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(Drama)
Important and expected stanzas for explanation and questions with
their answers.
Question No. 1 is compulsory. Attempt the remaining four questions
from Unit IT, ITI, IV and V, selecting one questions from each unit. In all
attempt five questions.
; Unit-I

Q. 1. Explain with reference to the context any four of the following
passages, adding critical notes where necessary :-
= (Murder in the Cathedral)

"Man's life is a cheat. il to unreality."
"Is there no way, without perdition?"
"Endurance of friendship Jknow accord."
Ye mustn't mind
We do not

The same .
For good or forill
"Seven years and
Kingrulesor.........................
Eihis 18 the creatiwe i 2L e betrayed his King."
"Martyrelom is alWays............cooreeervunrcvecessensssesnn ) being a martyr."
TS b ) G e R R S SR justice of God."
"We have fought : OPEN THE DOOR!"

\/ﬁ)esire Under the Elms)

I’mnot the worst.
R T e R e R S be merry.
Even the music can't in the corners!

R S T R ew an' him.

VIiVO T2 Pro =
Sep 2, 2024, 10:25




Q.6.
i

What if  does kiss

They hated me cause
old hypocrite!

I'm ridin'out't
But I'll take vengeance. gold in the west!
out of all this?

They forget themselves....
human voice?

Magicians, Mendicants
I have become complete.
"Why should love
No woman could resist.............--:
(AB) How could I-in -
(AC) Bequiet, stupid.
(AD) Hayavadana, what's.....cceenees
(AE) Devdatta, my friend,
(AF) And haveyou

(L2

_asingle flower?

(09

@
(AA)

fight him.

to be incomplete.
be altered.

...to her family.
asked me to.

(AG) I'vegotasmall private.
(AH) Youknow one thing
(AD Themainissueisa
(AJ) His father gave hir.
(AK) My father said to me, 3
(AL) My littleroomwas
(AM) Look, why don'tyou
(AN) Shewasn'ta SUNAY.ierrrieerarrseessses
(AO) Ilibeallallright

home to your wife.
...any complaints,
anew room.

came natural.
would you?

l,(ﬁesire Under the Elms)

or the Elms : Symbolism.
Desire Under the
he Elmsas a realistic play.

rtance of the title of the play ‘Desire

Q.2. Desire Und
Elms as modern tra gedy.

Q.3. Critically examine
Q.4. Examine Desire Under t
Q.5. Write anote on the impo:
Elms' by ONeill.
What is the importance of desire in
Examine the significance of the title

Comment on the optness of the title

/nder the

Or

the play?
Or

'Desire Under the Elms'.
Desire Under the Elms'".

VIVO T2 Pro e
Sep 2, 2024, 10:26

..... around and sang. Q. 8.

Q.9. Discuss whe
Q. 10. Disc

gnificance of Abbie in Pesire Under the Elms'. Or
re Under the

Or

Or

s over Eben's

Examine the si
Examine the character
Trace the character of Eben as

Elms’

Examine the charac

of Abbie. | 5
ahero of the tragedy "Desi

ter of Eben in'Desire Under the Elms'.
which the presence of the mother lover
Under the Elms'.

‘Desire Under the Elms', is O

n Desire Under the Elms.Or
ation What is

Examine the ways in

y in 'Desire
edipus Complex or

pcrsonalil

The major theme of

Mother-Fixation. Elucidate. Or
Critically evaluate the oedipus relationsh

The Theme of the Play : Oedipus-comp

Mother—ﬁxation?
Unit 1L
'J(ﬁurder in the Cathedral)
ther or not Murder in the Cathedral isa
ords, the tole of the tempters as assigned by T.
the Cathedral’. Or

t in his famous tragic play The Murder in
rs in this play The Murder in the Cathedral'? What
O

‘Who are the tempte
is their part in the action of the play?
tation in Murder in the Cathedral.

Discuss the scene of temp!
Discuss in your own words, the role of the four Knights. Or
Is it true that the Knights proved as an instrument of Backet's martyr-
dom? Discuss it.
Q. 12. Describe, in your own w
the character of Backet.
Is it true that Thomas Becket had
he was working as a Chancellor?
Q. 13. Attempt an essay on the imagery us!
Cathedral.’
"Much of the colour and pictori
dral' has been provided by the imagery
UnitIV
%) (The Birthday Party)
What is meant by the Absurd Drama? What are is
lient features of the character of Goldberg? Orx
oldberg in"The Birthday Party'. Ox

£ McCann significant in The Birth-
Or

ipl
lex or Mother-fix

tragedy?

uss, in your own w
S. Eliof

tragic hero or
Or

played his role like a great hero when

ords, Thomas Backet as a great

ed by Eliot in "The Murder in the
Or

al quality of " The Murder in the Cathe-

employed by Eliot in it." Discuss.

major Characteristics.

Q.14.
Q. 15. What are the sa
Examine the character of G

How far do you think the character o
day Party"?

Examine the character of McCann in The Birthday Party.
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Q. 16. Write a short note on chorus in the
Q. 17. Murder in Cathedral displays the t

Explain.

Q. 18. Discuss the structure an
Discuss the structure of ‘The Birthday Party’.

Q. 19. Examine the character of Stanley in The Birthday Party.

Q. 20. Bring out the comic element in 'The Birthday Party'.

Q. 21.1Is 'The Birthday Party' a comedy or tragedy

play Murder in the Cathedral,

heme of morality and spirilua“l\

d technique of *The Birthday Party’.

Swer.
Q. 22. Examine critically the significance of the title of 'The Birthday Party'.
Unit V
\ /(Hayavadana)

Q. 23. Discuss at length Hayavadana's quest for completeness.
Q. 24. How far is Hayavadana a suitable title for the play?
Q. 25. Discuss Hayavadana as a Comedy.
Q. 26. Sketch the character of Padmini.
Write a note on the potrayal of Padmini in '‘Hayavadana'.
Q.27. Comment on the relationship between Padmini and Devadatta jp
'Hayavadana'.
Q. 28. Critically evaluate The Birthday Party as an absurdist play.
Q- 29. Discuss Stanley and Meg’s relationship.

Q. 30. Comment on the use of dolls in Hayavadana.
Unit-I

Q. 1. Explain with re-erence to the context any four o—f't; f:ilt-).v-vl:g1
re necessary :- |

-
/ passages,adding critical notes whe $

L——_F-_-__——

(Murder in the Cathedral)
(A) "Man’'slifeis a cheat and a disappointment;
All things are unreal,
Unreal or disappointing :
The Catherine wheel, the pantomime cat,
The prize given at the children's party,
The prizes awarded for the English Essay,
The scholar's degree, the statesman's decoration.
All things become less real, man passes
From unreality to unreality."
Reference to the Context-These lines are an extract from the speech of the
four Tempters from the play, ‘Murder in the Cathedral’ Written by T. S. Eliot.

VIVO T2 Pro =

Sep 2, 2024, 10:26

9 Give a reasoned angrsation

decoration of the statesman are
unreality to another unreality. A
all persons suffer from a number of unreality.
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clear that they had not found any
f having the restless movement.

drior to their speech, the Chorus had made it
‘est in the house or in the street because O
Both the air and the sky were thick along with sick smell.
Explanation-The speech of the four Tempters gave Thomas an advice
when he was feeling much puzzled at that time. Its reason was that he had not
jecided what action he should take, so the four Tempters offered him another

clear to him that a man's life is only deception and despair
ecause all the worldly things are both unreal and disappointing. They gave
some examples showing that everything in this world is unreal. There is the
moving fire-work in which children take much pleasure. There is also the pan-
fomime cat which is only a toy of deception to give joy to the viewers. The
prizes are given to the children at the party and the writer of the English Essay
is also given a prize. In the same way, the degree of the scholar and the
fully unreal. In this way, all men pass from one
11 such prizes give only temporary pleasure and

They made it

(B) '"Is there no way, in my soul's sickness,
Does not lead to damnation in pride?
I well know that these temptations
Mean present vanity and future torment.
Can sinful pride be driven out
Only by more sinful? Can I neither act nor suffer
Without perdition?"

Reference to the Context-These lines are an extract from the speech of
Thomas from the play. ‘Murder in the Cathedral' written by T. S Eliot. The
Fourth Tempter had put Thomas in a confused statc of mind by his offer. He
could not understand how he shouid act under las upeestion. He did not like
to commit the sin of pride to suffer more and more.

Explanation-If Themas had accepted the offer of the Fourth Tempter, he
would be bowing to the sin of pride, so he did not like to do so. Secondly, ifhe
desired to achieve the high position of martyrdom with the purpose of getting
personal glory by getting a high position in heaven and such desire was also
related to pride. He knew well that all such temptations would take him to a high
sense of pride as well as for future sufferings.

For example, Lucifer was guilty of the same sin of priae because he had an
ambition to get the highest position in heaven. If Thomas Becket surrendered
10 the strong desire of personal glory. he would azain commit the sin of pride
and it would lead him to damnation. With this reason, he could not understand

what he should do under the situation of dilemma.
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(8] »Endurance of friendship does not deper

nd

pon circamstance.

Upon ourselves, but u,
rmined.

But circumstance is not undete!
Unreal friendship may turn to real
But real friendship, once ended, cannot be mended.
Sooner shall enmity turn to alliance.
The enmity that never knew friendship
Can sooner know accord."
Reference to the Context-These lines are
Third Tempter talking to Thomas from the play. 'Murder in the C
ten by T. S. Eliot. Thomas had asked the Tempter that he should info
about the purpose of his visit in a direct manner.

an extract from the speech of the
athedral' writ

rm hin

about his visit to him. He added that the purpose of his visit to him is quite
clear The continuance of friendship does not depend upon ourselves but i<‘,.
cumstances. He added that the circumstance“,

depends upon the prevailing cir
eds of a man but they are always related t.

cannot be separated from the de
those deeds which a man does.

The Third Tempter Furthcr said that false friendship can change into true

-ﬂ'iendship but true friendship which is broken once cannot be revived again tqg
its previous position with its good quality. Enemies can become friends again
Those who are encmies to one another without having been friends in the pasl.
can reach mutual understanding and they can also ‘work peacefully and with
gooq terms. On the contrary, that true friendship which has changed intg
enmity cannot return to real condition once again.

(D) Yemustn't mind him. He's and old man. Idon't wantt' pretend playing'?
Maw t' ye Eben. Ye're too big an' too strong fur that. I wan t' be fren's with ye
Mebbe with me fur a fren' ye'd find ye'd like livin' here better. I kin make it easg;

fur ye with him, mebbe. I calc'late I kin git him t' do most anything' fur me.

: .Reference to the Context-These lines are an extract from the speech of the
Desire Under the Elms' written by 'Eugene O' Neil'. In these lines Abbie says t
Eben. It is conversation by Act F scene-III. 4

E_xplanation-Abbie has come to Cabot's house as his wife. Cabot's son
Eben is revengeful because she has taken the place of her mother. Soften:

ing his attitude, she tells Eben that he must not mind-the old man. He is an

(;:_I: man. She ‘.loe.s not want to pretend playing mother to him (Eben). He
[() hen) s t00 b.Jg and too strong for that, She wants to be friendly with him
,',,;’- an., by being friendly with her he would find living on the farm quité
; ”L:(’..S:Ing ’and attractive. She can make it easy with him, perhaps. She
alculates she can get him (v do almost ¢ ing forher, (Ihia ;
e st anything for her. (This is how she

chorus of 'T. S. Eliot' poetic drama
writer says the poor women are

Archbishop has fearful

lot but they sort of fitted themselves in their daily gri

They have not been living,

living' and they

Explanation-Eliot describes the reply of the Third Tempter to Thomag would create suc
' tenor of their life.

B.A. 111

(1) Wedonot wish anything to happen,
Seven years we have lived quietly.

Succeeded in avoiding notice,

ds of poor women forming the

Living and partly living.
1 these lines the

Reference to the Context-These are the wor
‘Murder in the Cathedral'. Ir
deprived on two counts.
hough great admirers of Thomas Becket, their
turn. They are not a happy
nd with its ups and downs.
life to the full, but midway between "living and 'part
n that when the return of Thomas
| seriously upset the hitherto even

Explanation-The women, t
fore boding regarding his re

are not want to lose eve
h a commotion that it wil

the poor women (Chorus) are deprived on
ally, their living is subsistence level,
he absence of their Archbishop they
iced in any way as that may mean

Note-Living and partly living-
two counts-material and spiritual. Materi
and spirtually, as they were leaderless in t
lack moral courage and try to avoid being not

trouble.
(F) The same things happen again and again.

Men learn little from others' experience.
But in the life of one man, never
The same tjme returns. Sever
The cord,';shed the scale. Only
The fool, fixed in his folly, may think
He can turn the wheel on which he turns.
Reference to the Context-This is said in reply to the First Tempter by
Thomas Becket in the play 'Murder in the Cathedral' by T. S. Eliot.
Explanation-Eliot, as often as not, juxtaposes metaphysical ideas on man's

Eternity and God. This passage is not exception. The image
d illuminates the central meanings.

ot very different from the past itis
les of seasons year after year,
Only if we surrender our-
d renew ourselves (‘Shed
¢ evade the meaningless

relation with Time,
of a wheel is recurrent image in the play an

Thomas, here, seems to say that future is n
more or less a repetition of the past with same cyc
the same human situations cropping up every time.
selves to the will of God and cut the worldly ties an
the Scale') so as to be in tune with God's design can W
repetitions of the cycles of time. We should unite our wills to the will of God at
the centre of the wheel and become a significant part of God's pattern. The
[ncarnation of Christ has renewed the hopes of mankind wallowing in the fury

and mire of worldly lures.
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(G) For good orill let the wheel turn.
The wheel has been still, these SeVe
For ill or good, let the wheel turn.
For who knows the end of good or evil?
Reference-These lines have been taken from t
thedral’ written by T.S. Eliot.
Context-This statement is of third priest.
Explan_ation-Thc third priest says that no one can tell what shall be the fate
of’ ti_wcArchbxshop. The incidents are now beyond human control. Only fate will
decide the course of events. Nothing can be said about the good or evil conse-
quences of Thomas's return to England. It is Destiny which will decide every=-
thing shortly. Daughters of music the chorus women.
(H) '"'Sevenyears and the summer is over,
Seven years since the Archbishop left us,
He who was always kind to his people.
But it would not be well if he should return.
King rules or barons rule;
We have suffered various oppression,
But mostly we are left to our own devices,
And we are content if we are left alone."
Or Kingrulesor. .are left alone,
Reference to the Context-These lines are an extract from the speech of the
Chorus (Pan One) from the play 'Murder in the Cathedral' written by T. S. Eliot
The agricultural worker returns home in the evening after doing his day's work‘

The New Year is about to come and destined event will soon take place. Mean;

time he remembers all the saints and martyrs who have made their sacrifice in

the memory of Jesus Christ.

Y Explanation-According to the writer, the period of seven years has pass
since the Archbishop had left them and even tl;lc summer scazon has cgr‘;?ig
an end. He has gone to France from England and the common people have

suffered much during his absence. The Archbishop had been very kind to his
people, or to his followers.
2 Thdc wo;rler? of the Choru.'s‘ fe_lt much worried about the Archbishop if he
eturned to England because his life was not safe. There was serious danger to
Alrv;ls"hfc because the followers of King Henry were bent upon taking his life
n )zLy‘ ad'dc‘d that it would not be well if he should return to his country. It Was.
ot significant for them whether King Henry or the barons (land-lords) ruled
over the country and the people. o
Cmell’l(:;'ﬁno‘l:;]mlgf:m; (})ll»lhc fo()rus added t’h;n they had suffered different kinds of
ek aﬁbirs'"%l )u}ry and lh.c barons. Then they had been left alone to manage
to manage (hcir};wnl txym::'ihcr':lum :hﬂl [hkc yc‘jVCFC filly satisfed forbomg (S
' age ¢ A airs without any kind of interference in their lives
way, they tried their best to keep their house-holds perfect ()rdcr[.hLlr e

n years, and no good.

he play 'Murder in the Ca.

D.Kuma B.A. 111 English Literature 11/9

(1) "Thisisthe creature that crawled upo
With blood and swollen with pride.

n the Kings swollen

Creeping out of the London dirt,
Crawling up like a louse on your shirt,
The man who cheated, swindled, lied; broke his oath and

betrayed his King." )
Reference to the Context-These lines are an extract from the speech of the
Three Knights from the play ‘Murder in the Cathedral' written by T.S. Eliot T \_\rec
Knights charged the Archbishop for being in revolt against King Henry and the
Jaw of the land. Thus, he had become faithless to the King inspite of his low birth.

Explanation-The Three Knights charged the Archbishop for being in re-
volt against King Henry. In the beginning, he was only a low-born creature and
he used to attend to the King in the most humble manner like a parasite. They
added that soon after that he had become very proud with a sense of his own

importance, pride and arrogance.

The Three Knights added that soon after that he had forgotten that he had
come out of the London dirty surroundings, crept like an insect and crawled up
like a louse on 2 shirt. They added that Thomas had cheated, deceived and told
many lies to King Henry. They further said that he had broken his oath and
obedience to the King. In that way, he had proved himself faithless and a traitor

to betray the King in the most proud and disobedient manner.

) "Martyrdom is always the design of Ged, for Hislove of men, to warn
them and to lead them, to bring themback to His ways. Itis never the design of
man; for the true martyr is he who has become the instrument of God who has
Jost his will in the will of God, and who no longer desires anything for himself,
not even the glory of being a martyr."
Reference to the Context-These lines are an extract from the speech ofthe
Archbishop which he was making in the C athedral before the gathering of the

masses on the Christmas morning in 1170 from the play 'Murder in the Cathe-
dral'written by T. S. Eiiot. A Christian martyr is never by an accident, for saints
are immortal like God.

Explanaﬁon-During his wise speech to the masses. Thomas made it clear
that a man may become a ruler by means of his will-power as well as by his
offorts and clever means buta Christian can never become a martyr by his own
desires and designs. His martyrdom always takes place under the wish and
blessings of God. When he becomes a martyr under the plan of God, he is to
show his love for all human beings. He also gives them clear warning against
sinfulness. Then he guides all the persons to follow the right path to become
the followers of the path of goodness.

Thomas Becket further speaks that a Christian martyr is never the result of
aman's design because the true martyr comes to serve as an instrument of God
because he had united his will with the will of God. Thus, he does not desire
anything for himself, nor even the honour and fame of becoming a martyr.
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(K) "Forgiveus, O Lord, we acknowledge ourselves as
type of the common man,
Of the men and women who shut the door and sit by
the Fire;
Who fear the blessing of God, the loneliness of the
night of God, the surrender req uired, the
deprivation inflicted;
Who fear the injustice of men less than the justice of God."
o rl:fl;;l(;t;':c;; to tﬁle'(: ontext—Tllese lin'cs are an extract from the spcpg‘h of the
o e p’.iy Murder in the Cathedral’ written by T. S. [:llqt. The
orus asserted that the earth shall be a holy place where, like Christ, the
Archbishop had lived and died as a martyr.

