these painful expres-
sions is hidden a secret desire to awaken the people to identify themselves

ivacity and graphic
d wonder but

with the land of Australia and contribute what they can do to the development
of their nation. The most pinching factor for the poet is the strong sense of
alienation that is easily perceived in every citizen. They do not think in terms of
Australia as their country but as if they are strangers there and belong to some
Jistant land. This alienation in them is the greatest obstacle. They lack original-
ity and have become simply imitators. Europe and England is their model and
for everything they look at them to be guided. Hope condemns this attitude
very vigorously when he says that these people are:
a vast parasite robber-state
Where second-hand European pollulate
Timidly on the edge of alien shores.
Here the tone of the poet is very bitter and hi
goes to the extent of feeling dejectedly that whate
more damaging than constructive. The five cities
nothing to the glory of the country rather they are like thos

drying the sap of the people.

s anger is quite obvious. He
ver they have done here 1s
that they established add
¢ sores which are
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Critically examine A. D. Hopeasa

Ans A.D. Hope is counted among

the traditional forms and rhythms to depict

sense of isolation. With a deep searching insight he analyses everything im-

singing of Aus-

tralia, he sings of the weaknesses of human

a vast parasite robber-state
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," Q. 14. Write a note on the poetic characteristics gt D Hope: G
L—_——-——_—-—————

poetry consists of profound patriotic emotions and evepfwhcre he praises hig
country. But his descriptions quickly attract the fmemlqn of the readers be.
cause he is not simply a blind patriot and nationalist but 1s a_lso equglly aware
of the glaring weaknesses and short comings of the Aus¥rahan society which
he has frequently pointed out in his works. This is why his poems are remark.
able for their realism. He exercised very profound and powerful influence on
FonfempomryAusnalian poetry. Another remarkable feature of Hope as a poet
is that he has not broken away from the traditional Australian poetry. He uses

. the contemporary Australian reality
still we realise something of novelty in them

h_is own. Instead of following the old customs and patterns of thought, he has
given a new mould to the ideas in Australian poetry and thus has widened the
scope of treatment. He is not confined to the popular traditional praises as the
other poets sing but he breaks this hollow and touches the evils of contempo-
rary society. So, his poetry has become a mirror of the prevailing conditions
and a source of inspiration for the people to improve
a comment upon the contemporary values. He is wonderfully successful in this
effort by his passion for reality, his experiences of unfulfill

partially which has imparted universality to his poems. In fact,
beings in general. This is why
frequently his tone is didactic and grave along wi
He Oﬂfm becomes bitter and satirical at those follies of human beings, particu-
larly lng countrymen when they are not easily prepared to mend their ways. In
:Austmha, pe is very bitter when he tells that the Australians are not much
mte{'ested in their originality, rather they are happy in imitating Europe and
particularly England in every sphere of their life. He says:

—— —
_____—.—_—-— —

poetof Australian reality.

e e s e s i ]

the foremost poets of Australia. Hig

because the treatment of theme is

themselves. It is, in a way,

ed love and a strong

th being serious and painful,

Where second-hand European pollulate
‘ Timidly on the edge of alien shores.
Such realisation makes him sorrowful and he is grieved to note that the

country is 'without song, architecture history'
: : ory', wen
his outburst that: i

and

ote his bitter frustration in

"They call her a young country, but they lie'
e 'Whose boast is not : 'we live’ but 'we survive.'
Lol ::s :r); ﬂzaenki ;)f his poetry h.e comments on contemporary values and
e 0 provide insight into human experience. If we analyse
poetic creation of Hope, we will find that it is relates with the
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-lement of i i i 3
:lI\: " Wils?ll::ltectuahsm. it |§ not simply a narrative of description but that
ol O say Some.thlng to the readers through his poems. They are
gg i algamation of m}e}lect, experience and wide spread frustration.
l'ly re marked with a spirit of challenge and fearlessness.

. ; call;sh the m<‘>dem c1v.ili7ation as worthless and misleading 'the lush angle
0 4 odern ough.t. But this tone of satire and bitterness in not visible every-
where. In poems h_ke The Death of the Bird, this praise is of a different kind in
which he is all praises for the mysterious attraction in the Australian land that:

For every bird there s this last migration

| Q.15.Write a critical appreciation of the poem "Bora Ring' by Judit!

1

Ans. The poem Bora Ring is another powerful voice of Judith Wright in
favour of the aboriginal Australians and expresses her dislike for the Colonial
forces. She is deeply frustrated to find that everything old and original has
been completely wiped out and those enjoyments and spiritual and cultural life
have become the things of dream. A large number of aborigines have been
turned out of their original lands, they have been enslaved and are exploited
very baldy.This situation of the country has been the central theme of the
poems of Wright and the same idea of frustration we find in this poem also. The
poetess has noticed this dismal condition since childhood and had the first
hand experience of this injustice so her sympathies are sincere and her
pictures of torture and pains spreading all around are quite graphic. In this poem,
the poet expresses her deep anguish, love and sense of guilt. She is sorry at the
state of affairs that the old life and culture of the real Australians has been
completely wiped away by the Europeans who have Colonised the whole coun-

try and the people are distressed under their control. The whole originality has

been eliminated. It is the memory of the aborigines and their heartless massacre
by the whites to

grab their land that returns to the poet and her sympathetic
jmagination is set a flame. We notice the poetess internally pained at this condi-
tion which she spontaneously expresses in this poem also.

The poem begins with the expression of deep anguish and pain at the loss
of the original culture of the native Australians. The Europeans have exploited
everything in their gains and the whole country is devoid of spirituality now.
They settled down in different area and wherever they went they wiped out
everything native.

This indicates that the Colonisers have rooted out everything and even the
past original enjoyment and entertainments have disappeared. The rings made
for the people to sing and dance have become lonely since the performances
there do not take place, long grass has grown and the sound of song and music
is no more audible. The other remarkable feature of the aboriginal Australian
culture was hunting, a game that entertained them and .the people often enjoyed
it. But even this has gone for ever and has become a thing of dream. Since there':
is no more hunting now the weapons have been destroyed. The poetess says:
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The hunter is gone; thespear B

is splintered underground; the painted bodies

adream the world preathed sleeping and forgot. oot
Even the national art has been destroyed and uu_tdoor activities have beey,
stopped. The aborigines have almost completely disappeared from the lang
and they can be seen only sparingly. The wanderers see them only rarely
: ies have been broken and inhuman.

sitting in the shade of a bush. The human b 2
It is only some sensitive rider who woulq

ity is noticed all over the country. It 1S 1S1L
pause to take a look ofan aborigine hiding shy!y. A}l this is very fearful and the
poet fears that this inhumanity and exploitation 1s no less than the curse of
Cain who had killed his own brother. *

— —

T T R TR

"Refugee Ship" by

Q. 16. Write a critical appreciation of the poem
Lorna De Cervantes.

/
i iy el e —
Ans. Cervantes is a Mexican American and because of these nationalities,
she was never comfortable. The poem reveals this restlessness and we feel
her heartfelt grief at this helplessness in every line of the poem. The title of
the poem, in the very beginning, creates an impression on our mind that ship
symbolises the life of the poetess herself. She tells that she has become alien
in her own family and country and nobody but her own family atmosphere is
responsible for it. The life of Cervantes is a proof that she always worked
actively for the Chicano Community, a group to which women like her
tzﬂl‘onged. The word Chicano was coined to refer to Mexican Americans and
eir women adopted it to devote their own identity Crevantes belonged to
this group.
o zl?;-‘upcl)]et‘;ss feels hqrself lom?ly asa refugefe in the land of white Ameri-
e gh s he has native Amer_lcan apd Mexican blood in her veins. In a
havébeenv;z‘ls the native original inhabitant of this land but people like her
Pt liposscssed now which made her feel a refugee. She laments her
b ss how she grew up speaking English as Spanish was forbidden at
y her mother and thus she was orphaned from her mother tongue.

The greatest difficulty with her was th i
3 ' at she considered herself a woman
;:Smao’ut language‘smce she had been alienated from her mother tongue. She
ways in difficulty while speaking or using English and
The words are foreign, stumbling
= on my tongue.
bmngﬂ(;r;sg%uently she could not master any of these languages and become
s };er hc notices some ‘other differences also. She is a woman of bronze
ek ;;2 ;St l())ll;ictk \;'h{le t}l:e Americans are white. This difference again
stacle in their unity. This.loneliness i
a ' ty. This.loneliness i
e seems to have lost freedom in almost every field of life. poatiss: that

I'feel 1 am a captive
aboard the refugee ship.

This| ] ' its
s lonely ship of her life has lost jts way and will never reach its destination

e o /s s i et s ]

7

| Q. 17.Write a critical appreciation of the poem '"On the Amtrak from
Boston to New York City" by Sherman Alexie. Or
| Examlf\c'ﬂle reaction Sherman Alexie shows towards Americans as
revealed in 'On the Amtrak from Boston to New York City.' \

Ans The poem relates the poet's experience during a railway journey
when in the compartment he had been forced to talk to a woman sitting in
fTont of him. The poem is a narrative of the whole incident but becomes
interesting by the introduction of the dramatic element, though both of them
practically speak nothing. The poet expresses his own reaction to the pride
of the white European colonisers who think that they have created a history
in America while, in fact, the cultural history of the native Americans is more
than 15000 years old. He becomes satirical when he tells that the English
woman pointed to an house which was visible through the window and
proudly said:

look at all the history, that house
on the hill there is over two hundred years old.