_ Explanation-The Chorus addressed Jesus Christ as their supre as
ggc:c;)rfex:emthe? for their indilTercn.cc to the Archbishop. Th;mgg g:?eif:t:é
She Ourrd if]raed by (tjh’c; Four Knights. They added that they admitted them-

it o and% s:;lcn Li:/t;lbk: }Emrf’(:nz Thc?y reprgscmed thcmsc[vcs as the
e Ly o shut the doors of their houses and sit near the

5 we};h:s ﬁ; heollc—)lr'f tlljembers funlyer said that they were aftaid of the blessing of God

o humme; lneis ofthe m.gh! related to God. That Pcnod'of night is for them

e s S‘(j)u to make its journey to become united with God. They were

i e sgrrqgjcr as wcjll as of the losses su.chrcd by them. They
e fear from the injustice of men less than the justice of God.
(L) "We have fought the beast
And have conquered. We have only to conquer
Now, by suffering. This is the easier victory.
Now is the triumph of the Cross, now
Open the door! I command it. OPEN THE DOOR!"
Tho’ngf}l;e'gc”e to ,l'he'Context‘—Thcsc‘ lines are an extract from the speech of
2 il 1 play ‘Murder in //1{' Cathedral’written by T. S. Eliot. Thomas
) priests that they regarded him careless, desperate and mad but he did

not agree with them. He added that every life : 3
e et e added that every life and every act is the blending to

sacriﬁc:’z'::lhact:jqn' 7h<‘)mds replied to the priests that he was ready to dic as a
e n./m;* law vylncp he regarded superior to the man-made laws. He
L tfctn,[ e dzor (;t rgc Church because he did not like any fi gh;ing
! cause they had already fought agains
s % ght against them and the
oan’m tory over that beast which is within them 5 " o
homas further said that they sl i :
ke at they s.wuld win a victory over the evi i
iniry ”kcnlli":? ;V'; ‘u‘>ry r_{lr().ugh their suffering. He added that it u'(:ullcli ;/h‘ﬁh
1 F (; esus Christ who had died by climbing up the Cross bt
o zmd ’ ’;.lnr( ered the priests to open the door in a real manner b i
g other persons might enter the room without : e
b ot b oo ol 1thout any obstacle. He did not
persons under the command of God.
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(Desire Under the Elms)
r'd—an’ yew an me’ve got a lot in common.
d a hard life, too—oceans o’
an’ had £ wuk fur

(M) I’mnot the wust in the wo

I kin tell that by lookin’ at ye. Waal—I’ve ha

trouble an’ nutin, but wuk fur reward. Twasa orphan early
others in others folk's hums.

Reference to the Context __These lines occur in th

Under the Elms’ by O’Neill. .
In these lines Abbie says to Eben. It is conversatio
Explan':tion—~This is the speech of Abbie to Eben. Since the play dcz.\\s

with incest, Abbie, Eveb’s stepmother is seducing Eben who in the h'egm-

ning hates her and wants to avenge upon her. She tells him that by looking z.n

his face she can know that there are some similarities between the two. She 1s

not the worst in the world. Well, she too had a hard life, she too had occat?s

of trouble and nothing but work for reward. She became an orphan early in

her life and had to work for others, in others’s homes until she decided that

she must work in her own house and marry someone.

(N) Why don't ye dance, damn ye? I axed ye here ¢ dance, -t' eat, drink
an’ be merry. '

Reference—As above.

Explanation-Old Cabot had invited all the neighbouring farmers to cel-
ebrate the birth of his new son. But the farmers had a shrewd suspicion as 1.
who the real father was; and their wives were actually talking about it.

So Cabot rudely intervenes to prove his superiority. He asks the guests
why they were not dancing and why they were huddling together like hens and
talking among themselves. He had invited them to eat, drink and dance.

This also shows how rude and domineering Cabot could be.

(0) Even the music can't drive it out-somethin'. Ye kin feel it droppin’ off
the elums climbin' up the roof, sneakin' down the chimney, pokin' in the
corners.

Reference—As above.

Explanation-Eben is getting impatient that nothing was happening Cabot
feels that something eerie was moving the house and he could not bear it. Even
the music could not drive that something out. You can feel it dropping from the
elms climbing up the roof and silently coming into the house down the chim-
ney. It lurks and pokes in the corners of the house.

Was this something the spirit of Eben's mother? And was it trying to take
revenge on old Cabot? The symbolism of the elms is also sinisterly worked out
here.

(P) ButI'llgit ...y vengeace, too! I'll pray Maw t' come back t' help me-t'
put her cuss on yew an' him.

Reference-As above.

e tragic play * Desire

n by Act 1 Scene V.
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abot, Eben had started hating Abbie,
4 son who should inherit the

[F2023]

Explanation-After his interview with C
He believed that Abbie had seduced him to have

property.

So he tells Abbic that he is going to pray to his mother's spirt to come and
take revenge on her and Cabot. He would ask her to put a curse on Abbie and
him. This :s‘hmw his one-track mind which takes a hasty decision.

3 (Q) Ye'venoright! She wa'n't yewr Maw! It was her farm! Didn't he steal
it from her? She's dead. It's my farm.
- F:;sef'erel.:ce-These lines have been extracted from the play 'Desire Under
<ComWT‘men by the great American dramatist Eugene ONeill.
P < s :};;-??ktﬁe farm ot'Cabfn, the three brothers, his sons, Simeon, Peter
e u? ing. They are tired because their father has made them do
Caj,'fo,-m’a. o a‘i :l:vo elder !)rothers Simeon and Peter have decided to go to
s ar;d e ﬂt:asta:ve tmfe, they are not prepared to leave their share on
= e ey o thirds of the farm is theirs because they have also
E g
o th:pl::anon-The youngest brother Eben does not agree and reacts saying
impressi):m z;: no right on the farm and he is the sole owner. He is under the
i t the farm actually belonged to his mother and now when she is
- idulon nhatur?”y come to him. He blames his father that his father had
i n(; f: it from her mother who was its real owner. Cabot. the father
other a i S i
FEANER nd got hold of it. So he declares that his brothers cannot
The di. i
g a:i:l;gue shows that Eben is fully confident that the farm belongs to
b ally 'Cabot and t.hen his three sons had developed it into fertile land
ginally it was nothing but simply a ground stone.
' :
(R) It'sspring an'I'm feelin' damned. 'he says, '‘Damned like an old
’bare hickory tree fit on'y fur burnin'. 'he says; An' then I calc'late
!, 2 ¢ e
’Bmust Vt’? looked a mite hopeful, fur he adds real spry and vicious.
”’ut d?n t git no fool idee I'm dead. I've sworn t' live a hundred an'
: doit, if on'y t' spite yer sinful greed ! An' now I'mridin’' out t'
e ! i
arn God's message t' me in the spring, like the prophets done.

Reference-As above.
Context- e. Si i i
xt-As above. Simeon is relating how the father went and what did he

say. He was going in hi i
2 in his carriage and when Sir 1
5 , n JO : e T = 1 M
e e s g eon asked him, he replied in a
Explanation-Simeon s
s Ca';,' f:mf‘.on ?ays that perhaps the father had known about their
el o hilonmtt,a. }.‘e was looking strange but at the same time a little
5 hat 1t was spring and he was feeli

ba Sl ; pring and he was feeling lonely : i

S { nter: 5 = e

0 interest in his home. He angrily rebuked Simeon thyu( he hmlrd
A : : shou

not fool hin
back. He has, on the oth

their hopes will be dest

B.A. 111 English Literature 11713 gm\

d die and would never com«
ars and thus all
arm

1self to think that now their father woul
er hand, decided to live a hundred ye
annot take the possession of the §
him and he is going to follow
|ds and work. Cabot is still
g out with an idea to get married the third
God's message is an internal

royed and they ¢
He feels that he has gota message of God within
it. Then he ordered him strongly to go to the fie
stronger than his sons and is goin
time but he has not disclosed his plan to his sons
urge to have a wife for him.

(S) What if I does kiss ker
eyes kin wink like a star, her mouth'
smells like a wa'm plowed field she's purty.

_.an' I don't give a damn how ma

2 She's like t'night, she's soft'n’ wa'm, her
swa'm, her arms're wa'm, she
Ay -eh! By God A'-
ny sins she's

mighty she's purty..
sinned afore mine or
who she's sinned' ‘em with.

Reference-As above.
nking and discussing about the father and is
g her do hard work.

j Context-Eben is tired of thi
sad to feel that the old man had killed his mother by makin:
He now plans to go to the village and enjoy with Minie who is just like a .
mistress of their
for such.

prostitute. His brothers laugh at him that she has been the
father and then they have enjoyed her. But Eben does not care
he is determined

things and inspite of the ridicule and hatred of his brothers,
to go.

Explanation-Eben is thinking about Minie and his relations with her and
it is like a soliloquy. He is happy to think of the pleasure he would get from
Minie, though so many before him have enjoyed her. He would be happy to
kiss her. She is still beautiful and delicate and warm like night and can give
him all the pleasures. Her eyes are bright and twinkle like the stars in the sky.

Her mouth and her arms are charming and they invite everybody. She gives
out sweet smell like the fields that have been freshly ploughed. She is thor-
oughly pretty and he does not care if she had many lovers and had slept with
them. He has decided that he will also enjoy her beauty and would definitely
go to her.
(T) They hated me caus
They coveted the farm without knowin' what is meant.

wormwood.
It aged me—them coveting what I’d made fur mine. Then this spring
the call come—the voice 0’ God cryin in my wilderness, in my lone-
someness—t’ go out an seek an find!
Reference to the Context-These lines occur in the tragic play

Under the Elms’ by Eugene O’Neill.

¢ 1was hard. 1 hated them' cause they was soft.
1t made me bitter n

‘Desire
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¢ Abbie arc talking to each other,
{1 Scene I1.
bot and his wife Abbie are
age of twenty,

In these hines Ephraim Cabot and his W if

IIs her his life story. It is story of Act
In their bed-room. Ephraim Ca
r his life history - how at the
15 all full of stones and barren and
dication he changed it into a fertile land. His
all dead or have left for West.

st wife he had two sons—

Cabot te
Explanation
talking to each other. Cabot tells he
fifty years ago, he came to that farm w hich we
how with hard work and de
nf;ghhuurs laughed at him. But now they are
?hus he grew hard, and had two wives, from the fi
Simeon and Peter and from the second Eben. 3
. Then Cabot tells his wife Abbie that his sons hated him because he was
h a:jd and he hafc-d them because they were soft. They were greedy; they cov-
;;c ‘thc t:aml without what it meant. Being in the farm was like being in Church
h,’;:;,ar- God. Irhmade Cabot bitter in that warm farmhouse and forest. It aged
ai"h—] ;lv covetmg.wha! he had made for his own. Then this spring came,
Iznes(g) im the call’ he heard the voice of God crying in his wilderness, in his
o tmenes:s that he shquld go and seck for himself another wife. And he
ot) m'amed her (Abbie) she is his rose and her eyes are like doves.
£ ;U) I'm r.ldm’ out t’ learn God’s message ¢ me in the spring like the
5 - 13 ets d?ne , he says. I'll bet right then an' thar he knew plumb well he was
goin’ whorin, the stinkin’ old hypocrite!
d Re_ference to the Context—These
. play *Desire Under the EIms’ by O’Neill.
These lines spoken by Simeon in Act I Scene IIL
g Expl:.mation-—h] his father’s voice, Simeon
lhlst Zther Wlt!l x.ﬂsbbie says that his father while Jeav
Ma) he fxas riding out to learn God’s message [0 him in the spring like the
gimg et;:unhave done. But instead he married. He was just fooling us then.
I;e * on fu her says, “1 can be right now and say that he know very well that
«';S going to get married to, somewhere, the hateful old hypocrite.”
n,e,,(pz; sll3nut'IIl,l tak;_ vengeance now! ll git the Sheriff? P’ll tell him everythin’!
g.'I’'m off to Californi—a!' an’ go—gold-Golden G '
; : . at
fields o’ gold in the west! e
Reference to the Cont i
> ext—Thes 5 - i
ot s sl t—These lme? have been taken from the tragic
% nder the Elms’ by Eugene O’Neill.
these lines Abbie kill
3 ed the new " the i
G o2l s ewly born son out of the incestuous
. self and her step-sons Eben for the real true love for even. I
is story of Part II1, Scene IV. o
Explanatign—Abbie ki
—Abbie killed th i i
T Ebe newly born out of the incestuous union
thought that the child was anpobstacl ebn ::(:/T i
e be i i
een their love. But this act of hers

further ¢ i ituati
r complicated the situation. Eben further misunderstood her. He thought

lines have been taken from the tragic

ing the farm had told them

mocking at the marriage of

ooked like him and she was bent up 1o
1 him almost insane. He makes
_shaking both fists at her, violently and
ow. | will get the sheriff. 1 will tell him
r erime. Ten will sing, 1'm goneg off
1d sun-fields of gold in the West. 1am
[ want you to be taken away, locked
d thief not you still tempt

ed the baby because he |

that she kill |
All this has drive

finish the last remains of his.
a rush past her for {he door-then trns
tells her : “But I will take vengeance n
every thing, and get you arrested for you
to California” and gold-Golden Gate-go
going for the Sheriff to come and get you.
up from me- I can’t stand tO look at you. Murderer an
me, 1 will give you up to the sheriff.”
(Hayavadana)

s and took off their bodies.
blood bathed her,

(W) They forgot themselve And she took the
Jaughing heads, and held them high so the pouring coloured
her red. Then she danced around and sang.

Reference-Thcse lines occur from the

Karnad.

Context—Bhagavat sings to continue the song of the Female chorus, in

which it is said that love is bound to spread from trunk to all the flowers of fhc
for their lives in their passion

tree. Bhagavata adds that two friends did not car¢ i
of love. They ki ove of Padmini as also for the love of

each other.
Explanation»—ln a strange love-triangle, the two friends decide not 10
e for love. They decide to end (heir lives. But pPadmini,

live in rivalry, but to di

who had love and admiration for both of them, held aloft the laughing heads of

both the friends bathed in their blood, indicating that she desired to mingle the
yirtues of the two friends in one stream t0 fulfil her dream of 2 complete man. AS

she thinks that she has achieved her aim, <he dances and sings.
(X) Magicians, Fakris, Saints and Sadhus-

Mendicants, Maharishis,
Sadhus with short hair, Sadhus with beards-Sadhus in saffron, Sadhus in the
altogether——hanging, singing, roating, gyrating, on the spkes, in the air,

under water, under the ground.......
Pve covered them all. And what did 1 getout of all this?
Reference to the Context—These lines have been taken from the drama

‘Hayavadana’ by Girish Karnad.
It is conversation between Actor and Hayavadana.
Exp|anati0n——Hayavadana says to Actor that 1 have been not only to
Banaras, Rameshwar, Gaya, Kedarnath, but also to the Durga of Khwaja Yusuf

Baba also. I have also met Magicians Mendicants, Maharishis, Fakirs, Saints
and Sadhus of all sorts-Sadhus with short hair, Sadhus with beards, Sadhus in

saffron robes, Sadhus dressed in altogether, and Sadhus living in every imag-
inable posture hanging, surging, rotating gyrating and in every imaginable
place on the spikes in the air under water, under the ground. 1 met all these
Saints and Sadhus of all hues and characters.

drama ‘Hayavadana' by Girish

lled each other for their I
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nplete horse-but not a complete being! This humay,
co-it’s still there! How can I call m_\'svlfmmplc'e-.,
2 How can I get rid of thig

(Y) I have become 8 cor
i1 do, Bhagavata Sir

voice-this cursed human voi
If I only could. What shoulc
context:- These lines have been extr
got rid of the human
ace on human

acted fromthe play

human voice?
Reference fo the
Hayavadana by Girish Karnnad
Context—In this speech H
body to become a complete horse. Hayav:
body which made him incongruous. Hc'\wmtc
the goddess appeared before him he asked only
dess turned him into a complete horse.
= horixgpl;::':iconh— Blfl‘nO\V he has no grouse since he will have the society
ot iy P;imsclf\‘r-'me-'ll;td to cover his face because he was not able to
e 1B ull; er men or.horses. Moreover_, he is not to feel ashamed
ity He wishos 3; ut .esull retains the hurpan voice which is also a dor-
. Bhag:‘t/;rf of the hgman voice also to become a ?ounjlcle
e g to tell him what he should do to get rid of the
gt gzmrk—gle writer wants to say tha{ desire for comp'leteness is inher-
HayavadanalybOdﬁrsy ut t.he process of evolution takes placg in slow degrees.
B eces u t geL.S rid of hum_an body and of human voice thereafter. But
s will continue unceasingly.
dnmg(Z) :'Why should love stick to the sap of a singl
= h‘:"lu‘th the th_ick yearning of the many-petalled,
y should it be tied down to the relation of a single flower?"
Reference to the Context—These lines are an extract frovn the song of

ayavadana tells how he
adana had a horse’s |
d to be a complete man, but when

for completeness. The god-

e body? When the stem s
many-flowered lantana,

mf.cboms from Act I of the play, ‘Hayavadana' written by Girish
gt De‘l,sa : rt::‘erence b’f Bhagavata about the two fast and most intimate
i sa;v ‘ atta and Kapfla, w'bo were 'One Mind, One Heart'. As soon as
el b);oung and beautxi_'ul girl they were so much wonder-struck by her
cimes auty and attraction th_at they forgot they also could not under-
e meaning of that song which she was singing.
20 asfex,f:nt;uo’n—.—ﬁe writer reproduced the comment of the female chorus
ot at it is necessary for !ove to touch the heart of each and every
e t(;r::s'wrthm its magx_letxc sphere. She goes to prove it that if the
e tree has the feclfngs of love in its veins it must reach every
= at tree and it cannot remain limited to only one flower.
2 persoi f(;r:?tle chorus ﬁu"ther. says theft love cannot be the monopoly of any
o like,a ﬁeeczz:)no't be tied into c.hams of any tradition. According to her
wing stream which wakes up the spirit of love in other

persons from its hidden situation.

Devadatta
his friend. As he saw

married? W

eyes stretck
eyes. And when 1did t

AL E nglish Literatur
| intimate friend

B.

was the fast and
girl to get her married 10

with her

Kapila
h ot the peautiful
he himself fell in love
t does it matter that she’s
at plcz\t\ingin his

jooked in her

The writer shows that
it in searc
ss beauty,
and wha
1ays 1 only saw th

a favour. But never
eir real depth.

Note:
and he went ot
her matchle

(AA) No woman could resist him
hat a fool I’ve been. All these ¢
begging for

hing out its arms,
hites of her eyes for th

ook the w
atta finally under-

loquy by Devadatta. Devad

stood that Padmini fell in love with Kapila.
Explanation— “This is a soliloquy of Devadatta. Now Devadatta is sure
that Padmini is in love with Kapila. He notices that Padmini also becomes
cheerful when she is in the company of Kapila. She keeps chattering in his
presence. But now he thinks that Kapila’s strong body, his manly muscles
can fascinaie any woman, even if sheisa married one. He thinks that he has
been a fool because he had only seen solicitations in the eyes of Kapila but
had failed to observe love seated deeply in the eyes of Padmini. He had so far
observed the whites of her eyes but now he sees flames of passion rising
from the real depths of her eyes. Devadatta is shocked to see that it is not
Kapila alone that begs favour of her love but Padmini is also in love with
Kapila.
(AB) How could I-in your condition? I went only because you insisted, you
wanted to keep your word. But Pamglad I went. Avery funny thing happened-
there was a wrestling pit and a wrestler from Gandhara was challenging
people to fight him.

Reference—As above.
Context—In this speech Bhagavata reveal

Reference—AS above.
s a soli

Context—This i

n

s the mind of Padmini. When

apila in the forest, Kapila asks her why

that she had a craving for him, but she

Padmini comes with her son to meet K
is necessary to reveal

she has come to him. Padmini knows
could not speak it out frankly. The dramatist thinks that it
her feelings for Kapila.

_Explanation—Therefore Bhagavata says on behalf of Padmini that it is
very difficult to make Kapila understand her purpose of coming to him. If
Devadatta had become his original self soon after taking her with him she
would have perhaps forgotten Kapila. But Devadatta loses Kapila’s strength
bit by bit, inch by inch. Padmini had become enamored of Kapila’s body so

much that she could not help coming to Kapila when Devadatta did not have
Kapila’s strength left with him any more. Devadatta lost the strength in a slow
process, just as the sand trickles from one glass to the other in a sand-glass.
She left it very much. She can further tell him that she would not have gone to
Devadatta in this way if the rishi had given her to Kapila.




v bathed in a river, swim and danced in j;

(ACQ) Be quiet, stupid. Your bod;
Shouldn’t yourhcnd know what river it was, what swim? Your head tog
t rumple your hair, run jg,

must submerge in that river the flow mus
tongue in your ears and press your head to its bosom. Until that’s dong,
you’ll continue to be incomplete.

Reference—As above.

Context—Kapil wants to know why she has come to him at all. Her touch
has revived old memories. The body of Devadatta which he now has had fely|
and enjoyed the touch of her body.

Explanation—Therefore the body is happy in the memorics of the past,

but his brain had never felt and enjoyed the touch of her body. Therefore the

body is happy but his mind is sore on being deprived of this joy. And it is no
joy if the mind is not in harmony with the body.

Padmini says that he is a foolish fellow. When the body gets the plea-|
sure of bathing in a river, the head must also submerge in that river for full and
complete happiness. The flow of the river must be feltin the hair, in the ears, in|

Fhe head for the real enjoyment. She wants to say that mere physical pleasure
is not a pleasure. The complete self must get the feel of pleasure. She wants him
to let his mind also enjoy the touch of her body. ‘
(AD) Hayavadana, what’s written on our foreheads cannot be altered. |
Reference-As above.

Explanation— Hayavadana tells the Story to Bhagavata how he came to get

a horse's head on human Hayavadana tells the story t0 body. He tells him that |
his mother married a stallion, which fifteen years after his marriage turned into |
a Ganqharva, and went back to his Heavenly abode. His mother was also 1
turned into a mare due to the curse of his father. Thus he came to inherit a ‘

horse's head. |
The writer wants to say that more often, one is not responsible for one' |
weaknesses since they are inherited, not of his own doing. Hayavadana had
pot committed any sin. He had never annoyed or insulted any pativerata or ‘
u{curred the displeasure of any rishi, as insinuated by the Bhagavata. It is |
mlsf9nune which had come down to him from his father. Bhagavata then is ‘
convinced that one is helpless before Fate. It is to be accepted. Therefore he
consoles Hayavadana by telling him that one cannot alter one's fate and what
cannot be cured is to be endured.
(AE) Devadatta, my friend, I confess to you I ’m feeling uneasy.

You area gentle soul. You cannot a bitter word or an evil thought. But this
one is fast as lightening and as sharp. She is not far the likes of you
\that she needs is a man of steel. But what can one do? You’ll nZv .

listen to me. And I can’t with draw now. 'l have to talk to her famil |
Reference-As above. .

a made after his interview with Padmini.

He is convinced that padmini is not the run—of—!hc-mi\\ girl. S\.\c \thx‘ in her
conversation that she is too witty and intelligent for a man 'hkc him, as she
could +decimate’ him in no time. He is also convinced that she is not meant even

for Devadatta.

Explnnntion—He therefore says to h
able in thinking of marriage of Devadatta and Padmin
is a gentleman, free from all evils and bitterness of the world.
thinks, is sharp and quick like lightening. Therefore he thinks that she
meant for a man like Devadata who has delicate feelings and emotions. She
needs a man of steel that can keep pace with Padmini’s fast and revolutionary
ideas. But he is helpless since Devadatta will not accept his advice, he cannot

withdraw at this stage.

(AF) And have you understood me? No, you haven't. Or you wouldn't get
angry like this. Don't you know I would do anything for you? Jump into a well-
or walk into fire. Even my parents aren't as close to me as you are. 1 would
Jeave them this minute if you asked me to.

Reference—These lines has been extracted from the play "Hayavadana'
written by 'Girish Karnad.

Context—Here the writer has presented a speech made by Kapila. Be-
cause of mis understanding. Kapila thought that Devadatta was loving an-
other girl, so he takes him for a ride. Devadatta gets angry with him as he is
Joving Padmini seriously.

Explanation—Here Kapila says that Devadatta has not been able to
understand him. He is quite ignorant of the fact that Kapila is his sincere and
faithful friend and that he is always prepared to do anything for him. I Devadatta
wishes, he can even leave his parents for him. If Devadatta orders, he can
gladly even jump into the well or walk on the fire, i.e. he can do anything for him
without any hesitation.

Note-In fact, this speech reveals Kapila's character. He always keeps his
heart opened for his friend. He loves him more than any thing in the world.

(The Birthday Party)

(AG)I'vegota small private income, you see. 1 think, I give it up. Don'tlike
being away from home. 1 used to live very quietly- played ecords, that's about all.
Everything delivered to the door. Then I started a little private business,in a small
way, and it compelled me to come down here-kept me longer than 1 expected. You
never get used to living in someone else's house. Don't you agree? 1 lived so
quietly. You can only appreciate what you've had when things change.

Reference-These lines occur in the drama “The Birthday Party’ by Harold
Pinter.

Context-Stanley and McCann are talking about their life at present.

Context-Itis a speech of Kapil

imself that he does not feel comfort-
i. He thinks that Devadatta
But Padmini, he
is not




> only fora short stay gy,
about him is qllili

anley s that
llent climate by,

Jas visited her

at hel
his gt

lIs him that I
a long time.
o of the exce

Stanley asks him ifhe is sure th
will not stay long and McCann (€
.nd to stay there for

right. He does not inte

would find his stay there very pleasing becaus
he himself does not like it.

Explana(ion-Mc(‘unn wants to
ness to which he replies that he has got
thinking seriously to give it up. It is keeping him aw
does not want to continue it. He ¢ away from
He remembers his home where he used to live quietly and
music on his gramophone. He was happy that everything was
at his doors and he need not go anywhere. Then he started
ith it, he was compelled to come
o not like to live in the house of o
has been living quite peacefully
past life.

know if Stanley

4 small private
-ay from his home so he

annot live his home fora long time,

business and in connection Wi here and sta
this guest house. Ofien people d
and he also feels the same. He
things change, one can only appreciate his
(AH) You know one thing Uncle Barney taught me? Uncle B

me that the word of a gentleman is enough. That's why. v/
on business, I never carried any money. One of my sons used to come with me,
He used to carry a few coppers. Fora paper, perhaps tose¢ how the M. C.C. wag
getting on overseas. Otherwise niy name Was good. Besides, [ was a very busy

man.
Reference-As above.
Context-Goldberg advise
he will not be able to shine in his pro
though he tries to relax, it is not possible for him
wiser, Goldberg begins to lecture him about how one can keepa good health. In
this reference, he refers to his days 0 \ining under the care of his
Uncle Bamney. Good wealth and the good u,
ing exercises will go a long Wiy in one's life and
Explanation-Goldbeig further details his experience with his uncle and says
that along with the exercise of breathing, his Uncle Barney had given him one
useful advice more. He tells how this uncle had taught him that the word of 3
and he shou!d always keep it Itis for this reason according
for business, he never carried any monc;,
him and he also had very littie money,
ash. He bought the papers to see the
Otherwise, he had ful|

s McCann to takeah

fession. McCann iells Goldberg that

f his early trz
pkeep of the body by regular breath-

SUCCESS.

gentleman is enough
to his advice. When he had to go away
with him. His sons used to accompany
enough to buy only the newspapers on
condition of cricket club, M.C.C., was getting on OVerseas.
faith in his credit in the market and his good name. He was popular for his credit

worthiness. He tells that he has always been a very busy man.

played and €njoYed {gnd sad all the time and 23
delivered to hin e is so cool while doing

a small private jman.
y at |exactly he is doing. Goldberg

ther people | He chides his frien

and when
confusion and nervousn
arney taught | be slight
hen I had to go away manner.
mission Wi
procedure. The
towards that part
completed ina satisf
he should be satisfie
oliday and relax, otherwise accomplishing any work and he 1S alw
and he couldn’t get out. The car

to do so. Now. 10 show himself
the morning before he

ue and quite distinct from your
might well approximate in points
dent on the attitude of our
he assignment will be
eaggrav ation to

ue is a singular iss
elements, however,
s. Allis depen
you that t
th no excessiv

(AI) The main iss
vious work. Certain
of procedure tosome
: subject. At all events,

ged in SOme busi. | o rried out and the mission a
income but 0w he g you or myself. Satisfied?

of your activitie
MecCann, | can assure
ccomplished wi

Reference-As above.

Context-Goldberg is angry wit!
ks himifhe d
a job but consol

ecause he seems 10 be nervous
anymore. He asks why
s certainly @ capable
when he knows what
osition.

h his friend b
joes not trust him
es him that he i
1f becomes perfectly confident
is very conscious of his superiority and p
ot over his nervousness.

to his friend and tries to silence
rtant though it may

He tells that he himse

d that he has not yet &
dberg explains things his
ess. He tells that the main job is impo
one yet. He talks to him in an evasive

|s and they might complete their
lar to the previous jobs nis

Explnnation-Gol

ly different from what they have d
This job may be different only in detai

thout much aggravation. It is mostly simi
whole thing, success or failure, actually depends on our attitude

icular job in hand. Goldberg assures that the job will be certainly
factory way without much complication or difficulty and so
4. This shows the extreme self confidence of Goldberg in
ays certain of his success.

But then they locked to place up

(AJ) His father gave him champagne.
So he had to wait until

etaker had gone home.

could get out.

t—These lines occur in the drama ‘The Birth-

Reference to the Contex

day Party’ by Harold Pinter.

It is conversation between Meg and Goldberg.
lanation—Here Goldberg and Meg are talking about McCann. Meg

happy with his performance that he offered his
ked the place up and he could not come out of the

concert hall. The caretaker was at large. Driven to the wall, he had to wait until the

next morning before he could getout. They were very grateful to him, and they all
o he was obliged to accept the trip.-

wanted to give him a tip the gratuity and s
Benny, he said come here. He was

(AK) My father said to me, Benny
g. | knelt down. By him day and night. Who else was there? Forgive

Benny, he said, and let live. Yes Dad. Go home to your wife.
i Reference to the Context—These lines occur in Harold Pinter’s “The
Birthday Party’. These lines occur in Act I of Scene 1. These lines express

the dialogue held between Goldberg and McCann.

Exp
says that his father was so
champagne. But then they loc!
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Goldberg asks McCann to sit down from thrc'hc en.
wer said to him Benny Benny come here. He v,
¢ day and night. Bece !
d let him live. He accepts this and
ened.

Explanation
Jook at him. He says that his fath
2. He knelt down by his sid
forgive himan
asks to keep the eyes 0P
k.lhada pink carpet and pink curtains, anq
m. And they played me to sleep- And my
y I never had any complaints.
lines have been taken from the dramy

dyin wuse what clse was l.hcrk.w
He asks Benny to asks his by
to go to his wife. He
(AL) My little room was pin

I had musical boxes all over the roo!
father was very big doctor. That’s wh
Reference to the Context—These

“The Birthday Party’ by Harold Pinter.
These lines are a conversation between Meg and McCann.

Explanation—Meg says to McCann that my room was ditempered pink
and pink were also its carpet and curtains. The room contained many musical
boxes, put all over itand I slept lulled by music. My father was a famous doctor

and that is why I had never had any disease.
(AM) Look, why don't you get this place cleare
another thing, what about my room? It need i
need a new room.
Reference-This dialogue has bee
popular play of the Theatre of Absurd
. .Cotext—Stanley is staying in the
his disgust at the way of Meg in keeping
are not line and there is dirtiness all aroun
not like her company. Meg does not believe
perhaps he is saying such things only to please her.

Explanation-This remark of Meg angers Stanley suddenly and he flies into
or and his hatred for the ways of Meg, he

great rage. Unable to control his ang

bursts out that there is great dirtiness 4ll around in his room also. He shouts at
her for not clearing up the living room which is in a way, not habitable. Instead
of a living room, it looks more like a pigsty, not proper for any man. Along with

all this, there is dint and filth everywhere. In fact the room needs careful sweep.
ing and proper papering of the walls all around. He is s0 much disgusted that
he does not want to live there anymore and proposes that now he wants a new

room for himself.
(AN) She wasn't a Sunday school teacher for nothing. Anyway, I'd leave

her with a little kiss on the cheek-I never took liberties-we weren't like the
voung men these days in those days. We were the meaning of respect. So I'd
give her a peck and I'd bow! back home. Humming away I'd be, past the chil-
dren playground. I'd tip my hat to the toddlers, I'd give a helping hand to a

conple of stray dogs, everything came natural.
Reference -As above.

dup!It'sa pigsty- Ang
g. It needs papering. |

sweep

n taken from The Birthday Party'a very
by Harold Pinter.

guest house kept by Meg. He expresses
the guest house because her manners
d. He calls her succulent and doeg
him all at once and says that

pD.Kumar's ““

Context-Stanley and M
They suddenly stop talking when the
hing, them. They see that Goldber:
tanley to Goldberg. Petey te
fresh air in the garden. Goldberg was telling Petey a
Explanation-She was an old woman but was so noble that she can be con-
gidered one in a million. When he was a young child, he used to g0 for a wu!k
down the canal with a beautiful girl who had the voice as sweet as that of a
nightingale. She lived down thé road. She was not careless like 2 S -hool teacher
on Sunday but was always true to herself. When he left her, he had 2 sweet \'m\_c
kiss on her cheeks but he never forgot his limitations and never took liberties 1n
loving her. He compares himself with the other young men of those days and
says that he was not misbehaving or crossed his limits like them rather had
complete control. Both of them knew very well that it is very necessary 0 respect
cach other to maintain good relations. As he passed the playground humming 2
tune, he would cheerfully wave his hat to the young children playing there. He
would also help the stray dogs on his way home. All this he did not do con-
sciously but he performed these acts naturally and it was his habit to do so.
(AO) I'llbe all right when I getback.....

pbut what 1 mean is, the way some
people look at me. You'd think I was a different person. 1 suppose 1 have
ys was. L mean, youw

cCann are talking and Stanley asks himto {eave him
y hear some voices from the back
rs there followed by Petey

alone.
y were enjoying

door approac
who introduces S

g ente
11s him that the
bout his mother.

changed, but I'mstill the same man that L alwa ouldn't
think, to look at me, really.....I mean, not really, thatTwas the sort of bloke to-
to cause any trouble, would you? (Act )
Reference -As above.
Context-Stanley remembers his
peaceful and happily enjoyed music.
also arrived there. He tells that people W

about his life at home.
.Explanation-He throws light on his present life and tells that he has devel-

oped wrinkles on his face but there is nothing to worry much about them
because they will not stay long. They are the result of his excessive drinking in
the guest house of Meg. He is now intending to go back home and as soon as
he reaches there, they will soon be cured. He tells that people, seeing him in

this condition, suppose that now he is a completely changed person and not as
he was before. But this idea is quite wrong because he has actually not changed

in the least. He does not like to create troubles and difficulties for any one and
50 he is quite the same person. The reality is that he is the unchanged man and
this is how the people should recognize him. He requests them to look at him as
before and not the changed man. This shows that Stanley considers himself to
be a man of peaceful and silent nature without causing any obstacle in the way

of other people.

past life at his home when he was quite
He lights his cigarette and Goldberg has
ill not easily believe what he is telling
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themselves from its inh
this influence, and hence is conc

some of it.
The Symbolic Character -The ¢ ¥
ymbolises the patriarc
and his three growmn

(Desire Under the Elms)
Symbolism

a— g— — P— G— " —
re and Function-
of a play-character, incident, s¢f
not obviously necessary for the surface story. ; the use of
that a writer conveys much more than can be or
mparts depth and richness and universalises i
technique of communication by which comp

lln‘ns{uns. strains and conflicts can be conveyed to re

in this way that the abstract is made concrete and the dark in illumined:

) The Symbolic Elms-O'Neill has made extensive use of symbolism in Desire
Under the Elms. The setting is symbolic are told, "Two enormous elms are
on E-uch side of the house. They bend their trailing branches down over the
roof-they appear to protect and at the same time subdue; there is a sinister

maternity in their aspect' a crushing, jealous absorption. When the wind doeg
not keep them astir, they develop from their intimate contact with the life of man
in the house an appalling humanness. They brood oppre
’hf‘." are like exhausted women resting their sagging breasts and hands and
hair on its roof, and when it rains their tears trickle down mqnotonously and rot
on the shingles." But it is not merely nature and a particular stony farmland that
{s thus symbolised; the maternal trees represent also the secret dominance of the
{emule in the action : the dead second wife of Ephraim Cabot, worked to exhaus.
ton by her husband, is yet powerful in the life of her son Eben; Ephraim's third
wife Abbie is strong enough to destroy Ephraim and Eben and the child that g
born to Eben and herself. Thus the elms symbolise the mother-image whose
presence is felt throughout the play. They s bolise Eben's mother-fixation anqd
wards Eben.

the role of the mother-mistress which Abbie has to play to
mbolic Significance-The farm and the farm-house are

The Farm : its Sy
symbolic of emotional and material security which is desired by all. In the
in their lives, and so a])

pla?', all the characters require security and stability
desire to possess it. Old Cabot has himself worked hard, and has also made

his sons and wives work hard so that the farm may prosper, and he may
acquire security and prestige as its pOSS€sSor. Abbie desires it, as it would
give her security against want and drudgery which have been her lot in life
Eben desires it, for by possessing it he would not only enjoy security, but.
woz_:l_d also avenge his mother. The farm also symbolises the life-den;/in
sterility of the Puritan ideals, for it warps and twists the lives of those wh(; arg
slaves to it. Abbie and Eben enjoy the grandeur and dignity of true love onl
when they are able to shake off their selfish greed for the farm and frez

the use ofany

ssively over the house

s e = N
Symbolism may be defined Ephraim Cabot for example
fllng. etc.-to suggest an 'fl“h hgrdcs with an iron hand.p’l‘l.w confl
Itis l bnl.mh“'“ sons mbolic of the father-son conflict in primitiv
dinarily conveyed. In this way e the gro as they grew
n his theme. Symbolism is rclIciliL‘lIS and crave
lex psychological truths, inner  ganted to possess the women o
aders and audience. Ttis | the fact that Peter, Simeon and Eben have T
their father, and later on Eben enjoys intim:
symbolic is their desir
departure of Simeon an
from the primal horde.

bedroom of Abbie and Ephraim and the bedroom
two bedrooms is symbolic of the wall of self h
therefore, it is in the fitness of things that it should begin t
and become paper-thin as Abbie and Eben begin to yeamn pa
each other and begin to ting away of the wall
is symbolic of the merging and fusion of th
place. In this way their separateness, as we

symbolised.

ibiting influence. Old Cabot is not able K
lemned to be its slave for life and live
's. 100, are cqnz\l\‘, vmbolic. Old

h who ruled the primal
t between him up
e societies, In tho arly
jealous and

es enjoyed by him. Often they
s is symbolised by

fin, the mistress of
qually

wing sons were banished by the father

d for the tights and privileg
£ thir father. In the play, thi
elations with M
ate relations with Abbie
e to be the heir of their father in every thing and the
d Peter for California is symbolic of the exile of the sons

The Wall : Its Symbolic Signiﬁcance-\n Part 11, Scene ii we see both the
of Eben. The wall between the
ood which separateness andk,
o crumble, dissolve
ssionately for

come closer to each other. The mel
which is now taking

eir two selves
11 as their close association is well

Biblical and Mythological Significance-Edgar F. Racey traces the Biblical
and mythological symbolism in the play. Peter, in the play represents the na-
ture of the rock and he is the first who picks up a rock to cast it at his father's
house. "Simeon also symbolizes cruelty and stands for the proverb, 'an €y for
an eye' and in revenge on his tyrannical father, he threatens to rape his new
wife. One recalls Jacob's 'Blessing' of his sons. In the play, he remarks: "shet

gates, an ' open gates, an' all gates by thunder."
Ephraim Cabot is harshness incarnate and he symbolices the rocky na-

ture and the spirit of retaliation. "He is Ephraim, progenitor of the Tribes of
Israel. the archetypal patriarch (and for O'Neill, the father figure). His name
("the fruitful") may be an underlying source of irony by the end of the play,
and it is significant that his 'fruitfulness’ is the greatest source of his hubris."