The pride of that woman and the .bitterness of the poet, both can be
realised together in this short statement. This vein continues all through the
poem.

The basic theme of the poem is that the natives in America have been
rudely and forcibly dispossessed of what was theirs. They were called Red
Indians and later Native Americans. The poet's dislike is seen in his statement
that they have destroyed the wealth of nature in this country. Even those
things which have existed there for centuries are claimed to have been devel-
oped by them and thus they are trying to change the whole ancient history of
the country. The woman asks him if he has ever seen Walden Pond.Itisaplace
where Thoreau had spent two years of a simple natural life which he refers in
his book Walden. In the white American schools, the past history is taught in
this way that this place is attached to his name but this is not true. According
to tribal stories. 1f we go back, we find it about 15000 years before while this
story about the pond is only two hundred years old. Here we find the poet's

anger.
The poem has become more powerful in the statement that their culture is

much older than the grandparents and their grandparents were born and the

natives were living around there:
1 know the Indians were living stories

around that pond before Walden's grandparents were bom

and before his grandparents' grandparents were born.
Thus, he refers to the age old native culture of the Americans \.vh'\ch the
Europeans are destroying and foolishly boast of their new establishments.




yrary incident. The Rock musicig,,
Pro-jccts in 1990 to save the woog_
Iden'’ heir own fault that t(hey B
lands surrounding Walden's &9 e
ile the natives ¢ | ate
themsclves dcsm)v"'gd mzmn‘eve':! not start any such projects. In 35;}(“.‘?, tone
always saV"'f’r(:"m'hi:’c set)tlers had not come there and started eslt]roymg the
;lc sazs'_ th;,'e' n;ni:;f commercial and industrial development, such preserva.
orests in
tion project would have been useless. 1 I
r —Q-—II Wr;;:';t:on the signiﬁca.nce”of a physical place in
¢ representing cultural jdentity in “B:)_rﬂ.lm_g.

Ans: In the poem, Bora;iz; by Judith Wright, {he p]oet expre;s::ais the
significance of a place in representing cultural identity. In encc.>un.f nga
long abandoned Bora Ring, the persona IS ledtor eflect on the significance

of place in embodying cultural identity. This hlghhg!lts tl}e impact of Wh.lte
settlement on Indigenous culture and the ceremonial site that embodied
Aboriginal tradition through rituals and communal gathering. The poet
expresses a strong sense of loss that has occurred as a result'of the change
in society where the ancient culture of Indigenous Au§trahan_s has been
dismantled. Physical place has been expressed as integral in shapm'g cultu.ral
identity. In the case of Bora Ring, a sense of cultural loss is identified with
loss of place, as a result of white settlement. In the 2nd stanza of B9ra
Ring, Wright indicates an understanding of the impact of place in expressing
cultural identity. Wright conveys the loss of Aboriginal culture due to the
eradication of their land in; “Only the grass stands up to mark the dancing
ring”. The visual imagery of grass being the only body of environment left
in the bora ring reflects the disappearance of. 'Aboriginal culture due to the
suppression of Indigenous sacred land. Additionally, The use of the adverb
“only” depicts the abandonment of Indigenous tradition after white
settlement. Moreover, ideas of loss and isolation are conveyed through
exploring the significance of land to Indigenous cultural identity. Wright
also demonstrates her understanding of the impact of place in symbolizing
Indigenous tradition in stanza 2 of the poem, Bora Ring. Wright expr “sses
the loss of cultural pride and identity as a result of white settlement
subsequently following the destruction of Aboriginal land in stanza 2. In
the quote “The apple gums posture and mime a past corroboree” the use
of Personiﬁc.:ation of an apple gums posture being stooped, reflects the
native Aboriginal tree being stooped in pride. This indicates loss of
Indigenous cultyral pride and reveals that through the impact of white
se"“’fgen.f, Aboriginal tradition has been belittled. Furthermore, use of the
noun “mime” reflects connotations of silence, which demonstrates

abandonment and loss of culture being forgotten. Wrights reflection of an

The poet refers to on¢ more contempe

3 : Iden Wood
Henley helped in starting the ‘;’;‘n d but it was t

— e ——— —— ]
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\horiginal corroboree ceremony is indicated through her choice of past
(ense. The statement “past corroboree” is used to reveal loss of culture as
(his significant event is being labeled as a past tradition. Hence, the poet
manifests Indigenous loss of cultural pride and identity as a result of
white settlement subsequently following the destruction of Aboriginal
Jand. In the poem, Bora Ring, Judith Wright conveys an understanding of
the importance of a physical place in embodying cultural identity.
UNITIV
(Derek Walcott, A.K. Ramanujan, Arun Kolatkar, Enuice
Desouza, Agha Shahid Ali, Wole soyinka, Micheal Ondaatje)

L oSt en s SR AR e
3 Q. 19.Write the critical appreciation of the poem entitled "Love Poem \
| For a Wife-1. Or |

Trace the development of thought in "Love Poem For AWife-1.' I

L —————— ————_—_—_—_—————

Ans. Introduction-The poem entitled ‘Love Poem For A Wife-I' appeared

in Ramanujan's second anthology, Relations; Poems. Itisan autgbxograph\ca\
and confessional poem like most of the poems of A.K. Ramanuyfm.'\"he poem
concludes with the problematic uncertainty, with which it beg\_ns, \.mp\ymg
that the speaker's desire to enter another life is brought with d'\S\\\usxor.\mem.
The ironic twist at the end of the poem confirms the stasis underlying the
relationship as also the persisting acrimony and jealousy that have been
responsible for the speaker's own emotional aridity. The element of dramatic

surprise, latent in self's involuntary betrayal of its real feeling is a prominent

feature of the poem.

An Account of Poet's Married Life-The poem is an account of the speaker's
married life and the reasons which have led to the failure of his marriage,
particularly the worsening of the conjugal situation with the passi:)g of the
years. The poet broods over the emotional alienation with his wife, with \fvhotp
he was married long ago. So, he could not find emotional fulfillment with his

wife, which gives him pain. According to the poet the main cause of this alienation
;s that they could not share experiences since childhood onward.

Thought-Content-The speaker (the poet) tells his wife that the reason

for the disharmony, which has been a feature of their married life, is that they
had not been familiar with each other as children and had therefore not shared
each other's experiences as children. The disharmony had deepened toyards
the end of their years for the same reason. They had no knowledge of each
other's family background and the nature of parents. When the cousins pf
the speaker and his wife happened to meet, they sat dof\m to goss'\g. \\:::\\\ed
sipping brandy and chewing cashew-ruts. At these meetmgs,d }\s\ep :5 \( :‘\;‘; i

that the poet could achieve anything unique in life

suddenly become curious to know the details of her husban

formed the impression
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between them. Further he ridicules her for getting into a meanmglgss dlschSl'On

with her brother James as to where Pfedsefy ‘the bathroom ;:V as situated in he,

grandfather's house in Alleppey. He also ridicules hefff"; lavmtﬁ offered her
family heirlooms and her husband's earnings to James if she lost the bet.

Two Witty turns for justifying His Argumen - 7esp eaker presents ty,,
witty turns in order to justify his arguments. HepoIS ORE e customs. A¢
first he refers to the custom founded by the ancient Egyptians. According ¢,

their custom the heir to the throne should marry his own sister because the
marriage was then sure to prove successful because the prince and his sjste,
would be able to share their childhood experiences. Se.condly, he refers t
Hindu custom in which come Hindu mothers betrothed their sons and daughters

even before they were born.

Q.20. How does the poet, Micheal Ondaatje mourn the death of his 8
father in his poem letters and other words? |

B e A S |
Ans.The poet Michael Ondaatje was born in Colombo, Sri Lanka in g

Dutch family in 1943. In those days his father Mervyn Ondaatje lived there,
His father was addicted to wine. He used to drink in excess. He died on
account of this habit. Later on, the poet wrote an elegy on the death of his
father. An elegy is a song of lamentation for the dead. The poet wrote this
’elegy ir} free verse. It is entitled letters and the Other Worlds. The word
letters' in the title refers to correspondence and to literature. The 'other world'

refers to the world of letters that th t' inhabited i
et e poet's father inhabited in the last years

essential for achievin
suggests two alternatives
Cleopatra of Egypt, who !
other’s childhood experienc
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has written. The poem exposes
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Expressing his tce!mgs for his dead father the poet compress him with
Adam before the fall. God had forbidden Adam to eat the fruit of the tree of
kno\fﬂCdge- But he disobeyed the heavenly father and ate the fruit of £hm
forbidden tree. As a result of this he fell on the earth of death and discase. His
right to live in paradise was forfeited. The poet's father also drank the forbid-
den fluid and died as a consequence of it.

Narrating the story of his father's life the poet recollects some of the
unforgettable episodes. Once he managed to stop a procession of elephants
and dancers in a Colombo street. He was drunk and happened to come before
the procession. He could not balance his body. Then stumbled and fell on the
ground. The procession had to stop. He rose to fame by such an accidental fall.
People thought that he was a supporter of the Home Rule Movement going on
in the country in those days. The movement led to the country's independence
in 1948.