He is isolated figure 'godlike’, hard like God. Eben is "Ebenezer"-"store of
wrongs done to his

. He hopes to possess the farm and avenge the
y he would have his revenge and the spirit

hope"
mother. He is hopeful that some da
of his mother would rest in peace in her grave. Thus by this Biblical symbol-

ism O'Neill has deepened his meaning and universalised his theme.
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l;:cncmlll_\ has been imparted by the symbolic |

Thescus myt
step-son. In the pl,

A similar depth anc
the Ihppnlylu.\-Phnmh’n»'
with his new wifee, who is 1mi

story,

Cabot is the father, Abbie is the new v
p-son in the
dra in the Greek story, Abbie cong
¢

mediate

her step-son. Like the s(¢]
advances of his step-mother. Like
her growing passion for Eben with the mas
that the son be banished for the sme
potential rival for the farm. Like Phaedra, A
success than her dramatic ancestor. Like Hypp¢
on his mother, who was "foreign”. Thus by using the
lh.c dramatist has imparted a broad and universal signifi
this way, the incest-motive has been given a mythological background
has been shown to‘bﬂcn
a

sexual-relationship considered abhorrent by society

powerful and perennial urge.
der the Elms as modern trag dy. 1
e SR

r—
/|

lytus, Eben muses consty;,
Stany,

Whic:;t:ufn“ ’n'ngc?dy-Dcsirc. Unqcr the Elms is a great tragedy one ¢,

NI s ﬂctrfmm again and again with a sense of satisfaction. In this p|,

il ey ieved great tragedy by the use of semi-articulate figures ty
s do not come fluently, who rely on gesture and truncated uttero

ance for communication.
Isital ] '
a Domestic Tragedy?-Desire Under the Elms has generally been dis

mis i
o m::,d b.:,- :: ;on;e;nc ’tragedy. In a domestic tragedy the characters are ordinary
ot o tr'ais cf- l.y taken from the middle-class, and the trage:dy is brought
el ‘mgedgrﬂ?sno;; usually sexual, of either the wife or the husband. In
e cx}; 50 the characters all belong to the middle class of life
el ea;;uonal about them. They are neither kings nor prince nor.
ol ke g other way. They are ordinary middle class rus,tics
o el ;gland farm. The domestic felicity is ruined and famil :
o o tl.le moral transgression of Abbie, the step-mothey
ment for this sin swiftl ';:9 e A e hr.
il g { (}),llow. Both Abbie and Eben are taken off by thepShersiﬂ-'
bl ;)f ‘ ang on the gallows, for the crime of child-murd
o ’"wn;‘ c.rs and is condemned to a lonely life on the farmur i
s it {: ;nPsychologlf:nl Conflicts-However, a close stut.i f
s il .uch more intense, passionate and cathartic i i
b ordim"yms“'cqp a:;c_ domctsuc. tragedy. No doubt the chamc:‘f e
Gl dm;nzz::t)i Srnt’.:::gu;'g is an humble farm house, but wi tht::tz::
. . . = c ? 7 : :
and intensity. The psychological conﬂl;'c‘:;(:ri' ;iﬂéi“fdy OfS.OPh"C"-"’" e
are tensions which tear the different

b |

a
Greek story, the father rot ¢ o
U, ers i
\ characters
ually attracted by I-‘|( Jy rendering
5 2g by og
en, 100, responds l‘i" great (rag
n between

Phae:
K of scorn. Like Phaedra, she ., "
reason, plus the fact that Ebep ask, | sown by |
bbic makes advances but with m,: i wo(;'kc'd |hd“ng -
e an yieldi
~roek - Simeon and Peter-
Greek myth as Symb,, = Eben yearn

ficance to the play, “; with Abbie is
with her he fee
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ht home 10 the reader
y th

de. incest, fight

ave been fully broug
flicts which caises the play 1«
|odramatic note, as infantici
uritanic fdeals-The real seeds of tragedy
ess of old Cabo puritan ideals. He over-
,with the result that his gentle
st him. the two elder sons-
d insulting their father, and
ther. His relationship
his nights of love
in her grave.
hangs
ch the

nto pieces h
o chological con

ps
dy, despite the strong me!
[ are

£

father and sons, etc.
of Tragedy : P
_denying hardn:
aw', and his three S0
d his sons revolt again
go off to California teasing an!
ge for the wrongs done to his mo
re for revenge and after
‘maw’ would rest in peace
Sense of Doom-A pervasive sense of doom, as in 2 Greek tragedy,
over the play. The parlour is '2 grim, repressed room, like a tomb in whil
family has been interned alive'. The spirit of Eben's dead" isli g
ral agent, Fate or god, deriving the characters to their doom. The intensity of

Abbie and Eben's passion is clearly brought home by the scenes in the twWo
drooms in Part 11, Scene ii of the play, and Eben's self-sacrifice at the end
ennobles and exalts it. Abbie's child-murder is similarly exalted and ennobled by
the intensity of her passion and the purity of her motive. As the curtain falls, the
two go offwith the police to atone for their crime. Old Cabot must also atone for
his sins, and so he is condemned to 2 lonely even more lonesome than ever
pefore-sterile life on the farm. He has lost his three sons and his wife and must
Jive a hard and lonely old age, till death sets the grand old patriarch free from his
doom. Thus it is as much a tragedy of Old Cabot as of Abbie and Eben.

Universality and Sublimity-Repression, inhibition, revenge, intense pas-

and hate, motivate the characters and result in tragedy. The inces-
hip of Abbie and Eben, ties, finds a mytho-

abhorrent inall socie
d in the Hippolytus-?haedra—’fheseus myth and is thus up-
Jifted to the level of 2 universal human urge. It is thus suggested that there is a
recurrent pattern in human relationships. Dignity and generality are further
and in particular epi-

jmparted by the use of close Biblical parallels in names
sodes and situations.
r F. Racey Jr. "That the

Conclusion-To concl
play is a tragedy few will dispute (although early critics tended to see itasa
nes a traditional tragic theme (the

mere shoddy domestic tragedy). It combi
ramatic reconciliation in the interests of a higher
their fate (which they

Oedipus legend) with a d

virtue (Justice). Abbie and Eben, as they are reconciled to
will), assume a, dignity which approaches tragic stature. As they acknowledge
their guilt and enter into the process of expiation, their characters tend to

become generalized, and O'Neill manages to suggest something approaching

the idea of universal justice.”

The Source

by the life
s wife, Eben's'M
fe died, an

s for reven
motivated by this desi
1s that henceforth his

sions, love
tuous relations
logical backgroun

ude with the words of Edge
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listic play.
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der the Elms as area
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are from O'Neill'
ional, a survival

n
a clear depart
aitic and purely convent

Ans.Desire Under the EIms is
hy and other pre-World W

which were mostly theatrical, melodrams
of the prosaic realism of John Galswort
tists. Gradually O'Neill achieves purer and higher realism which may be
alism. He uses expressionistic techniques to lay bare the soul
is a deeper and deeper probing into the subcon-
r springs of action are it

called

psychological re
of his protagonists. There

scious. and the soul or psyche of his characters, the inne

revealed.

Desire Under the Elms reveals to us the working of the mind of the protago-

nists as O'Neill closely analyses human nature and human motives, and thug
reveals the psychological make-up of Ephraim Cabot, Eben and Abbie- Evenlin
Fhf case of the relatively unimportant characters of Simeon and Peter, their mo-
tives are clearly revealed. Epharaim Cabot is the primal father, and his two sons
r-son conflict for supremacy and

Simeon and Peter represent the primal fathe!
possession of the female. Eben Cabot suffers from Oedipus Complex, and Abbie
externalises for him the infantile wish to return 0 his mother. Abbie's possessive
struggle for the farm and for Eben and her telling Ephraim, her husband, that Eben
had tried to seduce her are instancess of "the classic Phaedra mechanism of

projection". Psychological realism is this the keynote of the play-

Not a Superficial Play-We are made the reasons for the
mutual hatred of Eben and his father as we read the play. Eben's desire for
revenge of the old man, Abbie's motives in marrying old Cabot, and her desire
to have son and her motive in killing the child after it is born, the motives
behind Cabot's successive marriages and his desire to have a son in his old
age, the Puritanical tradition and background that has made Cabot what he is-

all these are clearly brought out so that we have the feeling that we have
entered into the minds of Eben, Abbie and Ephraim Cabot as the action unfolds
itself. Above all, there is the role played in the narrative by the ancient Greek
legend of Oedipus and Phaedra and the Freudian theory of Oedipus Complex.

nderlying significance ancient

O'Neill here shows his grasp not only of the u
mytb§ but also of the modern psychological discoveries.
Elms is thus not a superficial play at all.

fully aware of

Eben's Hatred for His Father-Eben hates his father for stealing his mother's
her slave to death. He is convinced that the farm rightfully

thers is that they did not inter-

farm and making
belongs to him. His grouse against his stepbro

X : the old 1
s earlier plays her claim to the farm.
Eben's Mother-Fixation-Eben's mother-fixa

2 ama-
ar 1 drama mes. He tell
irit is hovering round him when heis w
he stove thar in the

her grave.
She feels sorry that her son has to

perform in her lifetime.

Desire Under the
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Simeon and Pet
hen

stake

his father's lifetime savings and hand them over to
he can buy them off. A third motive in Eben's hatred for his father 18
aan arrives home with his third wife. who will now undoubtedly
tion is emphasized 2 number of

s Simeon and Peter that he often gets the feeling that his mother’s

orking in the kitchen @

evenin'-she can't find
d t' bein' free-even in

She still comes back-stands by t
e.She can't git use

pateral sleepin 'n’ restin' in peac
drudgery she used to

d good
ginally

perform the same

mother to Abbie, how kind an
nd the house ori

Afterwards, Eben speaks about his
how she used to sing to him. that the farm a
eal the farm and the farm-

her, that his father had married her to st
“murdered" her with his "hardness'. He wams her
< his mother's dead body was laid there before
r death. Abbie also tells him that she
his dead

lour. Eben is certain thatitis
o Abbie's advances and he

she was,

pelonged to
house that his father had

not to open the parlour becaus
purial and it hasn't been opened since he
has felt some invisible presence in the par
mother’s spirit who is prompting him to respond t
succumbs to the temptation.
The Revenge Motive-Eben's Visit to the village prosti
re both motivated, besides the cal

1 his father. His lust for Minnie is unco

{her's mistress. But in the case of

He is convinced by Abbie's plea
aw" knows that

tute Minnie and his
11 of his nature, by
nsciously

making love to Abbie later a
his desire to take revenge o
ated by the fact that she was once his fa

jous motive.

motiv.
e love to her because his "M

Abbie. there is a strong and consci
that his mother wants him to mak
Abbie loves him truly.
Oedipus Complex-Eben's making love to the prostitute Minnie and after-
wards having a torrid love affair with his stepmother Abbie are both incestuous
in nature because Minnie has once been his father's mistress and Abbie is now
his father’s wife. Both these incestuous relationships may be explained in terms
of the Freudian Oedipus Complex. According to an ancient myth dealt with by
Sophocles in his play Oedipus Rex, Oedipus killed his father and married his
mother. But according to the myth, Oedipus did bothe these things unknow-
ingly. Freud, however, interpreted this myth in his own way. According to him,
the preference which a son has for his mother has essentially a sexual basis.
This is what he calls the Ocdipus Complex. (A daughter hasa similar preference
for her father which also, according to Freud, has a sexual basis. 1t is called the
Electra Complex, and O'Neill has dealt with it in Mourning Becomes Electra.)

;;ene when his "Maw" was being ill-treated by their father even when they
themselves acknm'vledge that she was a "rare stepmother” and was kind and
gentle to them. It is his dominant desire to possess the farm that makes him
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What is the importance of desire in the play ?

I
I
,, Examine the significance of the title

Comment on the optness of the title 'Desire Unde
should be apt ang

title of a play

hould indicate the substance of
the title itself one should b
he present play is apt anq

‘Desire Under the Elms'.
r the Elms'.

L e o s e ——" Go— S—_ Sm— S

Ans. Essentials of a Good Title-The
suggestive. Like the signboard of a shop, it s
It should give an idea of its theme. From
about. The title of tl
of the play is variations of the
y desires some thing o,

the play.
able to guess what the play is

appropriate, for it suggests its theme.
The Significance of "Desire'-The theme
first word of the title 'Desire'. Every character in the pla

the other. As the play opens we are introduced to the t ;
Cabot. the owner of the Cabot farm and farmhouse. The two elder sons, Simeoy,
fe on the stony-

and Peter, are fed up with their i farm. Their father has made
them over-work, and now they desire freedom from drudgery on their father
where they wou

farm. They yearn for the west, for California, 1d have freedon,
from work, and where they would be able to earn enough gold quite easily

Their 'desire' is for gold and freedom, and they leave the farm and go off to the

west as soon as their father returns home with his third wife, Abbie Putnam '
hraim, passionately 'desires' to POSSESS the

Eben, the youngest son of Ep

farm, for he believes that the farm belongs to his dead mother, and his father
had unlawfully stolen it from her. Therefore, he desires the farm more thap
anything else in the world. It is to get the farm that he steals the concealeq
money of his father, and purchases with it the shares of his two brothers a5
they go off to California. Besides the farm, he desires 'to have revenge on hjg
father for the wrongs he has done to his dead 'maw’. He overworked her, stole
the farm which rightfully belonged to her, and killed her by his callous unsym.
nge and feels that hig

pathetic behaviour. Eben’, therefore, yearns for reve
mother's spirit would get no peace till her wrongs are avenged for. He, there.

forf:, seduces and makes love to Abbie Putnam, and when a son is born to hin
he is exultant, for now the farm would belong to his and his mother has been
suitable avenged. Meeting his father outside the farmhouse he insults and
teases him.

Eben 'desires’ the farm, he 'desires’ revenge, and soon he desires Abbije

too, pas.siona'tely and truly. Soon he is passionately in love with her, and
cannot live without her. Therefore he confesses to the police his part in her

crime, and so goes to the gallows with her.
Abbie Putnam, the young wife of Ephraim Cabot, desires a home and

security. She has led a hard life and has always worked in homes of others. Her

30/ BA 111 Ex
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Q. 5. Writc a note on the importance of the title of the play "Desire | gpe yearning
Under the Elms’ by O'Neill. Or |jome. It wastogeta home of her own th

Or | pim not out of any love for him, but because she 'desired’ the home and the

Or security which the marriage woruld enable her to enjoy. She covels the farm,

hat it should be her farm. She 'desires’ that old Cabot should leave
nd casts lustful

and ‘desires' t
L — e her She also
glances on him even w
leave the farm not to her, but to O
ploodedly to seduce Eben. She would
with one stone. She would thus get t
manhood of her step-son. However,
rdesires’ him and him alone. Life without
She 'desires' him passionately, intensely,
hree sons of Ephrain, her ‘desire' for the farm. It is in order to possess him that
and is content to go to the gallows with him.

For old Ephraim, too, the farm is a symbo
a stony,
But Ephraim, hard as a rock himse

and turned it into a prosperous farm. F
his sons, his wives and himself. He nursed it with

“farm so much that, he would take it with himselfto

Since
to Abbie, who is his wife but not of hisblood. T

~ may inherit the fa
death. He says to Abbie, "A son in me

An then it'

God for a son with religious intensity. Pray t' the L
Sabbath! I'll jine ye ! Two prayers air better than one,
Rachel an she conceived an bore a son.

Abbie ! Pray for Him to hearken ! (He bows
to do likewise, but gives him a side glance of scom and triumph.)
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» in life has been to have a home of her own, and to work in her ow
at she marned Ephraim. She mar

ried

‘desires’ Eben from the very beginning, &
hen they meet for the first time. As old Cabot would
ne of his own blood,

have a son by him and thus kill two birds
he farm, and also enjoy the youth and
soon she is really in love with him, and
him is intolerable, unbearable for her.
and her 'desire’ for him far outweighs
she murders her child

she proceeds cold-

| of security and stability. 1t was

d uncultivable by other people.

If, achieved the impossible in cultivating it

or the sake of the firm, he over worked

his life-blood. He ‘desires' the

the other world, ifhe could.

he cannot do so, he desires to leave it to one of his own blood, and not
herefore, he 'desires’ ason who

rm and then the farm would really belong to him after his
-my blood mine. Mine ought ' git mine

s still mine-even though I be six foot under. D'ye see?" He prays o
ord again, Abbie It's the
'An’ God hearkened unto

'"An' God hearkened unto Abbie ! Pray!
his head, mumbling. She pretends

rocky, barren piece of land, considere

“The other word 'elms' in the title is equally apt
and suggestive. This drama of action and interaction of passionate desire
takes place in a house over which grow, two elms: "Two enormous elms are on
each side of the house. They bend their trailing branches down over the roof-
they appear to protect and at the same time subdue; there is a sinister matermnity
in their aspect, a crushing, jealous absorption. When the wind does not keep
themn astir, they develop from their intimate contact with the life of man in the
house an appalling humaneness. They brood oppressively over the house,
they are like exhausted women resting their sagging breasts and hands and
hair on its roof, and when it rains their tears trickle down monotonously and rot

The Significance of 'Elms'
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r stony farml

is not merely nature and a particula
represent also the s
d wife of Ephraim €
her son Eber

on the shingles.' But it
is thus symbolised; the maternal trees
the female in the action : the dead secon
exhaustion by her husband, is yet powerful in the life of
third wife Abbie is strong enough to destroy Ephraim an
that is born to Eben and herself. Afthe end, the elms still stoop in
embrace of the farm, but there is no woman there to give them a human an
tolerable significance. Old Cabot had desired warmth and company, but noOw i

is going to be more "lonesome' still for him on the £
without his woman.

abot, worked y, nt

their materna

str

_'Desire Under the Elms'.
Or

l Examine the character of Abbie.

Putnam, the third wife

A',ls' 1. Physical Appearance-Abbie
Cabot, is "thirty-five, buxom, full of vitality.
by its rather gross sensuality. There is strength and

determination in her eyes, and about her whole personality the sa
untamed desperate quality which is sO apparent in Eben".

2. Ambitious-"The most striking quality in the character of Abbie lies j |
the complexity of her inner life in the tree stranded web of desire that seizes hey
th Eben, for she wants to dominate ‘

She wishes to establish good relations wi
the household and not to risk losing the farm
Eben of his resentment that she hag

has a further motive for attempting to cure
the farm to her, only if she gives him

taken his mother’s place. Ephraim will leave
n, and Eben must be its father.

obstinacy in her jaw; a harg 1
me unsettleq

3. Affectionate-But the pursuit 0
caused by her desire for security She has strong sexual feelings, and the young

Eben arouses them! And she is ten years older than Eben, she has taken hig
mother's place in the house: there is in her attitude to him a manifestation of the

maternal element in her which was thwarted when her child died. This three.
stranded web of desire is further complicated by the slow development in her
of a "normal" love of a woman for a man. Slowly she breaks down Eben's
resistance and they become lovers in the parlour which was Eben's mother's
sgecial room and which has not been used since her death. In this setting Ebep
thl{lks of and sorrows for, his mother. Abbie asserts thats his mother blesses
.thexr union, and this is no pretence : in his mother's room, this "new Maw" can
identify herself with the dead woman, can love this lost son as a mother would
can love him too as a lover." ‘
‘4. Self-Sacrificing-For the sake of her love for Eben, Abbie is prepared to
sacrifice her child and this action of her shocks our susceptibilities but in the

€ it has
. and lh;,;luy.. it he

secret dominance yanis

oth

1 Ephraim forge
d Eben and the chil2v®
ve.

e
ofound change. She began with lust, greed

¥ . t his sons an
wrm, without Dis S dknew'mf“ she has suffered a lot in life and that the
MDA jsecu“t}’ is matural for her, we are inclined to condemn her as \
intriguing. But there is gradually a ¢
play, the grosser
|in love who would sacrifice anything to gain her
— — — Jsity of her passion exalts and uplifts her, even th
e thi of Ephrain, e hild-murder.
Her round face is pretty, but marreg -

the Elms.
Examine the character of Eben in 'Desire Under the Elms'. Or \
Examine the ways in which the presence of the mother lovers over \
| Eben's personality in 'Desire Under the Elms'. \
s, ) o B A

L e e ——

when Ephraim dies but soon sh |
tall and sinewy. "His face is well formed, good-lo
resentful and defensive. His defiant dark eyes remind one ofa
' captivity. Each day is a cage in

a son. So she determines to have a so. | e

£ Eben that she engages in is not simply ‘.unsubdued. There is a fierce represse
| mousta
' thinks that he takes after his dead mother, thathe is €
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jill

its own importance. In this way the knot is untied, a

d all comfort goes. Abbie's complex character 18 suddenly r
a mother

Il secrecy

esolved

hed an
atofa woman who loves Eben. In her love, Abbie forgets to be

her wish for a secure mistress-ship of the farmhouse and sacrific

ts |
ce ennobles and exalts her

hing she possesses for her love. Such sacrifi
_ which would otherwise have been mere lust.
Conclusion-Abbie is one of those rounded figures who grow under the

gs of circumstances. As the action proceeds, her character undergoes a
and intrigue. Even though we

desire for a home and
ustful, greedy and
hange in her character. By the end of the

elements have been purged away and she emerges as a woman
love. The grandeur and inten-

ough she is guilty of the crime

———— o — — __'.—_-_—-\

Q. 7-Trace the character of Eben as ah?ro_(;frﬁegag;dy ‘Desire Under \
Or

en Cabot is a youngman of twenty-five,
oking, but its expression is
wild animal in
which he finds himself trapped, but inwardly
d vitality about him. He has black hair,

He is dressed in rough farm clothes.” He
very inch of her. But his

brothers Simeon afld Peter are of the view that he is, "dead spitting image" of
his father, that he is ruthless and relentless like him and, therefore, they think
'dog will eat dog', they will destroy each other. Old Cabot thinks that he is 'soft’,

stupid like his mother, but there is ample evidence in the play to show that he
is sufficiently shrewd to hold his own.

2. Ambitious or Greedy-Desire for the farm which he thinks lawfully be-
longed to his mother, and now belongs to him as her heir, and desire for re-
venge are the two factors which determine his character. He has a grudge
against his father, because he knows that he over-worked his mother like a
slave and thus sent her to death. He gave her no time for rest, no respite from
work. He did not realise this as long as his mother lived, but since her death, he
has done her work in the home and on the farm and has come to realise the cruel

Ans. 1. Physical Appearance-Eb

che, a thin curly trace of beard.
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h killed her. He therefore, would |
ssess the farm which
e monedip¥
chil

34/ B.

[2023]

drudgery which was her lot m life and
to avenge her wrongs. He would very much like to po
thinks lawfully as his own. In order to possess the farm, he steals th
hidden by his father and purchases the shares of his two brothers as they o€
off to California. This he feels is a step towards his revenge and towards th,
possession of the farm, an action which would bring peace to the troubled sou|
of his dead mother. He constantly feels her spirit hove
house and watching over him.
3. Mother Fixation-This mother fixation or
reaction to the advances of Abbie Putnam, his step-mother.
attracted towards her from the very beginning,
regards her with hostility, for she,has come between hin
ma_ately he yields to her seductions only because
suitable revenge for the wrongs done to her mot
tance of the love of Abbie has pleased his mother a
forth rest in peace in her grave. After their first nig
sacred to his dead mother, he meets his father ju
exultantly jokes with him and makes fun of him.

Conclusion-A son is born to them and he is exul
complete. But when Cabot tells him that Abbie has use!
and thus cheat him of the farn, he is mad with rage. He has
very cunning manner. He refuses to listen to the entrea

A.bbxe, and is convinced of the genuineness of her love only when the child i
Iu.]]ed. Then he owns up his own share in the crime and thus is arrested along im
with her. He is also a rounded figure, one who changes and grows under the
sn"ess of circumstance. His sacrifice ennobles, up.
brings out the inherent nobijlity of his soul. We feel tha

well lost for love.

[ — e ————

| Q. 8. The major theme of
or Mother-Fixation. Elucidate.
Critically evaluate the oedipus relationship in Des

whic

1is to

———.———_——-———__

‘Desire Under the Elms', is Oedipus Complex
Or

ire Under the Elms. |
Or

| The Theme of the Play : Oedipus-complex or Mother-fixation What is
Mother-fixation?

A'ns. Desire Under the Elms reveals the influence of a number of psycho-

analytical theories of Freud, Jung and other contemporary psychologists. Or gm
suc{: theorx is Freud's theory of the Oedipus Complex. Itis a thorough study of 0
the "damaging influence of a mother's love upon the life of the son" Mother- ;;t.

fixation is one of its themes.

d has chi
s Complex for,
d to its parents. Itis a state in which a person shows eXcess

r the pa
er other parent.”
pen's Mother-Fixation-The damaging influence o

ring restlessly over th
= y igsive lov
4 :
on. Eben's mother is dead, but he cannot forget her.

mother-love determines hig nstantly present before his mind's eye.
He is sexually ows that it 1
but repulses her advances andy ng to him
im and the farm. Ulu\’ nsequently,
he realises that, that would big mother and thus killed h
her. He feels that his uccep\‘th er for all the wrongs he did to his mo
nd her soul _WOUId hence. .+ restless, ever hovering round the ho
ht of love in the parlour . would never be at rest till her wro
st outside the house, andj¢ gather and in the very beginning of

lifts and dignifies him. It yracted towards her. He hat

t the would has been jfjy belonged to his mother. He is torn
ment of, Abbie, but she finally leads him to

1 since his mother died. E

| toom and talks to her. He
with Abbie-as
mother-image, A
mother. Their kisses are

| fierce passion. After their nigh
4 with himself, his Oedipal fee
ve. He does not respond to t
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the term

|dren by h?'r. Thc'psychclogists. Freud and others, use
a manifestation of infantile sexuality in the relations of
ive affection

rent opposite in sex to him or her, and a corresponding distaste for his

£ mother-fixation or €x-

¢ for the parent of the opposite sex is seen in the life and character of
The mother-image is

He desires to possess the farm, for he

awfully belonged to his mother, and after her death it should

as he is her heir. He thinks that his father stole it from her, and
he hates his father. He is of the view that his father over-worked
er by inches. He wants to take revenge upon his
ther. He feels that his mother's spirit is
use, ever watching over him, and that

ngs are avenged. He s, therefore. hostile to

the play we find him praying for his death.
oman. It is also for

Min and thus possesses his W
him and with the

spite him, that he visits
fully concealed by

tant for his revenge is noy, jjg reason he steals the £ 600 so care

d him merely to geta heir mount purchases of his two elder brothers. Thus mother
been befooled in 4 jxation spoils his re
ties and prayers of grmonious relations
Its Damaging Influence-Indeed, mother-love become
and comes in the way
[hus in the beginning he spurns the adv

the shares in the farm
Jations with his father. He fails t
hip with his parent of the opposite-sex.

o achieve satisfactory and

s an obsession with
of his establishing satistfactory sex-relationship.
ances of Abbie , though he is sexually
es her, for she has usurped the place which right-
between his desire for, and his resent-

the parlour that hadn't been opened

ben strongly feels the presence of his mother in the

thinks that his mother would approve of his union

a way of revenging herself on Cabot. Acting the role of Eben's
bbie externalizes for him his infantile wish to return to his
but momentarily pure, however, and then surge into

t of love, Eben is bold, confident and at peace
lings purged; now his mother can sleep in her
he love of Abbie as a young healthy man would
wrongs of his mother. 1t is not an

rather he is glad that he has avenged the
rather it is an act of vengeance

of love that has taken place in the parlour;
the wrongs of the mother.

Eben's Hostility to His Father-After their night together in the parlour,

rformed the sacred duty of revenge.
ks and jeers at him.

Oedl':l}l’: :; ?‘Eeg:g ipuj -l;as bee Serroved fr(?m the classical story of Kings Epen is in an exultant mood, for he has pe
and Jocasta, who unknowingly married his own mother, Coming out of the house :

he encounters his father and moc
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EBEN [suddenly Jov ial again]. Good fur the cows 1 Waal-ye better
work.
< N amused]. Air yew bossin' me, e calf? . s et TTNRE
S.’\l?(” [z.l.lml,\ amused]. 4 'A)"' : !‘l' ? \)‘/ e ll'\-h’l-ha‘ Misa ﬁs(urde dll'b 1o lh«.' hero's action is annulled and order is restor ed again
EBEN [beginning t© laugh]. Ay-eh ! I'm ?Obbll ye " » ¥ ‘(' makespc'dft‘.s ‘.f“nglcs also follow this model in the main. The law of Heaven
| ['m the prize rooster 0 this roost. nd the ('hr}st¥:\n God are the moral standards by which the action of the
jrotagonist 18 judged.
ived as the turning of the Wheel of For-
1 of God. The mys-

dieval tragedy is conce
ng according to the wil
d. The

buted to the inscrutable ways of Go
fore God's will ensuring peace

is another matter, not giving
1d. Applying these standards

er the head 'tragedy’. The
f Divine

arn laughing.]
Later in the play, he grapples with his own father, though, of cour The me
Cabot, despite his old age, proves t00 much for him. When he comes to knoyne with its ups and downs rotati
ly befooled, that Abbie has used him as 2 togry surrounding this is to be attri
inks of hlpnly succour is in the passive surrender be
d Salvation hereafter. Modern tragedy

that he has been very cunning
for getting a son, and thus also the farm, he is mad with rage. He thi
as dead along with ye af()«‘gere an
dence to anything outside the palpable wor
we cannot class it und

mother and says, "I wish ye was dead ! I wish I wi
geance, too ! I'll pray Maw t' COIr;re
lis Abbie that he wouio sMurder in the Cathedral'
Thomas, is killed not for any wrong doing or opposing the will o
f any divine retribution but es-

this came! (Ragingly) But I'll git my ven
back t' help me-t' put her cuss on yew an' him !" He te
tell Cabot the truth about his son, and then would go off to California. T},J-rmo,
would not know a moment's rest, for his mother would come out of the gra\éower. Suffering is there but not because o
at night and they would be troubled by her presence. When Abbie has mypoused willingly by Thomas, or to be more precise. Thomas submiting to the
dered the child, then Eben asks his mother's spirit, "Oh, God A' mightywill, the 'pattern’ of God. There is disorder as we learn from the Chorus, but
Almighty God ! Maw, whar was ye, why didn't ye stav her?" We feel ththat is due tO the misdeeds perpetrated by the Knights. The universe is
Eben's mother really has her revenge when Eben and Abbie are taken awa;;]eansed of its pollution by the blood-letting of the martyr (Thomas) and
by the Sheriff, and Old Cabot is left alone on the farm, 'more lonesome' thaprder is restored. The suffering of Thomas in this world will be amply re-
warded in heaven. Like Christmas when the birth and the death of Christ both
celebrated remembering God's mercy in sending his Son to absolve the
after the martyrdom of Thomas

ever before.
Conclusion-Thus the play depicts the harmful effects of Oedipus complg;are
or mother-fixation. It is the mother-image which comes in the way of harmop,; $ins of Man through the Crucifixion-similarly,
hold and wrecks the family. To a inf'-everyone rejoice and celebrate. Had it been a tragedy this rejoicing would
‘have been out of place.
with the preparation of Thomas,

ous relationships in the Cabot-house
large extent, the damaging influence of the mother-fixation is responsible o hav
| Theplay in Part I is mainly concerned
doubts and temptations. The stand taken by Thomas and
he Interlude. The murder is

the tragic end of Eben and Abbie.
Unit ITT i‘his conquering of
\ipso fa laid down in the sermon in t
summarily dealt with in half ncerned more about the

how ye like it ! Ha-ha-ha
Ha-ha-ha ! [He goes off toward the b

cto Eliotis
B a sentence, as Eliotis co
personality and not the traits of his
ails are hurriedly

(Murder in the Cathedral) ;
Q.9. Discuss whether or not Murder in the Cathedralis a tl:a_ge;y?_ W, martyrdom. The religious and spiritual
Ans.If we take Greek tragedy as our model (say, for example,_S-o;o;eg ersonal secu.lar character is emp_hasize_d. The personal det
d as a spectacle of suffering taking it\; passed.over till we come t0 Thomas's. distinct vision of the path he is t0 tak'e

| (‘Now is my way clear' etc.) The conflict forming a necessary part of the tragic

making him one with God, "the still centre of the
£ waste either. The play glorifies his death which
4 divine comedy

= ; confidence (hubrjs’ in Greek) of the hito' he is absent
hg:- 'tlhaMa or the tragio flaw as mentioned above set him against the mora| :;:;,P iﬁZree .:SS ‘?0 Ss:rr\\s’e .
O t i ) 1 Al ]
out hrls doj;gﬁlff ;lﬁ;ﬁ;ﬁtﬂ:,ele?elg’zllila}lllo‘g;:i,se’rc?sn;?:ur?ﬂ);_t.b rnging ya¢ enabled the world to live again. The play may be calle
his sin, the excess of which attracts our s : by 1 ’ proportionate 10 jtead of tragedy. The world is delivered from sin, while Thomas attains 2
yinpaflty, IO prolonged yind of immortality through his martyrdom In mundane terms the church is
strengthened and the King cute to size.
m being a tragic hero in the conventional sense of the
the play goes much beyond

sufferings result in a kind of wisdom dawning upon the hero, who gets ar
Lastly, Becket far fro
mbodied attitude" and
t of Christian martrydom comprising

Oedipus) classical tragedy may be define
root from self-consuming pride or over-

insight into the workings of the Divine Power; he is at peace with the set up
W25 term "is less a man thanane

tragedy
paraoxically grief-

in underlining the positive aspec

because of this enlightenment, As a result of this universal order which
injoy and joy in grief.
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Arch-
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n the stage with his advice 1o the
is action. He also re-

38/ B.

The Second Tempter appeared o

~

Q. 10. Discuss, in your own words, the role of the tempters as assigne|
by T. S. Eliot in his famous tragic play The Murder in the Cathedral'. [pishoP: Thomas Becket. He advised him to improve h
Or mindcd .him about his meetings with him in the past at different places. He
him to resign from the post of the Archbishop in order to continue 10
ce and he refused o

I Whg arc.the tempters in this play "The Murder in the Cathedral" asked
“’h&?l is their part in the action of the play? Or work as the Chancellor. Thomas did not agree 10 his advi
Discuss the scene of temptation in Murder in the Cathedral. got as he had advised him.
Ans.Introduction-It is necessary to n:l;;n-alTET t has g Sen imp I T‘:\e T(:. lrd ACIpLex appeared on the stage and he gave his own adviee |
etk s the T pies by mchdi ;th‘ ‘u. at Eliot has g¥ven _lmp‘zmm. e advised him that he should join his hands with the barons and the
NI i e Gl )dy. 34 ing them as important gharacwrs in this pl: Church to fight together for the freedom of the people. He added that both the
Norabits Plays! “athedral”. He had developed them in the style of the o Church and the blessings of the Pope would help him in their protection.
ity Plays' . Thus, they are the announcers of certain virtues on the staj Thomas Becket rejected his advice also.
hey came out to inform (,; In the end The Fourth Tempter appeared on the stage t0 give hi
advice but he told him that he had expected only the three visitors, 0

xth tl:Acir clear assertions. In the present play t
;io cht!‘nshop, Thomas Becl.wt to behave and act under their advice or sugge
n T;;t the Arf:hblshop did not agree to their suggestion. fourth visitor. He said to Thomas.
e Identity of the Tempters-It is necessary t0 explain the identity of i nSeck the way of martyrdom, make yourself the lowest
They are the personifi On earth, to be highin heaven."
1 Then Thomas Becket spoke out the following words of wisdom to that

et

Lo o —

m his
ot the

tempters who are included in the story of the play.
:‘f;zr;c;tler§ of actors who help in th.e development of the plot of the play. Thy
regiey ptlgl the development of q:tferent characters included in the story. | Tempter. . . . . .
/ay, the form of the dramas is also improved because the writer folloy, "Now \srpyway clear, nOW 1§the‘m e.amng p\am.
the mtddf'e path between the old drama and the morality plays. ' Temptation shall not cOMe in this kind again.
T:Z';i'm k:vovv;::;?i :)10 n:lltm know, what if is t‘o actor §uffen I Q. 11. Discuss in your own V'VT,;KS,'E\E?JEM the four Knights. Or %
stan ac;;?m Y ow, that action is suffering b, Is i: t;l.le that the Knights proved asan instrument of Backet's martyr- \
3 2 om? Discuss it.
> lay,T’;Ll;uI: ;"e srtzle:‘;f)cg ;;Z;ZT?? ggrc:et-ln the first speech in the story of th " — e e o —_——
; as Becket described the ro le and func Ans. Introduction-The arrival of the four Knights at the Canterbury Cathe-
him in the same words as wel dral shows an important part of the main action towards the murder of the
Archbishop, Thomas Becket. They were determined to carry out his murder
age they drank heavily so that

gether enough cour
ruel and successful
s and the Christian

their names ® gt

tiog of the Chorus. The Fourth Tempter replied to
as in the same style. It is stressed in the play to go on suffering more and mor,
| with their evil intentions. To

r::fhhthe sole aim of getting glory in the end. The Fourth Tempter also tric
ch to get glory by the martyrdom of Thomas Becket. Thus. he would get th they could kill Thomas inac
= 7| the agents of evil against Thoma

high and holy position of a saint and martyr.
|
The Important Role of the Tempters-The important role played by all th mentioned in the course of the story
their evil and cruel action.

manner. In this way they were
Church. The writer has
ve greater importance to

t-The four Knights sud-

ainst Thomas Becke!

four temptt.zrs is briefly described respectively.
tionst?)e ‘:; "t'}'JStKTI_‘:;'gnlI’;ZT I emlft:de(i, Thomas Becket qf his friendship and rela The Knights' charges ag :
Canterbury. Then he ha;g'ovrvni:: g te ;Vals also Worklr}g as the Chancellor o denly appeared at the Cax.\terbu.ry Catk'\edra\ and ask‘ed other ?ne‘sts .that Q\ey
a warning of serious consequences ?f he gy ;l'to the King and he also gave hin wanted 0 meet the Archbishop ‘\mmedxate\y.They rejected {he invitation of the
e ot e did not act with loyalty to the King. priests for dinner and they insisted to call the Archbishop.
; Godihin s too Erondt When the Archbishop. Thomas Becket came in front of them, they charged
The easy man h-f,;;et:s:;:]:: nl!) s him for having revolted against King Hen‘ry as \\{e\\ as aga'mst. the‘ law 0}" xh\el\
S e best dinners. land. They added that the King had appointed him 10 serve him in & faithf
i manner. He had received all his honouts from the King when he was the son of
an ordinary merchant. He was born in Cheapside (in London) and they also
They did not accept anything which Thomas Becket

’ The Archbi ’ _
unnecessa,; ul)"i'zzg;);rhomas Becket flatly rejected his advice which he called
compared him to a louse.