The poet remembers another interesting incident. His father and mother
had gone to see of a newly married couple who were going to Aden by ship.
They arrived on the Columbo docks to kid farewell to the couple. Father got
annoyed on even mother's emotional gesture. He at once jumped into the
waters and swarm to the ship waving farewell to the sailing couple. This inci-
dence was reported in the Ceylon Times as the broken hearted parting friends.
The poet's mother wrote to the editor of the newspaper telling him the truth.
She said husband was drunk rather than broken hearted.

The poet mourns the death of his father writing about his sympathies. He
says-His heart was widening and widening and widening to all his childern and
friends. He lived in his room lonely, writing lefters or reading books. He also
drank to his fill. He died in his room after falling dead drunk. The blood entered
his brain and he died in minutes. '

r—————

———— — — — —— — i — i ——— —— ——

Q:21. Write an essay on Ramanujan as a poet. Or
| Di.scuss the characteristics of Ramanujan's poetry. Or \
| Discuss A. K. Ramanujan's poetic craftsmanship. Or |

Write an essay on Ramanujan's contribution to Indo-Anglian poetry. a

Lo o e o o
Ans.An Eminent Poet-A. K. Ramanujan is a born poet who has given a

new direction to Indian poetry in English. He stabilizes his position as one of
the most talented of the new poets. His poetry is the product of a specific
culture and his real greatness lies in his unsurpassable ability to translate this
cxperience into terms of another culture. He is a flawless artist who tries to
achieve perfection. He uses language which is rich in subtlety, nuance, and
colour, and yet retains its precision, adjusting both to revive and the pointed
thrust of immediate experience.

Reference of the Family Members and Hinduism in His Poems-The family
figures most prominently in Ramanujan's poetry. Indeed the family may be
regarded as one of the leading themes of his poetry. Ramanujan seems 1o
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the tragedy ofhis country, which he describes as y d The Last of Princes’, Hé

finds expression in such poems as 'Compensation an jousness in poems .lik
links his familial experience with his histor.xcal const?later el ’e
'Conventions of Despair' and even more S0 in a muc 9

Lord Murugan'. y i
The Poems Celebrating Love-A. K. Ramanujan has also written a few loye

poems which deserves attention. ‘Love Poem for a wife-I" is }clme ;Uf;]hlg}(:em.
This poem is a revealing comment by Ramanujan on how an uns hare £ Cod
separates a husband and a wife who could otherwise have led a apg:l/ conjugal
life. A short poem, entitled 'Still Life’, seems to be a celebration of love-as an
abiding experience. Here Ramanujan looks back wxstﬁll!y and l('mgmgly toa
Iunch which a beloved woman shared with him a little while ago. LOO{“"g F or
a Cousin on a Swing'may also be regarded as a love-poem. P'Ie.re the h.ttle girl,
who used to enjoy a ride on a swing with her male cousin sitting against her,
says that they were both innocent about this sport. ‘
Symbolical and Imagistic Poetry-A. K. Ramanujan's images are precise,
accurate, real and highly suggestive. The luminous evocations of family life in
Relations, especially in poems like 'Small Scale Reflections on A Gr.‘eat House',
Love Poem ro a Wife-I', 'Of Mother, Among the Things etc'. are noticeable. His
imagery creates vivid visual effects. He prefers the concrete, the picturesque
and the precise as against the geneial, the vague and the abstract.

———__—_____———————————1

Ir Q. 22. Write an essay on Arun Kolatkar's poetic craft. Or |
What idea do you form about the poetic technique of Kolatkar or his

/ contribution? I
L________________________,
Ans.Arun Kolatkar is a bilingual poet who wrote his poetry in his native
Marathi language as well as in English and his greatest achievement is that he

| is the god to meet you if you hay
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dis.lnfguishcd himself and gained eminence in both.
,r\nf;llan POEtry is quite substantial and he is now recognised as one of the
.mifJor, Indo Anglian poet. His two major poermns in FlnulishAare 'the i"uat:id)-l' Pr‘
Jejuri'. The theme of the first poem is a boat trip alongjlhe sea shoré in P')rLr ;:
Acluall)f, this poem does not seem to have any specific theme or un;erll',in;"f
'v:/lrci:[ii.nlfjl.s;_wl?olly descripFive and to some extent a psychological s!udy-. P.:,
e sf( (.Jlll‘l', he has certainly e.nlarged the theme of poetry. It consists of thirty
“Ctions and each of them is a poem in itself. The theme of these poems is
Tieior o tcmplg‘(jj {)de'op[e even from the other parts of the country come here.
this god did exis; a:d :ated to qu KhanFloba. The pegple firmly believed that
7 e e was Fhe Incarnation of god Shiva. Kolatkar has written
an ironical vein and seems to ridicule this religious belief of the

ople. Th
s:e;?tic andr(r):g:rdr:igy Wzrclls of irony and sarcasm he shows that he is a
ose belief: iti
These poems show tha, heiisi: S as mere superstitions and legendary myth.

Pricsts Son. €at satirist as we notice in The Priest and The

His contribution to Indo

But Kol inta
e of.lejitrli(a;{?f Maintained an attitude of detachment in writing the
e 'mtrod.uces €eps his OWn personality out of the picture, though he
2 Protagonist named Manohar who may be the poet

himselfin disguise, His use of ir :
S iadis working teaics }?ny does convey to the reader how Kolatkar's

: 1S opinion of the worship of idols and images.

(I)rll)j::}:;?\e'epa(:le? nséuttk:;;e IS Scepticism and disbelief rather than adopting an
ot fee Lottt ?Ohsmon. He expresses his disbelief patiently and does
¥ What he regards as superstitions. This attitude of calm

and composure through t . B e
Angliah poety ghout the poem is g part of his contribution to Indo

Rao, there is list of gods who have th

eir own sphere of authority. Yeshwant Rao
2 € one arm short and he can also restore the
et

Kolatkar has also contributed some e
poetry. The Boatride is a series of picture

most outstanding pictures are that of two

'rhcq there is graphic imagery in Irani Restaurant Bombay, the poem The Hag is
a striking portrayal of an old gluttonous woman who devours oranges. The

xcellent imagery to Indo Anglian
$ without any comments. The two
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Q. 23.Write an essay on the element
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"Ans.Influence of Hindu Heritage ™

ly influenced by his Hindy
in the sense that hls poetry has be;‘ewlﬁcso.met} of the Tamil Bl'dhmi.ns.
heritage. Hsmemm§mloanw mwmculm and western ways of life,

Although he was al.so mﬂumwd::lm ethos of India. In .'Com’ennons of

the vat:,es of HB::;S::II] ;3'; ;l:mts out that his Hindu consciousness always

haxmrsdhhim“w Ramanujan’ onsciousness-Ramanujan's
ll.l 5 mmI: ﬁomn ofuadlj'n,::;sa;:d mod_emity, unive.rsa.liZes
;P.;?n’m g'ixﬁan background. His famous poem C_h:jatgfa] Zen aSSunng:?
e R o g iy Rmuj‘an au?lg ohis Indian rootsrl
with the American ethos but he never severed himself from g
Indianness was a part of his consciousness. W .

Indian Experience and Sensibility-In Ramanujan S;’::n-ggl:ietrs ‘::;ﬁ
Relations poetry seem to grow out of Indx‘an expenen‘ce an o yWh'l
all its memories of family, local places, 1mages, beliefs an ;sl ory, ﬁ. e
having a modern stance with its scepticism, 1rgnles and sense O :'mg. :m

moment to moment in a changing world in which older values and attitudes

often are seen as unrealistic. While Ramanujan can evoke the warmth of
traditional Indian family life and the closeness of long r‘emembered
relationships, more often he shows conflict, arguments s'urpns.es; he a'lso
shows that the supposed glory of the Tamil cultural heritage is a fiction
which ignores the reality of the past.

Indian Sensibility's Finding Expression in the Poems of Familial
Relationships-Family is the central theme in his very best poetry. Recollected

not only vivid ang in adult lmnquillit_\ abroad, these memories and experiences, indelibly etched
1S ni) 3 Y
y contalr

from lucidity. his choice ¢
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on the impressionable mind of a sensitive, growing boy, now pulsate into life
T'he memory of the day when a great aunt dies, of another when a basketful
cobras come into the house, and a host of such other felt experiences give a
certain immediacy to his poems. Family is the main metaphor in his poetry but
he views the family in the historical context. Although he has striven his best to
accommodate himself to his adopted country, he feels an intense yeamning for
his Indian roots and his familial connections. He is so thoroughly Indian that
even his dead body would not assimilate with dust after burial and would not
flower into jasmine and fruits in the alien soil.

His Looking Across an Alien Culture for Indian Myth and Tradition-
Distance lends historical charm and nostalgia to his family poems. He looks
across an alien culture and a vast ocean, to find his roots in Indian myth and
tradition. In Ramanujan's case apparent alienation from the immediate
environment has meant continuity with an older ideal. i.e., with Indian historical
tradition. Past always haunts his poetry. He cannot build history out of an
unhistoric past.