had said in his defence. They continued to charge him for his ambitions ay{
rebellious character. On the other hand they called themselves as the loy,
servants of King Henry. They further said that he had run away from Englan;
but he was not exiled by the King. He had also created disorder in the King!
French dominions and so he degraded the King's reputation in the €yes of thy
King of France and the Pope of Rome.
& The four Knights carried out the Murder of the Archbishop, Thomay
ecket-The Chorus saw a very serious danger to the life and safety of the
Archbishop. They felt sure that then nothing could save him and his life. Itg
al:ay-:;?{l was that they had. "§melt the death-bringers". They felt sorry not to do
5 Chlgijiofhlelp the.Archbjshop in any way. With this reason the members of}
it o e t‘a serious sense of guilt and remorse. They requested the Arch-
e amt;r?vc? thenf and to pray for them. Soon after the four Knights
i ed with thex.r swords. Then the Archbishop had ordered the priests
'pen all the doors which they had shut not to permit the Knights to enter his
room. Soon they kiiled him.
Arcth'i.seb?u; I‘fm’ghts proved as an instrument of the Martyrdom of the
COnlJ’ibutedp, homas Becket-By murdering the Archbishop, the four Knights
g tbemuc to the marryrdc?m of Thomas Be ket. Its reason is that his
L s ’central and tf_le most important event in the story of the play. They
Sy Arox;]gb speech in d§fence of their fatal act of murder. Before his
o ,Over thc ishop had rejected the plea of the fempters, so he had won a
S Ieim. On th.e oth'er h?nd, he had become ready to accept the
g od. He had united his will to the will of God. He had also given up
S szes as 'weH as his personal glory of becoming a martyr. He had
e Srie; h}; to die under the will or God, so he had asked the priests to open
S i room. He told them that he was giving his life under the law of
il b]s a do’\fle( the law of man. He had told the Knights that he was ready
e ood like Jesus Christ. It is clear that, in that way, the four Knights
e a(lj:;] instrument of Thomas Becket's martyrdom. The third priest had
s e Church had b'ecome stronger by his martyrdom. The members of
Thorus also had a feeling of optimism, so they admired the glory of God
i o :::;5;;’::;:; Z{, ::le If:lgh tsl;lfldthfeir Self-defence-All the four Knights
. In their self-defence. The First Knight had
to say except a few cliches. He added that Englishm. i i i s
G s e ke nglishmen believed in fair play and
: . der-dogs and they did j
anybody without hearing both the sides oltl"lzh 4 ey
‘ 1 : e case. The Third Knight -
ing nex irati g apeeh
corgn peuz (sja:(()i ,:,h::d’:: ?:g r;nuc}!; admt{atlon for the Archbishop but theypwere
b ot trpociunt :s T;f:l;et m'the mt.erest of the country which they
e mon ml;rd e - ‘1r Knight said that they had got nothing for
er because they were totally disinterested in the

whole acti '
action. The Second Knight repeated the same cliches used by the First
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Knight. He added i
that if Thomas had been faithful to the King, England would

have become an ideal ¢ :
further said that Th:)lllnca(;u}:lz::iybbcyc(l\}r\:\eunmn ‘>f§pirix11;.1 and temporal rule. He
also declared a higher power than that mfor: Pn.csny than other priests and he
make the Church subordinate sy K(') the King. Thomas had to be k\\l\ed 10
Thomas Becket had beco SRR A DO IR G o
B0 rpet sty Hrene very pr(?ud as the Archbishop .wi\h h‘\js rgn\c pur-
e . He was not killed but he had committed suicide like a
audi’:‘:‘c?;::gsm of tl.le Audience in sgpport'mg thg role of the Knights-The
9 een mxsled.by the logic of Fhe Knights but they felt a great
costl to support the attitude of the Knights. The Knights had tried to
!’mslead the audience in their favour and they should return home under the
idea that the crime of Becket's murder was not so serious as they had thought.
i The speeches of the Second and the Fourth Knights put that fatal situa-
tion in such a way that the audience might support them. It is necessary to
mention that the priests and the women of the Chorus were deadly against the
murder of the Archbishop by the cruel and wicked Knights. After making their
speeches, the four Knights made their departure saying that they were going
to an unknown place to live their life in loneliness and despair. Then the priests
admired God and the Archbishop. Thomas Becket for his glorious martyrdom.
The audience had also departed from there with a heavy heart at the murder of

their Archbishop.

e Q. 12.Describe, in your own words, Thomas Backet as a great tragic \
hero or thie character of Backet. Or

‘ Is it true that Thomas Becket had played his role like a great hero
when he was working as a Chancellor? h .\I

Ans. The Meaning of a Great Tragic Hero-According to the Greek rules,

the tragic hero must be a man in high position, either aKing, ora prince of great
importance. The main purpose of a tragedy should be to produce pity or fear.
According to Aristotle a tragic hero is a "man who is not eminently good, or
just, yet whose misfortune is brought about not by vice, or depravity but by
some error of frailty.” The tragic hero must have some noble qualities but he
should also have some flaw in his character. T. S. Eliot had the traditional
concept about the tragic hero. For example, Thomas Becket is flawless and
without any frailty. He had the quality as a hero when it was needed. He was

bold, fearless and courageous, SO he tried to undo the personality of a great

King Henry. Thus, he was greater than princes and kings. In short he become

a true martyr when he was murdered by the four Knights.

Thomas Becket was a man of many parts, yet he was proud of his high

-Though Thomas Becket was a man of many parts, yet he was also a

position
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after giving up ¢

ho has become t

longer des
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himself as a great my stic.‘ He declared th is better than the
physical power. -

Thomas Becket found out the re
(m‘ntion that Thomas Becket, atlast fou
found out the power of the ultimate 1aw of the spirit
Christ by joining his will to the will of God. When the pries

U{'d_el‘ the closed door, he asked them t0 open the door saying t
afraid of death. It is his perr‘cction with the will of God. The following lines

support his conception:
"Death will come only wh
And if Iam worthy, thereisno da
. This is the reason that under such a spi
his life and he accepted his death willingly and
of God."

His role as a real and great hero under his post as a Chancellor-It is
necessary to mention that Thomas Becket had played his role as a great hero
when he was working 2s 2 Chancellor under King Henry. Then he imposed the
King's law in England and he also fought war with him against Toulouse. Then
he beat the barons in their clever game. Then he started to hate that man who
loyal to King Henry and he

had regarded him most contemptible. Then he was
never wished to serve as the servant of God. It is necessary to mention that his

dis.co\'ery_ martyrdom or spiritualism were under a slow process because it was

neither sudden, nor it was accidental.
: Uloms Becket as a true Catholic with his deep faith in God and Reli-
agl:gn-h'ts. true that Thomas Becket was a true Catholic. He had deep faith in God
relig:on. As a true Catholic, he believed that the safety of man is always in
before any temporal

the 'hands of God. This is the reason that he did not bow
power but he could bow only before God. It is well expressed in the following

ality of the divine love-Itis necessary to
nd out the reality of the divine love. He
after uniting himself with
ts told him to stay
hat he was not

en I am worthy,

nger".
rit. Thomas Becket had given up

gladly. He did so under the "Law

lines from the text:
"I give my life
’rhenzoet:l:aiaﬁz]of God abm'(? the Law of Man."
B héve péarg:i)r; ‘;ohdbu U.I,]der the Igw of God. His aim was that the
erty. The Knights charged him of treachery
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rue ant

_,g\;n‘nsl‘ the K)ng af\d they charged him as a traitor. He replied as a
of God and Christian religion in the following words :

story of this play

"I am here,
No traitor to the King. [ am a Priest.
A Christian, saved by the blood of Christ.

My death for his death."

His Qualities of Great Courage and Fearlessnes
"Murder in the Cathedral” we know that the Archbishop,

lities of a great courage as well as of
mbraced the tragic lot of religious faith.
he had the following words of prayer on

s-After reading the

Thomas Becket possessed the qua
fearlessness Like Jesus Christ, he €
When he was killed by the Knights,

n to the Blessed

his lips :
"Now to Almighty God, to the Blessed Mary Virgi
John, the Baptist. The holy Apostles, Peter and Paul, to the blessed martyr,
I commend my course and that of the Church.”
Thomas Becket has

Denge and to all the saints.
It is necessary to mention
this play as an i
S. Eliot because he creat

from the beginning upto its end. Thomas is related to the

11 as to the tragic event of the highest pitch. As he was the -
spiritual hero of the play, he was also an ideal tragic hero. Thomas Becket
had served the main purpose of the writer by becoming the martyr after he
had been killed by the four Knights. In this way, he acted as an instrument

of the divine purpose with his matchless qualities of courage and fearless-
ness. He had attained martyrdom as a great martyr and saint by virtue of his
goodness and supreme sacrifice. He had done so after giving up his pride

and all ambitions.
= e

| Q.13.Attemptan essay on the imagery
the Cathedral.'
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deal tragic hero. He ma
ed the tragic impre
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mouthpiece of T.
story of the play
tragic irony as we

e e ——
Murderin
Or

Murder in the Cathe- \
Eliot init." Discuss. \

used by Eliot in ‘The

"Much of the colour and pictorial quality of " The

| dral' hasbeen provided by the imagery employed by
1 _;{;szlm-?s_;;\;; Murder_:\-n_t.k-\e play was first performed in the chapter

at Canterbury. Hence, there was little scope of realistic scenery at that
d upon imagery to provide much of its co
expressed his views about dramatic verse that it, "Must be
the action which is going forward; but it should also have
ly be penetrated by the reader who studies it again and
f the imagery in M
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simply relevant to
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chorus, for instance,
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seasons, of ordinary d
decay. The natural images help
the play. The images of passing ti :
continuity of time which links us by a commeon bond with t
Canterbury in 1170. Images of ploughing the land and doing
household work show that the speakers are ordinary PC"F"C‘,C.0
their own domestic lives. They provide an imagery of light strivin
to break in on a pattern of ominous darkness.
Becket is a genius. In him are combined many qualities. He R saEaT

lawyer and cleric. His images are drawn from a wide area. Hawking, jousting,
and theology all colour the way he thinks and speaks :
For a little time the hungry hawk
Will only soar and hover, circling lower....
In the tilt-yeard I made many yield.......
One of the most moving aspects of his character is his sympathy with the
chorus. This expresses itself in the imagery as well as in the attitudes he
_ adopts. When he wants to console them he employs their own domestic lan-
guage so that they may understand what he says :
You shall forget these things toiling in the household
You shall remember them drowsing by the fire
When age and forgetfulness sweeten memory
Only a dream that has been told.

The language and world of the Bible are always at his command :

They shall find the shepherd here, the flock shall be spared. The imagery
of the Tempters is in accordance with their function. The First Tempter evokes
tl}e physical comforts of Becket's days as Chancellor and court favourite : '
viols in the hall, singing at nightfall, whispering in chambers’. He reminds him
of goose for dinner, love making in the orchard, and music in summer mead-
ows-an undeniable pleasant life. But his imagery under cuts itself, as in :

Fires devouring the winter season,

Eating up the darkness, with wit and wine and wisdom!
"The suggestion”, says Tony Bareham, "of over indulgence, of hell fire,
of wine blotting out wisdom, lurk behind the

rkness. and of gmw(h and
amiliarity, into the web of
of nature suggest us the
h the women folk at
the ordinary
ncerned with

g and failing

omestic life, of light and ‘.ln
to draw us, by their f
me and the cycle

‘eating up' the indulgent man,
seductive surface of the images, offering a stern warning that thus is a tempta-

tion to a false paradise."

S Tl;e S;cond' Tempter in the manner of a politician, is more abstract. He
i, 0 ’rulmg r.lch_ly. combining job satisfaction with personal profit, and
'hmasuf state dignity with decorum, as though dignity were some shameful

go which needed clothing before it might be respectable

ne the other side the Thi ‘ .
e ,“shomb-r.b'dt the Thxrd Tempter poses himselfas a 'rough straightfor-
glishman’s and while he certainly does not use rich or graphic images
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n,L:Lc S‘;r:z:’}:)r:l's ?{?‘S\C\y in his Arhctoric which takes their place. His images
lac 3 . £ Cnl ing about his insistence upon avoiding colourful or cv:ry-
day €O o ld_e‘s.' e‘ is full of abstracts-'sovereignty', 'advantage', 'liberty’, "tyr-
unll?us Jjurisdiction’, t'hese empty words make him neither tend attractiveness
to him nor do make him less dangerous.
Ehe F(:lunh Tempter uses subtle and complex imagery. His main theme is
“‘_"Y eyond world pleasure and political power lie another force which has
bldlng power. Ti.lus, the idea of binding of locking something up, of holding
fast, is revealed in many of his speeches :
‘You would wait for trap to snap
Having served your turn, broken and crushed....

You hold the keys of heaven and hell.....

You hold the skein, wind, Thomas, wind
The thread of eternal life and death....ceeee
His imagery can establish the supremacy of spiritual power
dangerously attractive :
Think Thomas, think of enemies dismayed.
Creeping in penance, frightened of 2 shade....

The imagery employed in Murder in the Cathedral is of as different type
as the verse which is used in it. It ranges from delightful images of courtly
dignity through graphic pictures of everyday life, to high religious abstrac-
tions. The imagery has been carefully suited to the individual speakers and
provides a key to the audience's appreciation of the message behind the

dramatic spectacle.
Unit IV
(The Birthday Party)
S, S i |

and sounds

|" Q. 14. What is meant by the Absurd Drama?
<

acteristics.
Lo e o o o o o

Ans. The Theatre of the Absurb
The theatre of the absurd contitutes a triumvirate
The other two triumvirs being, the Revival of poetic drama in Ireland pio-
d by W.B. Yeats and the Revival of verse drama inaugurated by
T.S.Eliot in England. We agree with Martin Esslin that the theatre of the

Absurd is nothing. We agree with Martin Esslin that the theatre of the
Absurd in nothing but an intellectual shorthand for a complex pattern of
similarities in approach, in mode, of group of plays that have common set .(.)f

philiosophica\ premises.

of modern drama.

neere
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Salient Features of the Absurd Drama e as
According to Irving Warldle, the salient features

as follows:
(1) Static rather than Dynamic: Ana L. but ends where it
tion that has no dynamisim in it. It does not p ’ g

started-It only expands and swells but hardly moves an inch ahleaq of its
starting poim..Likc a caged beast it whirs, yells or even roars but on yf{n vtzlun,
(2) Substitution of an Inner Landscape for the Outer World: Another

important feature of the absurd drama is the substitution of an inner landscape

for the outer world. An absurd drama endeavours to cairy the onlookers into
\aracters rather than to present the outer

the psychological realism of the ct
spectacle of the World. Before the audience or onlokers, the mental recesses of
the protagonists are unfolded, parading the fear and meance.
(3) Want of Boundary Line Between Fantasy and Fact: Inan absurq play
there is no border line between fantasy and fact. Both of these elements inter-
mingle and merge together. The want of a clear-cut line of demarcation helps

create preplexity, confusion, absurdity. £
(4) Plasticity of Time: Again, the plasticity of time limit makes a1 aogiee

play either contractible or retractable as the need might be there. There is

hardly any mention of the time limits in an absurd play, offering the playwright
an option to prolong it either, or to shorten it, as the case might require.

(5) A Fluid Environment: Another important characteristic feature of an

- absurd play lies in its fluid and amoeboid environment that admits of transfor-

mation of one mental condition into another form through visual metaphors.

The suggestive and generally monosyllabic or even tacit dialogues help a lot

to create this amoeboid milieu in an absurd play.

(6) Obsession of the Protagonist: In an absurd play, the protagonists are
obsessed with defeat, despair, fear and death, which render the atmosphere of
the play gruesome and menacing, the presumption of some inimical and hostile
intruder haunts the minds of the protagonists recurringly till it becomes an

obsession for them, pricking their minds and souls always and anon.
(7) An Iron Precision of Language and Construction: An iron precision of
language and construction is a must and a characteristic feature of an absurd
play as it is the writer's only defence against the chaos of living experience.
(8) A Total Rejection of all Rationality : Dramatists of the Absurd believed
that the human life was not rational, it did not follow any laws or logical pattern.
Dramatists of the absurd, therefore, rejected all rationality in plot, characterisation
and dialogue and also in the projection of a vision of the world in which man is
out of harmony with the universe. Their plays often have no plot as such, make
nonsense of chronology and contain obscure or unexplained incidents. Plays

of an Absurd Drama are

bsurd drama presents a static situa-
rogress at a

/ qf the Absurd were first performed. They obeyed none of the laws of conven-
s tional drama, and because absurdity is amusing, the plays were frequently very
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comic. Nor were these plays
cific point or moral to them,
interpretations. Beckett's

‘about' something. ; F ;
e e
e s "Waiting for Godot' has lhpf. 5 UHdd' \_‘\“:ml:‘
religion, as a criticism of capitalism, and a play s been seen as a \"t\.\\‘,‘.‘xhtn\
.1 the second world N0y about German-occupied France
e fd war, to name but a few views. The similarities between this
[z’pc,ok I:EI'ma and such of Pinter's plays as, "The Birthday Party' and "The
L.a'rt:m er’ are clear; the latter are comic, leave audiences L;onfuscld about the
Or.lfulls g{; h'flrac.’(ers, show a behaviour that appears absurd and are open ©
w;a esyarel: :]nng = terpretations. The differences are also there in that Pinter's
Ay ore tightly constructed, psychologically more probing and out-
wardly closer to real live in what they ponmy,“ ) g

e T T e e ———— —— —— e’ i

Q.15. WIlat are the salient features of the character of Eorm)erg'? Or
| Examine the character of Goldberg in'The Birthday Party'. Or \
.How far do you think the character of McCann significant in "The
Birthday Party'? or |
Examine the character of McCann in The Birthday Party. _\I

O ——_—————————————————

Ans. Their Mysterious Origin : Both Goldberg and McCann's origin 1s
wrapped in mystery. We are not told anything about who they are or whence
they have come or ever what is their purpose. They may be gangsters : they
are.....undoubtedly violent and they belong to some organization. Stanley stells
them, 'There's nothing here for you from any angle, any angle and you're
nothing but a dirty joke. Now such sentences only suggest that the two men
are criminals. McCann is Irish and so suggestive of having links with IRA and
his words further strengthen the suggestion because he speaks the language
of civil disturbance in Ireland such as, that's Black and Tan fact and 'Remember
Drogheda' in his dialogue with Stanley, but Ira having a reputation of being an
; aqtisemitic organization, might not have Goldberg as a member of IRA assassi-
nation squad, whatever the truth. At least this much is certain that Golderg is
the leader of the team while McCann is only the lieutenant. This also seems
certain that they have come to destroy Stanley and succeed in doing just this

by a process of interrogation that drives Stanley out of himself and shatters his
dream world to pieces. Goldberg also deflowers Lulu and perhaps this deed of
Goldberg acounts for his feeling insecure and knocked out in the final act.
McCann also feels insecure and at one point refuses to go up again to Stanley's
room. This feature of their feeling themselves insecure, is really frightening
element in the play as if suggesting that in the world of The Birthday Party
even the proscecutors are not immune o outside attack and they too are
victims of a feeling of insecurity. .
Symbols of Violent and Meancing World : The feeling of insecurity In
Goldberg and McCann however, intensifies the feeling of menace in the play,
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Goldberg's Reminiscences—AD Escapist Device: Goldbe"gjs.nOStalgi Cremi-
to go away from harsh realities of life. His

niscences are an escapist's device 3
memories serve as a sort of retreat for him fromthe naked realities of the worlq
which is too harsh and hostile to face. In order to escape them, Goldberg has
visualised a wistful golden world in the past when life knew no complications
and the folks used to be gentlemen and there was happiness alf sround him,
quite jealous and

hat he I'

that i

Ily is and W
at one may smile and be ,

he audience
them th

recisely because he is . er
- / e critics ¥ - -
py some cr tics that Goldberg and McCann are agents of societ

and homely security. He is really 8 "'(.,If ley, but P
cause he destroys the individuality obl T.ldllh'}z}c‘]my of heart. tt
i M1 belies hi y ' =, sen sent 1o me :: H &
resemblance ites: he does 1ot seem (, ?Lgividuality ”Tum Stanley into an acceptable form 1o society
in . His present form of individuality being such as cannot © le
the T

and real ar¢ just nPPO.sca”y is, he does not seepy, ;

{ is very hard to know by society. It may also be possible that Stanley represents the artist,
a | thinking and creative individual an:

tiongl thinking persons that cannot allow for the singularity 0

that in third act Stanley comes out as donned i a '

speechless, gives weight to this theory and Go

offer him all the decorations of worldly success after his

Towards these childhood memories Golbderg has grown
does not let anyone touch them. So when McCann calls him by the name Simey

his childhood name. Goldberg boils with anger and cries, NEVER CALL ME

THAT! The word Simey belongs to his dream world of memory, and to use it in
the real world means to banish it from mind and if this is allowed, it will be

destroyed, something which Goldberg cannot afford. Goldberg's dreamworld

exists only in his mind and perhaps not outside.
The Significance of Goldberg and MeCann's Nostalgia: Goldberg and

McCann's nostalgia is significant in as much as it shows how memory is unde-
pendable. It also shows how people try to believe what they want to believe or
need to believe happened, not what actually happened, so also McCann seems
to behev'e in himself as an Irish patriot. Perhaps that is why he does not want to

20 upstairs to face Stanley in such a horrible plight.
Go!dg:ldberg and McCann as Agents of Death: Some critics suggest that
rg and McCann are agents of death and that the play. The Birthday

! Party only presents in abstract form the phenomenon of death. Thus Goldberg

v
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Goldberg and McCann-As Agents of Society : Another theory is

d Goldberg and McCann the type of conven-
f the artist, the fact
n 2 black suit and white collar and
idberg and McCann appear ©
destruction.

Goldberg: You'll be integrated.
McCann: You'll give orders.
Goldberg : You'll make decisions.
McCann: You'll be a magnate.
Goldberg: A statesman.