An l_I'OUic. Treatment to the Indian Scene and Familial Relationships-
Ramanujan’s irony is all pervasive. His imagination is always focused and
never diffused. His language is rapier sharp. His poetry is both delicate and
intricate as the spiral line of a shell. He brings to his poetry an authenticity
of experience. Buf the experience is sieved through a perspective of the

ast, a configuration of familial relationships and his ironic perception.
Small Scale Reflections on A Great House vividly describes the Great
House closely related with his early life. The poet recollects from memory

the familiar events and faces with which he was very intimate. The entire
description is nostalgic.

r Q. 24.Write a critical appreciation of the poem "The Priest's Son'" by \
Arun Kolatkar. :

L—-————————______________‘

Ans.Arun Kolatkar has written a good number of poems of Jejuri and this
poem The Priest's Son is also related to the myth of Khandoba. Here the poet
presentsa realistic outlook and a peep into the tradition of family profession. The
voung son of the priest is a school boy.His school is closed these days so his

father has engaged him in his own profession of becoming the guide. This also
indicates the necessity of the priest family. The poet informs:

a young boy
| Who comes along as your guide
as the schools have vacations
Though young and merely a school boy, he is not a fool. He knows that
these legends may not have any truth so instead of befooling the visitor, hfﬁ
remains silent and then tries to divert his attention towards a butterfly. This is
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a breath taking use of language. Kashmir becomes an imaginary homeland

recreated by the poet in exile. The attachment to Kashmir, the homeland of the

poet, is poignantly summed up in the poem 'Posteard from Kashmir', The coun-
try in the mind of the poet, cherished in exile, is ironically reduced to news from
home:

Kashmir shrinks into my mailbox
my home a neat four by six inches.

The collection of the poems titled The Country Without a Postoffice
emerged in response to the plight of Kashmir, his beloved homeland; by strife.
Although his earlier work was mostly free verse, the turmoil in his homeland
Ka.ShI.n'lr and his experiences during his visit each summer compelled him to
write in more strict forms and they better contain the emotions of the poet. Itis
clearly evident from his book 'Rooms are Never Finished' that Ali has conveyed
his deep anguish on the devastation of his homeland. His poetry reflects his
Muslim, Hindu and Western heritage. He moves around insecurity.

In his poems, the desire to recover the historical cultural identity is not due
to any racial or cultural alienation but rather by a detachment forced upon him
by the tumultuous conditions of his homeland. His poetry can best be termed
an elaboration of the subcontinent's mixed history. He draws from the rich

cultural resources of Kashmir where plurality and compositeness mark the

cultural pattern. He says, "There is the Muslim in me, there is the Hindu in me,

there is the Western in me." He has journeyed from Kashmir to America. Within

the safe confines of America, he dreams of the broken imaginary home; these

broken images haunt his memory. We feel through out that in spite of geo-
graphical alienation. Agha was never banished. from Kashmir and returned 1o

that in his imagination time and again. Being away from Kashmir, he has es-
caped the tortures and violence but he certainly realised their danger. The idea

of home is portrayed every where in his works. At one moment, it is believed

that home is Kashmir from which he suffers a physical exile and thus feel of
exile ever remains in him. It is sometimes more profound than the emotional
exile from family. However, 'In the Country Without a Postoffice', he remembers
Kashmir as Black Velvet Void. He has woven the story of loss. And thus, in a
way, we can gonsider a poet of Kashmiir, alienated from his homeland but living
there in his imagination and on the one hand sings of its beauty but on the
other the great damage caused to it for various reasons.
3 Q. 26. Write a critical appreciation of the poem " A Lost Memory of

Delhi" by Agha Shahid Ali. \

PR 5 L 0 ) T T S

AnsThe poem'A Lost Memory of Delhi' is like an autobiographical docu-
ment in which the poet remembers his early life and his parents who are no more
now. This memory is evoked in him by 4 family photograph in an old album
which is so old that the photos have become dim. It takes him to his past as well

shrugs and looks away v A y

In sprite of this scepticism he is obliged to take hL:»i fa;::;if/ glric})lf(;es(siloﬂ

of guiding the people because the whole family depends on

the credibility of these legends

before others. This is why he tries to divert the atten
the butterfly.

The ease of language is remarkable but

actually present there. The poem has been com,

F—————————

Q. 25. Write a note on Agha Shahid Ali as a poet.

e e — e e ]

and they cannot express their suspicion
tion of the visitor to

graphic and we feel as if we are
posed in free verse.

CERE SR T e e e e oy

Ans Agha Shahid Ali was born in 1949. He belonged to t]'lf? well educated

family of Kashmir. He has attended so many universities in India and abroad in
connection with his studies and now he is settled in U.S. Though a Kashmiri
Muslim, he is best known in the U.S. and is identified more as an American poet
writing in English and considered himself'to be'a triple exile', from Kashmir,
India and United States. He Settled in America in order to pursue his career. He
went there for his Ph.D. degree in English and later took up various researches
but in that land, he always dreams of his homeland. He imbibes his memories of
Kashmir and an account of incidents and landscapes is found abundantly in
his poetry. He has explored in his poetry how readily expatriation could come to
feel like exile. But in his collected poems, the veiled suit made clear what he
worked hard to do. It is an exile that nourishes passion for the homeland. The
poet tells the story of his tormented land in a way that only a poet can, though
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lamp'. Thi: fthe house gains a brightne
mﬁpmglfs?ﬁifﬁfgcm of the dim light within the l;ﬁz:;:r 2::: ;he stars
outside, shedding light from the sky. This graphic picture ‘}his i w“"(;gue
contribution to Indo Anglian literature. So, is the picture © Y wedded
mother:

hen his parents are newq,,
1 with a beautiful sq;

My mother is a recent bride
her sari a blaze of brocade
Silver dust parts her hair )
This sets distance in time between the real life and people and their memo-
ries preserved in the dull faded photographs. ' _
He accepts the eternal truth of death and tries to _con'sole himself by
saying that the night is quiet and so 'this the night of my being". There is a light
touch of humour also when the poet remembers that old road leafimg from the
bus stand to his home. He humorously says that it 'is a road without name'.
This remark bears an ironical touch as well. At present the roads are named
after various people but the poet feels depressed when his efforts fail to
particularise that road. Moreover, indirectly there is a difference pointed out
between that Delhi of the old days-the urbanised Delhi, the memory of which
has been lost and the Delhi of the modern times. The language of the poem is
quite in keeping with the basic spirit of the poet and the lines run one after the
other like the poet's memories. They serve their purpose quite honestly and
bring home the emotions of the poet's heart.
Q.27. Write a critical appreciation of the poem "The Butterfly". 1
Sl AR e
Ans. The Butterfly'is a very sweet poem just like the creative itself. It does
not have much of connection with the other poems in the sequence called

Jejuri. In fact, the poem is quite unique and reveals the poet's love for delicate

L
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nature, be it one delicate creature like the butterfly. The purpose of the poet
behind this poem seems to remind us of the fleeting nature of life, not only o

the butterfly but of all the human beings. He says :

It opens before it closes

And closes beforeit o....

Where is it

The idea is that the creatures of the earth disappear after death and no\s«;»dly

knows anything about them or where they have gone. Life is quite transitory in
comparison to the hills. This is why the poet calls them ‘wretched hills' because
they have to encounter a number of miseries while the butterfly is free from all
of them. There are no legends about its existence and it has no past history or
legend.

The butterfly thus lives only in the present. The butterfly is a creature
which has life and vitality in it and which is dynamic in its being. Thus the
poem offers a contrast between the barren environment of J ejuri 'and the
cheering spectacle of a butterfly. The butterfly is not related to any history of
the past. It exists only for a moment and then it is no more. The\je is spmethmg
unique about this poem because a butterfly has been éescnbed in a most
original and striking manner. It has the quality of magmﬁcepce though it is
just a small creature, 'a pinch of yellow'. The poet has beaunfu“y. emp\oye.:d
figure of speech and exaggeration though it reveals the idea behind it quite
satisfactorily.

——__————_————_—__—-———1
| Q. 28. Write a critical appreciation of the poem "Postcard from \
| Kashmir". Or \

Write a brief appreciation of the poem. a

Ans. Agha Shahid Ali belongs to Kashmir and the memory of this heav-
enly place is marked deeply in his art. He is now living far away but he has not
forgotten his homeland and always desires to return. This has been beautifully
reflected in this poem. This hidden ambition is flared up in him when he gets a
postcaxd with the printed picture of the beautiful valley and the Himalayas. He
grows emotional and his joy and feelings at once are uncontrollable which he
expresses in the opening lines:

Kashmir shrinks into my mailbox
my home a near four by six inches
He feels that the whole of the land has shrunk within his hand and his joy
knows no bounds at this perception.

This is home. And this the closest
I'll ever be to home.

But quickly he is overtaken by the painful reality and his Joy and enthusi-

' asm disappears. He is aware of the war and widespread disturbance in that
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sauty must have been 1ost and destroyeq
aul)

valley. So he concludes that all that be o come to him through repory
The effect of the vears of turmoil in that ‘f""d ,-“.”f“'- eling of reality that Createg
and accounts of friends and family. .It is this _"L,s changed and even in hi;
frustration in him. There is a realisation that thing >

mind the memory will blur and lose its colour. o t’;’:?;:’)“’::‘ivh"{] t:‘fll(\’:a
that even if he gbes back there, he will not ‘md-t,h?[ ol c;s o-stcard: g
anything that has been reflected in that four by six Inci p
the colors won't be so brilliant
the Jhelum's waters so clean
so ultramarine.

The poem is emotionally very interesting and r emarki;bfs m?suig‘ie;and
of Kashmir has not been described anywhere rather a fev le line' I'} ldeen
thrown but the whole scene of its beauty is evoked in the smg eh 'lsnlov )? fe

halfinch Himalayas in my hand'. The poet feels vulnerable in hi li = f?_r the

land which remains the same throughout and the poet feclza st e S
with it' This is home'. But this word home, according to some Critics, may refer

to the unnamed place where he currently resides and X misyibe aiveny poor
substitute for his actual home in Kashmir. The real sight of the place lives
neither in the picture presented in the postcard nor in the Jdezzlhzetg1 r]ner_rlqry in
mind of the poet. However, the poem is remarkable in thythm and lucidity of
language. The subjective element makes it look like autobiographical and the

sincerity of emotion is beyond doubt.

— e e —— e e e e e e e =
| .. Q- 29.Writea critical appreciation of the poem "Autobiographical by |
2 Eunice de Souza.

S R e L e T P = Sl |
Ans. De Souza is a well known name among the modern Indo Anglian
poets. She is the great Indian feminist and has expressed her concern regarding
the relation between individual and the world around. Man must seek his
identity in the midst of this conflict but there is no touch of melancholy or
frustration rather she maintains a humorous tone. This poem Autobiographical
in an example of her style and her attitude to the world and the relation of man
with the world. This poem is just a proper blend of strong emotions blended
with the ability to laugh at herself and this is why she is never heavy. Some-
times we feel that she is expressing her own reactions in a light hearted manner,
She feels that she has always come out badly through her meddling with many
worldly and personal affairs and says:

I' ve learned almost nothing from experience.
This assertion of personal failure is very appealing and provides the touch

of autobiography to the poem. But the very next moment, she says that she has

not been disappointed by these failures and still moves forward without caring
much for the consequences.

I'head for the abyss with
monotonous regularity
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This attitude to life which she adopts in her life does not please the soci-

ety. The people always made remarks against her, saying that she is nothing
more than a critic.

My enemies say I' m a critic because
really I'm writhing with envy.

However, the poem seems to be a wedding of seriousness and humour.
She makes us smile when she tells that once she tried to commit suicide but
failed because she had left no notes and:

I was surprised
to wake up in the morning

In her effort of searching her individuality she is criticised by family and
society. The last stanza of the poem is particularly noteworthy. The poetess
realises that the living of life is all play acting and role playing. Man goes on to
discover his identity but he is confronted between the individual and the world
in which the victimised individual becomes as hostile, vicious and combative
as the world itself. Thus the poet's attitude to life is quite obvious and it has
been presented in a simple, clear and lucid style. It is remarkable for its classical
simplicity and direct expression.

-
Q. 30. Write a critical appreciation of the poem "Letters and Other \
I Worlds" by Michael Ondaatje. Or

| Sketch the picture of last years of the married lives of Ondaatje's \\
L parents as it emerges in 'Lefters and Other Worlds.'

e e S | sy s e s ot e s it S s s _——_———

Ans. This poem is considered to be the best poetic work of Ondaatje in
which hg has presented the character of his father. It is remarkable for his free
expression and unhesitating confession of the habit of excessive drinking of
his father. The critics consider it to be the elegy of a very high rank in which
though h.e regrets that his father was a drunkard, he has not given anything
against him and never speaks about him in ahumiliating manner. He had died of

excessive drinking but even here we note his sympathetic attitude to his father
when he says: i

he balanced and fell
the length of his body

The whole poem stresses on the unlimited loneliness in his father and
consequently his overwhelming sense of seclusion. He was a man of silent
nature, particularly when he drank. He never created any trouble for anybody
but he was a 'silent drinker'.

In fact this silent nature and his habit of confining himself to his room
probably resulted in his divorce from the first wife. He could never establish
harmony with her even after 14 years of their marriage and they blamed each
other. But he was a reputed person, an important member of the Home Rule
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k of his life, he enclosed himselfingg

Movement in Ceylon.During the last weel
a room with his bottles of gin and
stayed there until he was drunk
and until he was sober
Thus, the poem is the description of his lonely life and eventual death. The
word 'letter’ used in the title of the poem can be interpreted in various ways, ¢
may refer to the correspondence as well to literature indicating t‘hat he wag
interested in the study of literature, though it has nowhere been pointed out in
the poem. Perhaps he had lost himself in the world of letters. The whole epi.-
sode has been given in a sweet lyrical manner and so the poem h'as chome a
touching elegy. But he has nowhere given any philosophy or didactic note,
rather it is a memory of his dead father in simple straightforward manner with-
out any literary embellishment.
r —————————
I Q. 31. Write a critical appreciation of the poem "Dragonfly at My -ll
Windowpane". Or
What is your opinion are the chief thoughts of the poet in "Dragonfly at !
My windowpane?" What poetic devices he employ to convey these?

R e e e e e R
Ans.The poem 'Dragonfly at My Windowpane' is highly symbolic poem
which shows a conflict between the native and the colonisers' culture. The
native culture has been enriched highly by the Joint effort and contribution of
the hundreds of native languages. It is unfortunate that they are now fighting
against the colonial cultural influence and are trying to come out of their sla-
very. The readers will have to go deep into the understanding of the two highly
complicated symbols-the dragonfly and the windowpane. He has presented
the dragonfly as the symbol of change that is slowly knocking at the window of
the nation confined within the slavery of the Europeans. These changes are to
be accepted delicately because it is very sensitive matter. But at the same time
they are most necessary to free their country from slavery. The slow breeze
perhaps shows the favourable conditions in which these changes can be effec-
tive. Thg @oﬂy carries with it the messages of deeper thoughts and noble
desires indicated by 'frantic wings'. The dragonfly's struggle against the win-
dowpane can also be interpreted as the poet's struggle against the language he
uses. It may also be taken as the reader's struggle against the multiplicity that
[t:e Iangugge of the_ poet presents. The poet very well knows that the vision of
nafi xlgjﬁrs 15 quite limited and so they have failed in understanding the real
= ture and the psycpology of the people even after such a long period.
€ poet is proud as a native thinker and asserts finally that he would con-

Spicuously continue to write about his native people. He has mixed his flair of

expression with that of the western world Th icati
' . The poem has co -
ing because of the com : e i

plex use of symbols so i i :
iideretand it Ymbols 50 1t poses some difficulties to

I
L

Q. 32. Choose one verse and one prose passages from the given
passages to offer critical comments on the literary devices and thought
contained there in.

Ans. a/i. An Extract from 'Prospice' (1864)

Fear death?-to feel the fog in my throat,

The mistin my face,

When the snows begin, and the blasts denote

I am nearing the place,

The power of the night, the press of the storm,

The post of the foe;

Where he stands, the Arch Fear in a visible form,

Yet the strong man must go;

For the journey is done and the summit attained,
And the barriers fall,

Though a battle's to fight ere the guerdon be gained,
The reward of it all.
I was ever a fighter, so-one fight more,
The best and the last!

Ans. Appreciation,

Introduction-The given passage is an extract from Robert Browning's well-
known poem entitled 'Prospice’ published in 1864. The poem was written in
anticipation of the approaching death. The title of the poem means; "Look
Forward". It is a caution to the poet to look forward to his own death in the near
future. But the poet says that he will not fear death at all. He means to die like
a brave fighter. :

Its Poetic Thought-The poetic thought of the passage can be put as follows-
The poet will not fear death at all. He has made up his mind to experience
every sign of approaching death. He will feel the suffocation of death in his
throat. He will see the darkness of death before his eyes. He will endure the
shivers of death and also hear the great noises of death's region. They are the
things which suggest that the dying person is to give up the ghost very soon.
The poet has made up his mind to see the power of death and the pressure of its
approach. He wants to see death in a visible form. All his life has been a battle. Its
reward is in the peace which is achieved by fighting death. He has ever been a
fighter. His fight against death will be the best and the last.

Its Artistic Qualities .
Imagery and Feeling-The passage contains a series of 5\.1ch images thgt
are supposed to appear to a dying person. He feels suffocation (fog) in his

%
|
|

-Robert Browqing
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, S 5" begin to fall, and 'blasts"
* sre appears "mist" before his eyes; "SNOWS ™ D€E - or imag
e s A g e abiat bt powerl.n ot e,

,.\W represents life a\ a journey of attaining the l.u.ghcs(‘ ,\unup'l.Thelll\Lr }:s

heaven. In another image Death is l"-’l»’ft‘sc"“‘fi i," 4 goible tornilni» There isc 2

Fear.” The feeling in the poem is intense, optimistic, and genuine. 29

trace of boasting in it. ) ; s arT:

Stanza-Form and Metre-The passage is written in quantrallns) ou;;- i

stanzas. Afier three stanzas, there is an unthymed couplet. The rhf).mu-bs.c ;:me

ofthe passage isabab, cd cd, e fe fg h.The lines are made up O e

But they are irregular length. Monotony has been relieved by variations here
and here. But the versification is not beautiful. ) LAk

Rhythm, Diction & Style-The thythm in the passage is sure and striking,

It has been made stronger with punctuation marks, and stresses, Consider, for

example, the following lines : il

“I was ever a fighter, so-One fight more, The best and the last!

The diction is literary, simple, but refined, New words haven been formed
to express poetic ideas. For example, the shivers of death have been callgd
"snows", and death has been named "the Arch-Fear". the style of the poem in

reflective but romantic. It is also highly accomplished.
a/ii An extract from 'Ulysses' (1842)
Come, my friends,
"Tis not too late to seek a newer world.
Push off, and sitting well in order smite
The sounding furrows; for my purpose holds
To sail beyond the sunset, and the baths
Of all the western stars, until I die.
It may be that the gulfs will wash us down;
It may be we shall touch the Happy Isles,
And see the great Achilles, whom we knew.
Though much is taken, much abides; and though
We are not now that strength which in old days
Moved earth and heaven, that which we are, we are,
One equal temper of heroic hearts,
Made weak by time and fate, but strong in will

To strive, to seek, to find, and not to yield.