McCann: You'll own Yachts.
make him

It is as if they cannot allow to live as he wishes to, but must

succeed only on the terms accepted by society.
e of Goldberg and McCann m
olence and menace that

nd the themes of The Birthday
e of Goldberg and

ribe them and this term has

The Role of Goldberg and McCann : The rol
the play is to bring on to the surface of the play that vi
underlies so much of it. No endeavour to propout
Party can and should overlook the contribution of the rol

McCann.'Animals' is probably the best term to desc

been given by themselves.
—_—————"
the Cat\le‘ \

in the play Murder in

— — — — ——— —

r X
1 Q. 16. Write a short note on chorous
dral.

Ans. The idea of “chorus” in Eliot’s play ist

Before speaking of the chorus in Eliot’s “Murder in the cath

to give youa short overview on Greek drama, comparin:
chorus in the Greek drama to the chorus in Eliot's drama.
The history of western dra

and a half thousand years ago. By
mere representation of the death and resurrection

beginnings in crude village ceremonies. The word , tragedy”
the Greek word for goat, and the first tragedies may well hav
around sacrificial goats, O SONgS from a chorus dressed &

then, drama was more sophis
of a god, but

ma begins with the ancient Greeks,

'

aken from the Greek drama.
edral”, L would like
g in the same time the
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ticated than the
still had its
comes from “tragos,
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a suffering god W
life agai ic of wine who loosens care. ;
:IL'::*"{ ,’:na:l:‘ :;;8; :‘\:’ ‘(’;:,s::’;s,s wrote religious dramas co‘ncem?c! with the
moral relation between gods and men. and usually had an 1.n§tru«,uvc morg|
purpose. Performances were less an entertainment than a religious ceremony,
At first, those not actively taking part in such plays were grouped about the
performers in such a way as to retain empathctic yet vicarious sensual Cf’ntac‘
with them. By the time of the Classical period in the 5th century BC, the time of
the great tragedians Aeschylus, Sophocles and Euripides, all action performeq
by chorus and actors took place within the orchestral circle.
The actors would wear masks and perform symbolic movements and
gestures: a chorus would occasionally cut in on the story and point the moral,
Interestingly enough, the stage was at that time.a wooden barrier behind
which the actors and chorus went to change mask and costume.

The chorus in Murder in the Cathedral is composed of ordinary women of
Car.nerbury who are neither saints like Thomas Becket nor sinners like the
Knights. They are, like the audience, onlookers who witness the drama and

comment on it without intervening.
At first, the chorus delivers a sense of foreshadowing. As they approach

‘tbe cathedral, they note that danger awaits, but not for them. They state,
“There is not danger for us, and there is no safety in the cathedral.” The
cborys serves to warn the audience that danger is coming, and then, they
provide an encapsulation of the past. They explain to the audience that the
archbx:shop, Thomas Becket, has been away for seven years and is now
retun'nng to Canterbury. After Thomas returns, the women of the chorus fear
for lus.safety and beg him to leave Canterbury. When it becomes apparent
that he is to die, they become resigned to his fate. After be is killed, they suffer
intense guilt and state that “We did not wish anything to happen.” In the end
th_ey offer praise to God. Their cycle of foreboding, fear, regret, and faitI;
mirrors the feelings that an everyday person would have in reaction to Thomas’s
death, and, by reflecting the emotions of the audience, the chorus invites the

audience to become one with them.

[ e e o o e e e e e e
Q. 17. Murder in Cathedral displa i iri- |

. ys the theme of morality and spiri-
| tuality. Explain. s |

Ans. As a play based on the actual historical conflict between the

50/ B
ty honouring the gy

comes fi “k 7 meaning a s
omes from “komos”, meaning ho dies and comes

Dionysus, the Greek god of vegetation -

Archbishop Thomas Becket of Canterbury and the English King H
;i, “/,l::rzerlz; the Cathedral explores the relationship bet\feen two %omfsn (r))i'"
S tl;e :‘: ):j and spnqtual. Worldly power refers to any power that is wielded
St tgrtyh lay world o‘f“ human aﬁ“al'rs, particularly political power. The
T is power as temporal,” highlighting its fleeting nature and the
o 4 nct:omlfletely subject to the passage of time. Worldly power is
pen to change, and the effectiveness of its laws is never guaranteed.

f

yith the king. The second tempter, however, sees spiritual power as utterly
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ontrasts spiritual power in the play refers to a code of |
s \: €0

om the bee! ing to the end, Murder in the Cathedral e : ‘L(A)mwbhcll\‘(’“'

ould navigate between these two powers, throu : [;x?\‘(‘“F.S o

ith the fgur temptcrs. the four knights, ;\nd in chC\f:.et s \'nlcr;\(‘\\(i)‘\s

dcrsllﬂr}g‘l;:g: (:1: h‘IS martyrdom—his willingness to die f;r Zg:" i
he e > di : ERESS !

.Tadc him to aa: rf dialogues with Becket may be interpreted as attempts to
rsu Sal Pt certain conceptions of how temporal and spiritual power
ould be balanced. The first tempter treats spiriluali\lv asa k'\n;! of decopm-‘;n
n W‘fr‘dl?’ power—as something that can inspire joy and merriment by bri;\ginu
appiness to the state and, in the process, fix Becket's conflicted relationship

gﬂ'_ectual(; and argues that to trul.y. effect change Becket should focus less on
l-lg.“)n andreturn to hl.s former political role as Chancellor. The third tempter sees
iritual power as basically just another form of worldly power—or something
hat can be put to work to achieve worldly ends that have no spiritual grounding.
e argues that Becket should use his role as Archbishop to help empower the
ower _class of country lords to overthrow the king. The fourth tempter has the
pposite opinion of the second: he argues that Becket should devote himself
olely to the realm of spiritual power, and shirk the temporal, through martyrdom.
hus, the four tempters all argue for certain ways of how the two forms of power
should be thought together or apart.
In the second part of the play,
king and. therefore of the king’s worldly pow:
conception of the relationship between wo
them to call Becket a traitor: they think he’s
the English crown through an overzealous |
the Pope (who has condemned the king). The knights therefore see worldly
and temmr_al power as separate entities that exist in a kind of natural opposition,
an opposition where both powers to some extent restrict one another. The
knights ‘(and, by extension, the king) believe that Becket has pushed too far in
supporting the Pqpe's condemnation of the English king; they thus believe he
has become a traitor.

Becket’s own view about the relationshi
revealed by his reply to the knights. He responds by declaring that there is a
higher order responsible for the king’s condemnation: “}t is not Becket who

ronounces doom, / But the Law of Christ’s Church, the judgment of Rome.”
This Law, applied by the Pope, is believed by Becket to stem wholly from God
(the Pope was believed to be God’s mouthpiece). Becket therefore appeals to
the realm of spiritual power as if it had absolute priority over the dimension of
worldly authority. To Becket, worldly power is a puny, false conce
power; real power stems from a higher source, beyond human compre

and based in God.

the four knights—representatives of the
er—confront Becket. The knights’
rldly and temporal power leads
betrayed the worldly authority of
oyalty to the spiritual authority of

p between the two pOWeTS is

ption of
hension,
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I Discuss the structure of *The Birthday Party’.

L ——

Or

hecﬁ%

Ans.—Making Headway Against the Resistance of well-establis

ropean tradition. !
' Pinter’s work in general and the structure of 'The Birthday Party' §
particular makes a headway against the resistance of well-established Eurg

includes writers like Dostoevski and James Joyce, as well as Kafka and Becke
_In as much as these writers deliberately flouted traditional ideas of logic, bo
in tgms of plot and in terms of language in their plays, they resemble the play,
of Pinter. But the difference lies in the use to which their stylistic devices wer
put. Maz.ly of them in their plays have little sense of danger, of being threatene
or even involved. It is true indeed that they shared many characteristics wit
any Pinterian play, but it is misleading to assume that they wrote the same kin,
of play.
. The Realistic Setting—Unlike Beckett whose characters seem to livi
in a stark, unspecific landscape, Pinter places the figures in recognizabl
surroum?ings and his characters are stamped by the fashions of contemp
rary periods. Thus, the setting for 'The Birthday Party'is essentially realis-
tic, and was probably based on a real boarding house where Pinter mig}
have stayed. %4
A Well-built Conventional Plot Structure—'The Birthday Party' has
a well-built, almost conventional structure of the plot. In other \;vords, it has
a recog.ni.zable beginning, a middle and an end. Act I contains the exposition
or the rising action, introducing the characters, revealing their relationships
to each other, and announcing the event, the party itself, which will move the
plot_ﬁ.)rwa}r(.i. Act-II builds quickly to the dramatic climax, the moment of
fsxplezxt crisis and conflict when Stanley desperately attacks the intruders and
is deliberately attacked by them and after which nothing will ever be quite the
same. Act III shows the after effects of that event and the audience finds that
{be cbaract'erls have all been changed by the experience. Stanley is past ac-
tion; th;: crisis for him has been put an end to. These is no longer any sus-
ens i i i
(I:Jompel,e tel(ljf, on the other hand, the satisfaction of having seen the pattern

ot 5’;&; kl;lztl 'g:.m ventipnal!y Qbserves t!n"ee Unities—Conventionally the
e g ; in specific hrmts—the unities of time, place and action. In
i v;,'th i;e is one ;_)lo.t llx{e, the action does not shift from city to city,
. < Ll a time hm'lt. of gbout twenty-for hours. Not only does the
ation of these three unities give the drama the concentration and clarity

rty’, i“

pean tradition of drama and dramatic art. The European galaxy of playwright{

ch
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i 80 f‘:SSCnlla| f.or its continuous impact, but it can als i stually
\) ;lusthcuc?lly S.atls.fying to the audi:nce beczlxtuzicm'\‘tﬂ;(:):: :::;: \itc::::‘\‘{\
erance and 1magmat1.ve plasticity. Also traditionally no bloodshed‘nc(currcd
(i sight of the audience, although the language could be vio\cmr and the
cs of the bloodshed could be vividly conveyed to them. ‘

"The Bf’rthday Party' can also be seen to function within these sched-
od conv;ntwns : the action has a single line of the development of its story
d is limited to the walls of Meg’s boarding houses between one morning and
o next; thefe is also no bloodshed on stage—though the sense of impending
tastrophe is conveyed through the language and through certain ritualistic
.tions (the game of blindman’s buff, for instance).

fe

Q. 19. Examine the character of Stanley in The Birthday Party. 3

— — — — — — —— — — — — — — — — —

Ans.His habit and habitat- Stanley could be any age between twenty
and forty. He is dirty, untended and untidy looking, usually unshaven.
audience first sees him he still has on his
in bed as long as he can in the morning.
{e never goes out of the boarding house, and seems to have been putting up
uite for some considerable time. He likes pinpricking Meg and poking fun at
er simplicity who always desires to please him, and while he sometimes

ncourages her to mother him, there is also an undercurrent of eroticism in
nevertheless, Stanley

heir relationship and also some tension. Occasionally,
s violent.
Hero of the Play-Stanley is the hero of the play. It is the presence of
stanley which brings into limelight the more disturbing and complicated fea-
ures of the others. He is the cause of the arrival of Goldberg and McCann at

Vieg's guest house. It is he who brings them together, setting up tension and
lifferences between them as they carry out this distasteful assignment, 'the

job' McCann feels so sad about and which, for a moment makes Goldberg

lose his self-confidence. Thus, from beginning to the end of the play, Stanley

s present on the stage and all incidents of the play converge on him. So, it 1s
certain, that he is the hero of the play, 'The Birthday Party'.

Stanley's past-His past-whatever the truth of it-may contain the key 10 the
events of the play itself. Tt is he, who first of all sounds the note qf alarm,
cutting through the apparently trival talk of Meg. From the beginming he is

urevof the susceptibility of his retreat and knows that the retreat 1s quite
rable to the outsiders hunting for him. He knows that one day the threat
the doors of the boarding house, and he communi-
nce. The sudden change of tone when he hears of
out to violate his sanctuary, his retreat in the face

stions, his willingness t0 surrender to the sticky garesses of N{eg,
d with half his intelligence, all combine to create sus-

ve
[e wears glasses and when the
yjama jacket. He is idle and loiters

aw
vulne
is most likely to knock at
cates this fear to the audie
' (he two strangers who are ab
. of direct que
who is twice his age an
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still unknown W
Whatever the

itself. If is he, who first of @
apparently trivial talk of Meg.
susceptibitity of his retreat and Knows
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are about to violate his sanctuary, his retre
willingness to surrender to the sticky caresses

and with half his intelligence, all combine to cread
dea of his guilt for some §
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te of alarm, cutt
beginning he is aware of thq

is quite vulnerable to thq
hat one day the threat is most likely t ¢
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at in the face of direct questions, hi
of Meg, who is twice his ag
te suspense and to make th
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r Q.20.
L - —

Ans.Audience's Laughter as a smoke-scree

o the events of the play ot

. spev
ing through thg failure of their own un
_motions. Pinter's worl

riticized lau
acts asa simp

the
rassed laughter of hi
refusal to accept what is happenin

relationship between an ap
catastrophe operates : t

.—-————_———————
— — — — —
— — — — —

Bring out the comic element in

n: Pinter's plays require brave
wn intelligence, the
utality of thier own
the limelight, and the often
ghter of a bemused audience during the performance of his plays
le defence mechanism, 2 Freudian resistance not s much against
text as against their reaction to the text. Pinter has described the embar-
s audience as a mode of precaution, 2 smoke-screen, 2
g as recognizable.
. In Pinter Irony

f normality and

s at the character's jgnorance ©

n. Pinter uses this tactic tepeated\y
taken entirely seri-

— — — — — — —

face the vacuum of their o
gement, the br

ators who are ready to
derstanding and jud
d is tough on both sides of

n which the
£ impending
f the

Comedy Oozing out of Irony is one way 1
pearance 0 a feeling O

he audience laugh

audience ready to accept the i
deed in the past.
| Hls inconsistent references to his own life-When questioned, Stanleyig real significance of a word or phrase of actio
lqconmstent in his references to his own life, assuming different identities as h in The Birthday Party. Whatever Pinter says is never to be
tries to exit. To impress Meg he fabricates a life spent with varying success as ously; because irony-the radical doubt about the very words that he uses =
palfllst; to befriend McCann he talks of alife begun and continued in Maidenhea comumcate-inva_ﬁably accompanies his every statement. TO miss the irony 11
which was full of teashops and libraries, where his did a little private business| the text is tantamount t0 missing the text itself. 1t is irony that creates the
but, when he is really frightened, he admits to years spent in Basingstoke durin distance between "Puzzling Pinter' and ourselves and demarcates 2 fine Zone
which he ‘never stepped outside the door’, under interrogation he wildly ta between the author and his characters, Of between each of the mutually 0OR
about washing cups in a Lyons Corner House in London. comprehending characters themselves.
The significance of this account of past life as 2 pianist—When Meg Ironies Conveyed Through the Change in Meaning * Pun's Ironies ¢O0-
tells him two unknown visitors, he is frightened and terrified and takes his veyed through the change in meaning withina single phrase Ot word are equally
revenge on Meg for bringing him this news by frightening her with a tale of comic and require no fore knowledge of the plot. For instance, when Meg tries
men coming for her with a wheelbarrow. It appears that he must have been to give Goldberg and McCann an account of Stanley's past triumphs, she tries
once a pianist, but piano he no longer plays. Then Meg happens to ask him, to echo Stanley's words but unfortunately changes {he words and the result is
“when are you going to play it again?” He, at once, boasts to Meg about a job' comic giggles of the audience.
of pianist that has only recently been offered to him by a round-the world Meg's rose-tinted distorted version of Stanley' story is absurd : the audi-
touring club, but it seems as if this boasting of his is baseless. ence can laugh at her sentimental foolishness. There is also fun in notng
He tells a lie to Lulu and McCann-Stanley presumably tells 2 lie to Lol pinter's exploitation of the critical difference in meaning between the phrases
when he claims, ‘I was in the sea at half past six.” But she gives an accurate ke a tip and give & tip. Although puns are part of long-standing conventions
description of Stanley when she says. ‘you’ve 2 bit of a wash out, aren’t you?’ of English humour, here there is also the move serious recognition that .xhxs 18
When Lulu proposes to him to g0 out for a walk in the fresh air, he rejects .it merely one instance of how language renders truthful communication diffeult,
outright and remains in the room. Similarly, it may be his birthday, but he denies tending rather t0 emphasise 2 character's isolation. Stanley has tried to word a
this. He tells McCann that he spent some time in Maidenhead a;ld that he had n'\gmmar'\sh experience full of horror and bitterness for him. Meg has heard 1t,
a private income. : : anxious 10 share Stanley's memories as a Way of rivetting him 10 her, yet has
His longing for family security-One of Stanley's speeches to McCann failed tO understand his language, \istening only what she wanted or desired 10
i : listen. !
srhily persti Comedy from the Commonplace Talk : Comedy in Pinter also SOMENMES
ersation which has 0 fill the empty space

has obv!'ous links with the theme of family,
Stanley is longing to go home and get security, fostering strong

that his self has not changed at all.

ly the belief

springs from 2 commonplace conV
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Iy or intellectually poor. Extracts
light in hearing from others,
Abrupt Decline from the

[T¥D

between che = 2
een characters whose lives are emotiona

from newspaper gossip columns give Meg great de
Snbl::::)'::: f:??lplf’(zf Comedy Emanating from Abrupt =%
e l?la‘l-.\'] here are a nun]bcr otcxamplus in The Birthday Party
S e e il CI I:Lsccnds abruptly from the sublime to the banal or com-
R ;fﬂc fun, laughter and comedy.
;hta': :,-2 ;:‘El'e)Cla{l_lls to have gjvem It was a good one, t00. They were all there
2 very single one of them. It was a great Success. Yes, a concert.
Now such a concert should take place in a concert hall of repute, in the

heart o :
eart of London's cultural premises. But no! Stanley adds in the same breath 'It
: This lower stresses

was 7

th:qsi bgf e;it success. Yes. A concert. At lower Edmonton

s whatu'r~ an _OrdmarmeSS of Edmonton, sudden change from what is sublime
is unimportant, is both comic and an important peep into Stanley's

Character.

Q. 21. Is 'The Birthday Party' a comedy or tragedy? Give a rea- I
-

Stanley recollects about a con-

——— —— —

soned answer.

viewle;sth:‘:i‘;s}t)iia;m? between Tragedy and Comedy-If we take a common
el ac on etween tfagedy ar.1d comedy, we generally think that
et crisis or conflict to u{hxch these is no happy solution and
b il i O.‘PTOIagomsts. seems ultimately inevitable. However, a com-

crisis or confusion to which the audience is always confident,

It;:;dls happy sqlution. If seen in the light of this generally held view, The
: irthday Party still appears as a tragedy. Even though Stanley does not seem
to choose tl_ie p'ath of tragic punishment delibrately, to trigger a sequence of
:j:vints culminating in.his destr.uction as, for example. Shakespeare's tragic hero
oes, ne'venheless his suffering is not accidental; he suffers because he is
what he is. caught in a situation which he cannot escape.
humi;l]";z:ml;l: "ﬁns‘ion-The Birthday Party has the built-in tension of a
L gwunri;. - c -" can be seen, the retre'a.t runing away from Justice, gone
hihas) i CO, iafl y and anxiously awgltmg his discovery. No sooner do
b i me Zoe t.o face, th.an the excnemept for the audience lies not any
s Chanc}; foragf, lut in the thrill of the chas.e itself. As no point is there any
Ui, < A an .c;y to escape the danger, in Act-II he can be seen making
Ve teugrl,': e thgm and somdmw evade his capture, then just like an
sl Y, on his pursuf:rs in violent but futile desperation. In Act-
: e seen the hunters departing with their hunt neatly packed up to b
presented to the mysterious Monty. T
It's Conventional Tragi - '
converntional tragic structurg.l ?tita:u: zll‘c:‘:rigfoBlr‘thq? / Pam{ e 'am'mSt
a middle and an end, Act-I the exposition, 1 o
position, introduces characters, shows their

RS

2023}

Act-
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lano'nshlp and \.ets us know of the chief event the party itself
( prcscnls quickly growing structure to climax, the hour of open crisis and
conflict when Stanley attacks McCann and is attacked by him and after whic
qothing will ever be redeemed. Act-I11 presents the aftermath of that ev “r\ by
characters have been changed considerably and irredeembly. Stanley
The crisis for him has definitely been resolved. There 1s no

but rather the satisfaction of having seen the play com-

,.mlll‘d\ re

whichall
is past all action.
more suspense,
plctﬁd.
The Tragic Hero and His S
e of normality, it is troubled only by Stanley, t

ense of Guilt-Although the play opens on a
he tragic hero who is

nervous and overwhelmed with a sense that all is not as it appears 10 be. He
knows well that he is hunted and that his retreat is quite vulnerable. When
the intruders come, Stanley stealthily eyes them from the kitchen and goes
out by the back door. When he returns he asks Meg not only about the
identity of two men but also about the purpose of their visit. Because in
Pinter the manner of language is always more important {han the matter, and
has some hidden fear in

the manner os Stanley's asking clearly shows that he
his heart, some feeling of him apprehend the two new com-

scen

guilt that makes
ers. His beating of the drum savage me later also points 1 the some

1y some ti
direction of his hidden sense of guilt.