§2023)

: -Lord Alfred Tennyson
Ans. Appreciation

Introduction-The given passage is an extract from the poem

"Ulysses'
e last part
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of the poem which is a dramatic monologue. Here the speaker is Ulysses, King
of Ithaka in ancient Greece. He is addressing his mariners and commanding
them to put to sea, with him in search of new lands.

Its Poetic Thought-The poetic thought of the passage can be put at follows-

Addressing his mariners as his "friends" Ulysses tells them that it is never
too late to seek a newer world. Then he commands them to push the ship into
the sea and start beating the roaring waves with their oars, Ile adds that he
intends to sail beyond the place where the sun sets and the western stars ha\'.e
a bath. He further says that he and they may be destroyed by the whir\p_oo\s in
the ocean. But it may also be that they reach the happy islands of Paradise and
meet Achilles, the great Greek hero of those times. They have seen much and
known much. Yet much more still remains to be seen. He admits that they are
not so strong now as they were in youth. But their strength is still not bad. And
all of them are of heroic nature. Over and above, they are determined still to try
their best to seek a new world.
Its Aritistic Qualities
Imagery and feeling-The passage has some very beautiful irrTages. In the
firstimage, we perceive a ship being rowed by mariners upon “sound}ng furrov. S
(i.e. roaring waves). In the second image, we perceive the Sun setting in the far
West. We also see the western stars having a bath in the sea below them. In the
third image we perceive dangerous gulf that can wash down a ship. We also
have a reference to the Happy Islands where the blessed Greek sou\§ are
believed to enjoy the bléssing of the paradise. The feeling in the poem is lively
but moderate. But it is a transferred feeling and belongs to the central figure,
Ulysses, in the dramatic monologue.

Rhythm, Diction & Style-The passage is highly rhythamic Tennyson is a
great poet artist. He has the power to produce rhythm anywhere in his verses.
For example, consider the rhythm in the following :

""Made weak by time and Fate, but strong in will
To strive, to seek, to find, and not to yield."

The diction of the passage is fresh, literary and most appropriate. To
suggest dangerous situations, 'hissing consonant. "s"-has been repeatedly
employed.. Consider the following :

(a) Push off, and sitting well....smite
The sounding furrows....
(b) ....the gulfs will wash us down.

The style of the passage is classical outwardly and romantic inwardly.

2omantic imagination finds full play in its imagery.
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a-iii- "The Daffodils' (1804)

Or
I Wandered Lonely As A Cloud
Iwandered lonely asa cloud
les and hills,

That floats on high o' er va
When all at once I saw a crowd, \
A host, of golden daffodils; !
Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.
Continuous as the stars that shine
And twinkle on the milky way, 1
They stretched in never-ending line k
Along the margin of a bay;
Ten thousand saw I at a glance, ‘
Tossing their heads in spri; t
The waves beside them danced; but they
Out-did the sparking waves in glee: |
A poet could not but be gay,
In such a jocund company :

1 gazed-and gazed-but little thought
What wealth the show to me had brought :

ghtly dance.

For oft, when on my couch I lie
In vacant or in pensive mood,
They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils. -William Wordsworth.

Q. Attempt a critical appreciation of the above poen.

Ans. Appreciation
Introduction

The poem entitled
in 1804, Its subtitle is : "I Wandered
it, the poet tells us how he came across a

describes their effect upon his mind.

Its Poetic thought
The poetic thought of the poem can be arranged as follows; One day the
affodils. They stood beneath the trees beside the

ly. The flowers were fluttering and dancing in

d by William Wordsworth
_Itis a pretty lyric. In
odils. He also

"The Daffodils" was compose
Lonely As a Cloud”
host of golden daft

poet saw a large number of d
lake. The wind was blowing gent
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the wind. They stood in a very very long line alo
were tossing as if dancing joy
beside them. The poet was fille
great impression upo;
his memory presents t
dancing in his imagination.

marks the poem with a series
wanders lonely as if he wereac

the second image, a host of gol
the stars that shine and twinkle in the milky way.

daffodils and the lake waves are seen dancing
The poet's feeling is presented here in emotional
porn of the happy sight of the daffodils beneat

ng the coast of the lake. They
f the lake were also dancing
sight casta

fully. The waves O
d with joy to see them. Their happy
es in a vacant of unhappy mood,
joy to see them

n his mind. So when he li
heir sight in his mind. And he is filled with

Its Artistic Qualities
Imagery and Feeling-The imagery of th
of three image

e poem is fresh and striking. It
s. In the first image, the poet

loud floating alone over valleys and hills. In
den daffodils stretch in an endless line, like
In the third image the
if in competition.
y. Itis

merrily as
| experience of great jo
h trees beside the lake.

£ four stanzas. Each stanza
babcc. The metre

Stanza-Form and Metre-The poem is made up 0

{s a six-line stanza. The rhyme-scheme of each stanza is: a
of the poem is iambic tetrameter. Each line has four iambic feet eight syllables.
it can be evident from the scanning of the following lines:
(a) ] wand/-ered lone/-ly as/a cloud/ (First stanza)
(b) For oft/when on/my -coach/l lie/  (Last stanza)
taneous Being

Diction and Style-The rhythm in the verse is spon
ythm. But it has been mad

f simple but urban words. The
s that the poem is marked by
There is

e sweeter with

Rhythm,
use of

{he rhythm of iambic feet, it is rising th
iation here and there. The diction is 0
arming. The result i
The style is light pleasant and romantic.

var
words is appropriate and ch
simplicity, clarity and lucidity.
nothing artificial behind it.
Conclusion
To conclude, the poem is a charming romantic

ature and its effect upon the poet. Here the p
a "wonder". The representation is striking and pleasant.

lyric. 1t describes the beauty
oet represents his emotional

of N
experience as

a-iv Love's Philosophy (1819-20)
The fountains mingle, with the river
And the rivers with the ocean.
['he winds of heaven mix for ever
With a sweet emotion;
Nothing in the world is single;
All things by a law divine
In one spirit meet and mingle.
Why not I with thine?-
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Stanza-Form and Metre-The poem is divided into two stanzas. Fa
them is an eight line stanza. The rhyme-schemeis abab.cded Th
the poem is iambic. But the lines are of unequal length. For example. the §i
line of each stanza in iambic tetrameter. It has four iambic feet, eight syllabl
But the last line of each has only two iambic feet, and an extra syllable at the
end of it. It can be evident from the scanning of the following lines

(a) The foun/-tains min/-gle with/the ri/-ver. (First Line)

(b) If thou/kiss not/me. (Last Line)

Rhythm, Diction and Style-But the rhythm of the poem is sure and spon
Or | taneous. Itis rising rhythm, being iambic. It has been made sweeter w ith varia-
tion here and there. The diction is simple, urban and appropriate. The sty leis
natural but grave. There is no artificiality behind it.

[m_-'--:_n A 111 English Literacure 111

gh heaven

See the mouniains Kiss hi
And the waves clasp one anothers
No sister-flower would be forgiven
I it disdained its brother;
And the sunlight clasps the earth
And the moonbeams Kiss the sea :
What is all this sweet work worth,
If thou kiss not me? .P.B. Shelley
Q. Make a critical estimate of the poem.
Make a critical evaluation of the above poem.

Answer:
Introduction
The poem entitled "Love's Philosophy
1819-20. It is a pretty love lyric. As evident
the poet's sweet-heart. In it the poem represen
philosophy is illustrated with the love of Nature-0
Its Poetic Thought
The poetic thought of the poem can be arran,
Fountains mingle with the river. The rivers
winds also mingle with one another cheerfully in the sky. In the whole -world, no
object is singlet All things mingle with one another. Every male object ha§ a
female partner to mingle with . And it has to mingle with the other and vice
versa. This is the law of Nature. For example, the mountains kiss the sky. The
waves of the sea, rivers, etc, kiss and embrace one another. The flowers also
kiss each other. The sunrays kiss the earth. The moon-beams kiss the sea. Such
is the condition of lifeless Nature objects. The poet suggests that his beloved
should also come into his arms and kiss him.

Now, the philosophy of love is based on the idea of platonic love. Accord-
ing to such love, one soul loves another, without any sensual desire. But the
poets love for his sweetheart reflects his sensual desire. So his love's philoso-

phy has been wrongly applied to his own love for his sweet-heart.

Its Artistic Qualities
Imagery and Feeling-The imagery of the poem is Nature imagery. The poet
presents a series of eight images. We perceive springs falling into the river. The
rivers fall into the ocean. The winds meet one another in the sky. The moun-
tains kiss the sky, the waves embrace each other, and neighbouring flowers
kiss one another. The sunlight and the earth embrace each other as man and
woman. The moon also kisses the sea in the same spirit. All these images follow
one another in quick succession. But they are not pleasant. They are also
common sights. The poets feeling is also not intense. There is a sense of

complaint in it

" was composed by P.B. Shelley in
from its last line, it is addressed to
ts a philosophy of love. The
bjects for one another.

ged as follows-
mingle with the ocean. The

Conclusion
To conclude, the poem is a pretty love lyric. Its greatest qualities are

romanticism and lyricism. The fusion of feeling and thought is unique. The
representation of the theme is superb.

a-v An Extract from Ode To Autumn (1820)
Season of mists and mellow fruitfulness,
Close bosom-friend of the maturing sun;
Conspiring with him how to load and bless
With fruit the vines that round the thatch-eves run;
To bend with apples the moss'd cottage-trees,
And fill all fruit with ripeness to the core;
To swell the gourd, and plump the hazel shells
With a sweet kernel; to set budding more,
And still more, later flowers for the bees,
Until they think warm days will never cease,
For summer has o'erbrimm’'d their clammy cells.
Q. Make a critical evaluation of the above passage.
Answer:
Introduction
The given passage is an extract from John Keat's "Ode to Autumn" written
in September, 1819, and published in 1820, The extract is the first stanza of the
'Ode To Autumn'. The stanza is addressed to the autumn personified as a god
in Nature. The poet calls him a close bosom friend of the Sun that ripens
flowers, fruits etc. Indirectly, the poet describes the functions of the autumn.
Its Poetic Thought
The poetic thought of the passage can be summed up as follow-

The autumn is the season of mists and ripe fruits. It is a fast friend of the
sun. It makes secret plans to load vines and apple trees with fruits, and ripen all
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1 o big ¢ 1h to be
fruits. It also works o develop existing fruits “"“.I ”ujy llulL) ll;::b:.'::::;:lﬁ::‘ lbuldz
ripened. It also secretly works t0 cause more budding ‘"‘}V 5 flowers for the
into flowers and blossoms. Probably it develops the existing, B e ateaty
bees so that they may extract honey from them. But Ehc b'cc hives L
full of honey. The bees are satisfied and soon they will think that
will never come to an end.

All the above things are effected in the autumn
has presented the autumn here as an agent of Nature
soms, fruits, and plants with buds, flowers, etc.

Its Artistic Qualities: . Setieso
Imagery and Feeling-The imagery of the Pasﬁ‘l’s‘f::?i (;Z:l: Aot ﬂf

Nature images. We are led to perceive mist, mellow
gourd. Thegvines are lying aefmnd the thatch-eaves. Wf’. also s‘ec m19ISS-cov-
ered apple trees standing by cottages and laden with ripe apples. & ‘sn) W:
perceive plump hazel-shells. In another direction we are shown bu' S an
flowers and bees. The cells of the bee-hives are full of honey the f,”m a“d_
they are clammy to touch. In brief, the poet has given us three kmdsh o |magesi‘
images for the eye, the images for the taste and the images for the sens%?
touch. The poet's feeling is that of joy. It is intense, uniform and sincere. The
poet's words are throbbing with his joyous feeling. |
Stanza-Form and Metre-The passage is a single stanza. It is made of
eleven poetic lines. The whole stanza is divided into two parts. The first part

consists of the first four lines. The second part is made up of the last seven
lines. The rhyme-scheme of the whole stanzais :abc b;defegg f. The metre
of each line is iambic pentameter. It has been made sweeter with varlat.lons.
Rhythm, Diction & Style-The passage is highly rhythmic. There is mea-
sured flow of words and phrases. Sweet sounds become sweeter‘by virtue of
alliteration here and there. Diction is literary and most appropriate. For the
most part, words of soft consonants have been employed. The st.yle of the
passage is romantic, imaginative, and in search of beauty of sound, image and

sense.

Conclusion Y )
The passage is a supreme example of Keats poetry and style. It reflects his

romanticism and sensuousness. It also reflects his hove for beauty in every
poetic aspect. The passage is also marked by sweet word-music and pretty
word-pictures.

b/i. An Extract from the novel "The Newcomes" (1853-55)

Boulogne was their present abiding place-refuge of how many thousands
of other unfortunate Britons-and to his friendly port I betook myself speedly,
having the address of Colonel Newcome. His quarters were in a-quite grass-

grown street of Old Town. None of the family were at home when I called. There
was indeed no servant to answer the bell, but the good natured French domestic

by Nature. But the poet
to bless trees with blos-
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ofa n(‘lghhuuring lodger told me that the young monsieur w
make his designs, and that 1 should pr(uhz;hl\ find the elder gentleman upon the
rampart where he was in the custom of going every day. I strolled al svig by those
pretty old walks and bastions, under the plu:ls;.mt trees which »{{:u!n-
the grey old gabbled houses from which you look down upon the grey nes
and the busy port, and the piers, stretching into the shining sea dotted w
hundred white sails or black smoking steamers, and bounded by the friendly
lt;ﬁ?;i)::‘::ihri%m English shore. There are few prospects more charming than the
ilhg: ':md l;\l’vrrllf(vr? those old French walls-few places where young children may
rarﬁpan gardelr?: l[“f&_', OI(:iage repose more pleasantly than n(m}hnz\'c peaceful
news-paper on h-is kzgn ou‘; dcarlolq friend seated on one of the benches, a
whose lap thomas Ne\::(; and by his side a red-_chceked little French lass upon
3 me younger lay sleeping.

et out every day t

Atis ApprociaiionT : -W. M. Thackeray
M. Thackerays famou; ntroduction-The given passage is an extract from W.
period 185355, 1 novel. The Newcomes published in serials during the
- Here the speaker describes the sights of Boulogne. He went

here to see C
t(‘olonel. olonel Newome. He also describes how he searched out the

It !

T;;';Z::;ts“e‘;hougm of the passage can be summed up as follows-
£ Colond] Newc(::; ll):i Went to the sea-port of Boulogne. He had the address
house, hé folind o bo:ln ﬁ‘:vanted to see him. When he called at the Colonel's
colonsLTigHE bR 3’ ere. But a neighbour's servant told him that the old
Moving along, he :vuar; (1)n the rampart. So the speaker left for the rampart.

ew city, the bus pleased to see the beautiful sights of old houses, the

g - Y port, the piers, and the sea with a number of boats and
steamers. He was also pleased to see the peaceful remapart gardens. In one of

those gardens, he found Colonel. N :
lap of a little French girl, » Newcome whose little son lay asleep on the

Its Artistic Qualities
.. ‘s);-:;hl:.t;‘g: \::r((li Imagery-The thought of the passage has been described
asmEte manner. But the description is interesting. vivid, and
pic que. € passage has a number of pretty images. Some of them hav
been represented in alliterative language. Consider the foi\ow'mg, B
) a qunt? grass-grown old street of the Old towns.
(ii) ......the piers stretching into the shining sea.
(iii) the shining sea dott i i \
o g ed with a hundred white sails or black smoking
. I,Rhyfhm and Rhetoric-Tht? passage is written in rhythmic language. The
rhythm is sure where thg novelist's description is picturesque. For example
llhc l?)Il;ﬁ)wmg sentence is written in poetic prose which can be divided into
ambic feet-
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"I strolled/along/by those/pretty/old walks/and ba
pleasant/trees which/shadow/them...."
The novelist has employed his rhetoric the swe
represent his ideas in the form of pleasant word-pictures. ]
Diction and Style-The diction of the passage is urban, C“[“'C"Sf“""'ifl-
appropriate and striking. The style is descriptive, poetic and hkc‘thm of a
painter. 1t is marked by three things; quick, onward, movement of ll_mughl:
sweet-ringing flow of words and phrases; and a series of sweet word-pictures.

b/ii. An Extract from "The Londoner" (1822)

1 Was born, as you have heard, in a crowd. This has begot in me an enture
affection for that way of life, amounting to an almost insurmountable aversion
from solitude and rural scenes. This aversion was never intc.rrupted.or
suspended, except for a few years in the younger part of my life, during a period

in which I had set my affections upon a charming woman. Every man, while the
passion is upon him, is for a time at least addicted to groves and meadows fmd
purling streams. During this short period of my existence, I contracted just
familiarity enough with rural objects to understand tolerably well ever after ‘the
poets, when they declaim in such passionate terms in favour of a country life.
For my won part, now the fit is past, I have no hesitation in declaring {hat amob
of happy faces crowding up at the pit door of Drury Lane Theatre, just at Fhe
hour of six, gives mé ten thousand sincerer pleasures, than I could ever receive
from all the flocks of silly sheep that ever whitened the plains of Arcadia or
Epsom Downs. -Charles Lamb.

Ans. Appreciation

Introduction-The given passage is an extract from Charles L.amb's essay
describes the influence of

ple of the early eighteenth

oten his language and

The Londoner published in 1822. Here the author
crowded life upon his mind. The passage is an exam
century prose. The pronoun "I" stands for Charles Lamb himself.

Its Thought-The thought of the essay can be put as follows-
The author was born in the crowded city of London.The crowd f
the city produced in him great love for crowded life.It also created in him a

ed life of

great dislike for loneliness and scenes of village life,this dislike has always
remained with him except for a few years of youth. During those few years he
had fallen in love with a beautiful women. When a man is in love, he generally
sits in gardens, meadows or by the side of home bubbling stream. So in those
days the author also frequented groves, meadows and banks of the streams.
During that period, he also watched the rural scenes closely like poets and
also liked them.But now the madness of love has gone off his head. And he
loves the crowded city life again. A crowd at the pit door of Drury Lane
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Its Artistic Qualities-

i} o.<umars ]

lma{-'._clj)' ul_lC' Feeling-The passage is marked by romantic imagery. It gives
us two striking images. In the first, we see crowds of people %!zmding‘m the pit
door of Drury Lane theatre, London, We can imagine that those psup\c m:n'hc
pugr because they stand at the "pit" door. Second, we see a large numhér of
white sheep grazing on the plains of Arcadia and also on i:psnr; Downs. The
word "Arcadia" Also alludes to Aracdia described in Sir Phillip Sidney's romance
Arcadia (1590). The feeling of the author is "flat". But it is genuine and sincere.

Rhythm and Rhetoric-But the passage is written in rhythmic prose.

Consider, for example, the first sentence : "I was born, as you have heard, in a
crowd."

The lines seems to have been written in Anapeastic metre. On the whole,
the rhythm in the passage is sure, and is of both kinds-falling rhythm and rising
rhythm. La.mb's use of figures is also striking. There is Hyperbole in "ten
thousand sincerer pleasures” and Alliteration in "silly sheep".

Diction and Style-The diction of the passage is appropriate and the words
used~bel.ong to the urban language. But the construction of the sentences is
old-YaShlqned. Most sentences are long. The last one is very long and invelved.

The style is romantic. It has impact of Elizabethan style upon it.

b/iii An Extract from the essay "The Worship of the Wealthy" (1909)

T}}ere has crept. I notice, into our literature and Journalism a new way of
flattening the 'wealthy and great. In more straightforward times flattery itself
was more stfalghtforward: falsehood itself was more true. A poor man wishing

to please a rich man simply said that he was the wisest, bravest, tallest, strongest,

most benevolent and most beautiful of mankind; and as even the rich man

Probably kne_w that he was not that, the thing did the less harm. When courtiers

sang the praises of a king, they attributed to him things that were entirely
improbable as that he resembled the sun at noonday, that they had to shade
their eyes when he entered the room, that his people could not breathe without
him, or that he had with his single sword conquered Europe, Asia, Africa and
America. The safety of this method was its artificiality; between the king and
his public image there was really no relation. But the modems have invented a
much subtler and more poisonous kind of eulogy. The modern method is to
take the prince or rich man, to give a credible picture of his type of personality,
as that he is business-like, or a sportsman, or fond of art, or convivial, or
reserved; and then enomously exaggerate the value and importance of these
natural qualities. Those who praise. Mr. Camegie do not say that he is as wise
as Solomon and as brave as Mars; 1 wish they did. 1t would be the next most

honest thing to giving their real reason for praising him, which is simply thathe

has money. The journalists who write about Mr. Pierpont Morgan do not say

Theatre given him much more pleasure then the sight of white sheep in any
that he is as beautiful as Apollo; [ wish they did. What they do is to take the

meadow.




l m 70/ B.A. 11 English l.l(cf:llllm

rich man's superficial life and manner, clothes, hobbies love of cats, dislike of
doctors, or what not; and then with the assistance of this realism m:lke_ the man
out to be a prophet and a saviour of his kind, whereas he is merely a private and
stupid man who happens to like cats or to dislike doctors, or what not. The old
fatterer took for granted that the king was an ordinary man and set to work to
make him out extraordinary. The never and clever flatterer takes for granted that
he is extraordinary, and that therefore even ordinary things about him will be of
interest. -G K. Chesterton.
Q. Make a critical estimate of the above passage.
Answer-Introduction-The given passage is an extract from G K. Chesterton's
essay "The Worship of the Wealthy" published in 1909 Here the author describes
his views on the modem way of flattering the wealthy or the great people. Healso
compares the method of old flatterers with that of the new, modern, flatterers. He
brings out a great difference between the two methods.
Its Thought-The summary of the passage can be arranged as follows:
There has arisen a new way of flattering the rich of the great, in English
literature and news-papers. The method is quite different from the method of
the ancients. In olden times the people flattered the king or the rich in a simple,
straightforward manner. They praised him in superlatives. For example, they
called their idol the wisest, bravest, tallest, strongest, most beautiful, or the
kindest person. The courtiers praised the king by saying that his face was as
radiant as the sun at noon, or that he had corquered the whole world with his
single sword. But the modern flatter the rich with a method of realism. He
singles out a particular quality of the man. Then he exaggerates that quality to
a point which pleases the rich person. He praises the rich person for his love of
cats, dislike of doctors, his kindness, etc. And he praises him indirectly to a
great extant.

The old flatterer knew that the king or the rich man was an ordinary man,
and then he showed by his praise that the king or the rich-man is extraordinary
and tries to show the same quality to the person he flatters.
Its Artistic Qualities

Description and Imagery-The thought of the essay is reflective. The author
discusses the method of the old and the new flatterers in a plain but interesting
manner. At places, the discussion is also informal. But it is logical. The authors
imagery is indirect. The old flatterer used to say that the king "resembled the
sun at noonday." The author also refers to solomon, the wisest king of ancient
Israel, and also Mars, the Roman God of war. But they are mentioned in passing,
Chesterton does not use any imagery intentionally.
Rhetoric and Rhythm-But he has used three rhetorical devices. First of all,
there is a glittering Paradox. The author says that in ancient times flattery was
straightforward. He means that-
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... falsehood itself was true.! And Chesterton is famous for making such
paradoxes.

Second, there is a nice use of Antithesis; as,

(1) The old flatterer took for granted that the King was an ordinary man
and set to work to make him out extraordinary.

(2) The newer and clever flatterer takes for granted that he is extraordinary
and things about him will be of interest.

The third rhetorical device is an implied use of humour and satire.

Chesterton's prose is prosaic and there is no rhythm in it anywhere.
Diction and Style-The diction of the passage is urban and literary. It belongs
to the well-cultivated refined, English prose of the early 20th century. The
sentences are divided into clauses and are well punctuated. The style is informal,
light, a bit reflective, but also marked by humour. It is also witty and personal.
Conclusion-To conclude, the passage is a good example of Chesterton's
prose and style. It is pleasant, striking and interesting. His comparison between
the old and the new methods of flattery is brilliant. His conclusion is not only
delightful but also instructive.
b/iv An extract from the essay "Talk and Talker" (1881)
Literature in many of its branches is no other than the shadow of good
talk; but the imitation falls far short of the original in life, freedom, and effect.
There are always two to a talk, giving and talking, comparing experience and
according conclusions. Talk is fluid, tentative, continually "in further search
and progress”, while written words remain fixed, become idols even to the
writer, found wooden dogmatism and preserve flies of obvious error in the
amber of the truth. Last and chief, while literature gagged with linesy-woolsey,
can only deal with a fraction of the life of man, talk goes fancy free, and may
call a spade a spade. Talk has one of the freezing immunities of the pulpit. It
cannot, even if it would, become merely esthetic or merely classical like
literature. A jest intervenes, the solemn humbug is dissolved in laughter, and
speech runs forth out of the contemporary groove into the open fields of
nature, cheery and cheering, like school boys out of school. And it is in talk
alone that we can learn our period and ourselves. In short, the first duty of
man is to speak; that is his chief business in this world; and talk, which is the
harmonious speech of two or more, is by far the most accessible of pleasures.
[t costs nothing in moneys; it is all profit; it completes our education, founds
and fosters our friendships, and can be enjoyed at any age and in almost any
state of health.

-R. L. Stevenson
Q. Attempt a critical appreciation of the above passage.
Answer-Introduction-The given passage is an extract from R. L.
Gtevenson's essay "Talk and Talkers" published in 1881. Here the author
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also compares good talk with
ful and

describes the nature and qualities of 'talk." He s ALK et
literature. He advises us to learn how to talk, adding that it IS very us

profitable.
Its Thought

The summary of the passage can be put as follows-

Literature in many forms is a reflection of good talk. The difference between
literature and talk is great. Being written, literature is fixed and unchangeal_nle.
But talk is fluid, tentative, and dynamic. Literature represents a fraction of: life.
g also describe a

But talk is free. So its topics change one after another. It can >
truth as it is. It is also interesting and pleasant. Every now and then a jest may

be introduced. And the whole company may burst into laughter. Talk is also
instructive. Through it, we can learn about our Age and human nature also. S.o
we should learn how to talk this is our first duty, it costs nothing in money. Itis .
very helpful in life.
Its Artistic Qualities-

Description and Imagery-The idea of the passage has been described in
literary language. The description is interesting, vivid, and at some places,
picturesque. It has some pretty images. Consider the following-

flies of abvious error in the amber of truth.
Speech runs forth out of the contemporary groove into the open
fields of nature.
cheery and cheering, like school boys out of school.
Rhetoric and Rhythm-Stevenson is essentially a poet. Every now and
then, his pen produces alliteration. Some examples are-
(i) Talk goes fancy free and may call a spade a spade.
(ii) .....founds and fosters out friendships....
(iii) at any age and in almost any state of life.
The prose is marked by metaphors and similes but it is not rhythmic. Weak
rhythm springs only in the last sentence.
Diction and Style
Stevenson's diction is the diction of talk and conversation. It has been
made literary with the use of comparison, similes, metaphors, etc. For instance,
in place of "linen and Wool" he has used "linsey woolsey". They are not
literary and refined words. The author's style is light and informal. But it is
pleasant, interesting and also instructive.
Conclusion-To conclude, the passage is a bright example of Stevenson's
prose and style. It is striking, pleasure-giving and entertaining. It can also be

enjoyed as a piece of friendly advice.
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