Tragic Climax-In The Birthday Party, there isar
wards the tragic climax. Despite his frantic denials, Stanley appear
his guilt for some untold crime and very soon accepts the futility of strugghing

against what might be seen as the forces of punishment, the furies of Greek
plays here being replaced by Goldberg and McCann, who have the power 10

destroy his mind, if not to kill him bodily.
The Tragic Hero and the Cause of Tragedy-In Pinter, character is not
Hardy. His hamartia

clentless progress 10~
s to confess

ny as in Shakespeare nor is desfiny the characteras n
s character but certainly out of i, in the
atastrophe

or flaw of character lies not in hi
aution, Stanley does not knowingly choose the path to tragic ¢
less his suffering is not

Macbeth does, neverthe
he is, caught in a situation which he

destl

sit
as, Say, Shakespeare's
ffers because he is who

\ccidential. He su
~annot escape. What happens to him, therefore, hasa particular significance. It
al way. Although conventionally

not in a zig-zag, casu
anting in a stature befitting a
sound loudly of a tragedy.
gic hero that the soct

tragic hero: there is NO
But believ-

al status of &
¢ stature by
from th

happens for a reason,
speaking, Stanley 1S W
spectacle of a great man's fall that might

ing with Arthur Miller about the nature of tra :
\l‘;gic hero matters little in itself and that the hero is raised 10 trag!
1hg unusual intensity of his feelings and by his inability to walk away
danger and pain inherent in his on. We can see that Stanley does 1

situatl
\Y has |
simply run away when Goldberg and McCann armve, although he has
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d therefore, run away

£z023]

back door and coul

goiden opportunity to slip out of the

from trouble. Obviously, he is somehow forced to return to complete the tragic

action, to suffer a kind of death, greatman’s fall that might sound loudly of 3
he nature of tragic hero that

trage TN : 5
ragedy. But believing with Arthur Miller about t

the social status of ¢ R - s < X
e social status of a tragic hero matters little in itself and that the hero is raised
clings and by his inability to

to tragic stature by the 'Unusual intensity of his fe
;‘:;:" ;}“’3-:::0"'2‘”{%‘ danger and pain inherent in his situation, we can see that
fhouqh- oo h.;s o~ i'n;(};l,\' run away when Qoldbcrg and McCann arrive, al-
thc‘r:‘}ore, l’lm»awa 7‘; en oppormmty‘to slip 0l'lt of the baclf door and could,
Sl the e Z : om trouble. Obvxqusly he is someho?v torc.cd to re.tum to
s s axpissd g; r;Ctl;::l, to suf“fer‘ a kl{ld of death. The intensity of his feel-
Solipss tndes i,l:te yt 'ough his frenzied drum peatmg partly throught his
e rrogation and partly through his sudden, desperate bursts
. His inability to speak or to act in the final scene is perhaps more

eloquent than the eloquence itself.
[ ———— e ——

| Q. 22.Examine critically the significance of

the fitle of 'The Birthday ';
- |

% ta:el;s.; ﬁ(f_:;aats :r'onislt-?inte‘r is a great ironist. Whatever he says is nev:r-to
e e c):) m;ou.? y; fqr lror.xy-that radical doubt about the very words
v il kg um.cate-m.vanab'ly accompfinies his every statement-the
L e fb tca miss the irony in the text is tantamount to miss the text
e é' ma: creates the distance between 'Puzzling Pinter' and the
s ;ach i cates a fine zone between the author and his characters, or
i Birthde mutu'ally non-compreh.ending characters themselves.
) g teuay{,f,tn is Meg vyho, obvxqusly succumbing to Goldberg's
gl N,ICC s thaf it is Smn's birthday, the day on which both
e ann sgt their foot in the boarding house, but Stanley, first
o fmn.and in th'e next sentence says that he intends to solemnize
. a,?' ogtsnde in seclusion. However a birthday implies not the anniver-
ﬂ;sailsy] ,'(;b (:I::es bu't(l; Zlone but, it means precisely the day of one's birth. Seen in
o can deduce the conclus:qn that Goldberg and McCann metamor-
g theei'n 1nto a new man and his pr.evious identity is totally dissolved.
e : errogative process of brainwash, he is definitely reborn and
Tc;m;;d into an entirely different individual.
bk ;d :Zt::;ﬁa;;yszel’d ;t ::;13 Connivance of Goldberg _The Birthday
| n's birthday is connived at by Goldberg-th g
ersecutor-to ' i i
s[:] e ;grt ct)omir?og Stanley out of hlmsglf. Meg being a little less intelligent
b s niy-'tongued hypocrisy and cannot understand how dras-
s rli t::gs tﬁtagley out of himself. The pun on the phrase be-
pid to read between the lines. So, the birthday

party takes pl
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ace even without the consent of Stanley. Nor is it held to honour
h an eye, by Goldberg to gauge the depth of Meg's affection 1o
Meg to take Stanley out of 'dumps' in which she has found him

gtanley but wit
gtanley and by

room, donned in her

|ately.
Goldberg's Strategy Behind the Party-The coming of Goldherg and
McCann at the boarding house, their preliminary exchange between therm-
selves about the job, their searching mode of askance about Stanley to Credu-
lous Meg and the Codes they exchange with each other-all these things make
the audience doubt their intentions and so when Goldberg proposes to Meg
for a birthday party to honour Stanley, the audience becomes ready for some
untoward incident. In fact the birthday party is only 2 veil, a cover beneath
which Goldberg and McCann want to execute the 'job' for which they have
come to the boarding house. He orders McCann to procure the paraphema\'\a
of the party, i.e., drinks efc. However, Stanley has been paralysed, stunned aF\d
dumbfounded to hear of the arrival of Goldberg and McCann. So the coming
events of the party have amply been foreshadowed to the audience. )
Prior to the Party, Stan Subjected to ‘Rhetorica\Mode of Interrogaﬂgn—
Prior to the party, Stanley is subjected by Goldberg and McCan_n to rhetorical
mode of imterrogation W ich involves two OF more interrogatiors (Go\dbefg
and McCann, the two henchmen) and 2 mute listener (Stanley) anc_l \\qs&\\e
sequence of questioning. The aim of this rhetorical mode of que:st'\onmg is for
one or more interrogators {0 address a series of absurd questions and com-
mands to an opponent. In this rhetorical mode of interrogation, \hg hostilities
open before the interrogation begins, as each player tries 10 force his opponem
1o sit down so that the interrogating party can assert its physical dominance
and establish itself as master of the game. In The Birthday Party too there B
seen the tense exchange between Stanley and his interrogators about who 1s
going to sit down. (Act-1). !
After a long verbal battle, in which Stanley puts up considerable resis-
tance, they manage to make him sit down. Then Goldberg and McC.axmb_egm a
fierce, brainwashing interrogation of Stanley, in which fhey burl 2 w.\\d se-
quence of accusations, questions, and insults at him, in quick sucgessxon and
without giving him time to answer. At the climax of the interrogation, S-\zm\ey
screams, and kicks Goldberg in the beily. McCann and Stanley seize chairs and
they circle each other threateningly. Stanley can only produce strangled, Inco-
herent grunting sound.
At Last The Party Begins-With Megs entry in the
party dress, the party begins. Petey could not participate \n {he party as he (\)\:\s
had already been appointed in a chess game at t.he-: club and there are a\z
Goldberg, McCann, Stanley, Megand Luluas participants. §tan\ey only ;p;“\ :
to ask for his glasses. The lights are switched out, 2 torch is shone (o;\G o\(\bejg
and Meg delivers a motherly speech in s honour. Lulu enters ax

|
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agamn reminisces about the good olden days. Speaking in e L
expresses her devotion to Stanley, Lulu sits on Goldberg's knee and McCann
SIngs a song about Ireland. They play blind man's buff, a children's game and
when silent Stanley is blindfolded, McCann removes his glasses. Stanley walks
nto and breaks the drum, and then tries to strangle Meg : the lights go out.
There is confusion and much movement, but when a torch is eventually found
“\:x.:u ‘r«:\'ca!s Stanley, standing over Lulu who is lying spreadeagled on the
table. Goldberg and McCann converge on Stanley threateningly.
upsm.;_\rf;l"‘n:::‘h offhf‘ Party-When the party is _ﬁm’shed. Stanley is transported
o c}:’;;s.ecutors and presumbly subjected to great torture. He has
e bk o ;]mse!ﬂ metamorphosed and transformed into a tidy, well-
b e h,'s“" »whjtc co”ars.) gentleman, though at the cost of his indi-
homr. o ’power ofexpre.ssnon. Afterwards he donned in black suit and
= ﬂ; ar Is taken to a mysterious Monty.
o Panye;'se:::]:le,mesdof the Bir.thday Party-Some critics think that The Birth-
b A y : ay of rebirth for Stanley, an artist who had severed his
e who'; .menF and GoIdl?erg and McCann being the agents of that
v - ring him back to 1_t and ask him to succeed according to its
ol d:./alues, but not as a free thinking artist.
coutradicu'rm]nfe:fv another view of the title, The Birthday Party presents the
i €en apparent and real and the party symbolises the absur-
> 01 luman condition. Stanley, symbolisin kind, is i
tamn in his World. His brutal i i Gk ey e
il ita 11.1terroganon on his birthday consisting of serious
Sidete asc]l-lls]atzox.)s is also suggestive of the absurd human life.
s hormrea-d e Birthday Party being a comedy of menace conceals
it e nd Ylolfence under the smoke screen of laughter. So the title
i sa;js e :d an, Jus.ni.ied, Stan]ey .is taken back to his childhood sans
binhda_;, iz om by giving h@ a r?bmh by Goldberg and McCann on his
ke and. o roozne of Womb also justifies the title. Stanley who is sticking to
GOIZberg 5 MCC:;;oath; ;nothe; and her womb is delivered out of it by
: _ : nd brought to the outside world. Monty S
it ‘ ) L y Stanle
eg;aj]s gzti?;]s f:;mi ina woml?, quite unwilling to go out. Now, because a birtl):
pesa o c ‘auge f’f miilieu, Stanley too feels pain and change of atmo-
- T'hus, the title of the play can be justified ironically, symbolically and

metaphorically.

UnitV
(Hayavadana)

————— - —

Q. 23. Discuss atlength Hayavadana's quest for completeness.

b
P s e o A

Ans. : ; ;
painedn;i;{]a}{?‘/aian? 1s sobbing when introduced on the stage. He is so much
iz The11s3 }}]7 ysical appearance that he puts his head between his legs

; dgavata and company take it to be some gimmick played by
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,,im on stage and they freely chide him for that. The Bhagavata along with an
actor even tries to pull his horse head off thinking it to be some ':*t;‘,,‘{r“.:
layavadana endures to pain in the hope that what others could not ;‘.(.
remedy his problem, the Bhagavata's hands might. The present punishment to
Hayavadana is not the result of his past action. He is born with it. The Bhagavata
muses that Hayavadana must have offended some sage or desecrated some
holy place and so he was under a curse. But that is not the case. Hayavadana
though believes that it was his fate is still not quite reconciled to it, hence his
uneasiness. He woefully narrates to the Bhagavata that his personal life had
been blameless and so he took interest in the social life of the nation-civics,
politics, patriotism, nationalism, Indianization-he has tried everything. But where

was his society? Which place does he belong to? He entreats the Bhagavata to
trauma with the alien head

help him become a complete man. So much is the

that he has to cover up his face wherever he went with the result that the mane
which he got from his father's genes and which he was very fonfi of began to
thin away. After suggesting a few places the Bhagavata refers him to goddess
Kali on Mt. Chitrakoot. Hayavadana jumps with excitement and prepares to

leave immediately. .
Hayavadana is a victim of fate. He is an abandoned child. Haya\iadm}a
highlights with willful neglect and indifference of parents towards their chil-
dren. He is an abandoned child of the princess of Kamataka who mat\ona\‘\y !
fell in love with a gandharva who was at that time in the form of a horse. The

gandharva under a curse had to stay on earth as a horse and during this 'per\ofl
period he came Mt his

he was wedded to Hayavadana's mother. After the said
celestial form and prepared to go to heaven with his wife but she was happy
The Gandharva got agl-

with his former form and refused to accompany him.

tated and cursed her to be a mare and left her to her lot. Hayavadana's mother
hind her son.

on her part happily ran to the family of horses leaving be

Hayavadana's anguish is quite moving when he says that only he the child of
their marriage was left behind. The position of Hayavadana is quite piquant.
His father left him behind with his mother. Mother left him to seek her own
pleasure. With the head of a horse he could neither accompany his father no

mother nor the human beings. He suffers from a sense of incompleteness an

.
hence identity crisis. He seeks the place of his belonging but such is his ca:

that he finds none. He has been wandering from place to place visiting g
qumber of sages, temples and other places but has not been able to conv
himself to a complete human being,

As a result he shies away from the human company and lives in isol:
and angst. Actor 1 happens to spot him on his way 10 1\\; stage and bec
mortally scared of him for his strange form. He finds it quite difficult to b

his eyes and s0 does Bhagavata and actor Il when Hayavadana comes




62  BA I E

A horse ' A alking ! This sums up
at large when he inter-

tage. Thewr collective d
howr collective dismay 1S
ne

) P

navadana's anguish on a routine basis with

actod with themy. He must be facing the staring €)es and fixed gazes and must

have foand quite difficult to adjust, to share and lic 3 mal life

o "\r“:i :":l\ quest for completeness remains unfulfilled. Kali grants his
by ; s x u'u?-on has rather complication. He w2
st wt be became a horse instead. This has several implications And. as
‘e.m ;:r“t:“‘cgk t:c buman voice remains \_\i:h him. Earlier it was the animal
et e ;‘:‘; t‘: \:;Y; ;‘“ it the hu_vx_nn voice. Hayavadana might ha\gz con-
R et ’“:o‘_ed -ner. The mind tfod_\ dichotomy pushe_s him for its
b TR, m:h v wfﬂ). Oncc again the play comes up \fﬂh the.thcmc
Svough good - tha‘ﬂi as r\c‘rfe-:nom. n_ is _onl_\‘ a state of n_nnd. It is only
P i cmedeaisofﬂa\zf can gef satisfaction or sense of completeness
chxldmmdpe‘bnmk =i adana. also. H.e brings the smile back to Padmini’s

A= : ing so amtains perfection as well. The human voice th
" “arammee it ‘ D voice at
his newm; °d' : : g into the neigh of the horse suiting well to
R e e R

Q.24. How far is Hayavadana a suitable title for the play?

Ans.The tit 7 1i 1 =T o
= prefaablvt:zciia? literary piece of writing ought to be apt, suggestive
 id feeliné o y. Just as the gloss_v‘and catchy cover of the book creates
e & 2 5 :fi:sﬁiim-“mk inside and prompts one to go for the
! h-’-’f—’ , simil. e gives an idea about the insid ! S
mLer; about the plot and prods one to make surmises S T e
ayavadana'’  ass i i :

s : slastfn) assumes importance in the sub plot but this is brought
— '[‘hemm pbly begins and tl?us it acts as a sort of a preamble to the main
3ml;lem_ Ha‘mzlzame@ of | the pla._v is extension and elaboration of Hayavadana's

o i o isan intelligent character and leaves a lingering memory
d;e s -0 ‘m'e,— Tb:r ;; ?ﬂfo;;lance in the play. He is long remembered after

> 3 Z y's problem can be better understood i i
Hayavadana. Their problems are identical o e
Hayvav. ves '
2 plav_ I;la;ianaggln es a prelude to the play and his story forms the genesis of
o e (;I;tbepg?beeam of t:f play is the problem of Hayavadana's story. The
: 3 r semblance and reflect Hayavadana' i

= d 1 ncea ) na's setback. Padmini'

I ;T OOI?’I!S‘ plac'ed m identical situation. The mind body dichotomy or the m;";)S
De;.-ada;a,:?z;i suffered not only by Hayavadana but also by Padl:n?ni-
it . ila, bf;ay.avadana forms a prologue to it. There is a strikiné

e : afai] :;m]ine tw;en Ha:a\ adana's story and the plot of the play.
7 8. HHayavadana appears 'S I i :

bovilemi g : ppears on the stage in the be i

& maﬁ] 5)[ ::;,d ;ctrn'kes the keyno.te pf the play. He disappears for some tii;t,nalsg
gins. But by this time the audience has already got a notion of

d to become a complete

-.:;-:cr than that of a human's. That is why perha
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o has to see and understand. The mazy pattern of the rela
. them and the complications are better understood with Hayavadana
e background. '
\ few things of the play also become clear because of the head bod

{lism of Hayavadana. He finally becomes a complete horse though he had
. striving to become a human. Animal evergy or animal birth is perhaps
ps Hayavadana's mother opted

t suffer from mind body dualism

rheir problems are far fewer. The Dionysian ego is also understood on this
plane and with that Padmini's character is equally well understood.
Hayavadana also becomes crucial to bring the smile back to Padmini's
child and undo to an extent the damage done to him. He becomes instrumen-
tal in bringing the play to a happy end. Tt also underlines the fact that it is
only by help and service to others and more importantly giving joy and smile
to the fellow people that one can accomplish one's aims or acquire perfection
to talk in terms of play's language. Hayavadana becomes complete, loses his
human voice, and acquires a complete neigh and gallops jauntily with

Padmini's son.
Hayavadana also becomes nstrumen
themes of the play. The attainment of perfect'\on will ever remain a dream at
jeast for a long time to come. One has to seek happiness within one's means

and prameters rather than outside. It also becomes pertinent o note that though
nt and progress satisfaction is not.

complacency is undesirable for developme
In order to avoid the tragic situations one has to shun what is not right.
the play. which abounds in

Hayavadana also forms a mythical base 1o
a gandharva who appears on this earth

myths and legends. He is the son of
probably under some curse in the form of a bonny horse, marries a human,

¢ a horse as her mate. Animals also do no!

tal in getting across some of the

fifteen years and then goes back to his heavenly abode. The appear-

stays for
ody of man and head of a horse.

ance of Hayavadana is also mythical; b

Hayavadana's becomes th
the point that gods and celestial beings often delight

mans and; visit to holy places, temples, gods and goddes
of wishes can be futile.
Hayavadana's significant
thoughts and awareness. He
unch nationalist and a patriot.
flayavadana complements one of the basic noti
s supreme amongst all bodily limbs. The sayi

pavrakasha is supreme amongst

a sta

}\Ll\
that is why perhaps Hayavadana
man. Goddess Kali can be rated as benevolent in this aspect.

questions throw light on the profundity of
took interest in social and topical problems,

e mouthpiece of the playwright to get across
in giving pains to hu-
ses for the fulfillment

his

was

ons of the play that head
ng of the sage that as
all the trees so in the head in humans and
becomes a horse instead of a complete hu-
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Q. 25. Discuss Hayavadana as a Comedy.

—————————— —d

Ans.Hayavadana is a comic to learn that H:l_\'u\'mlunn's mnl.hcr Eml 'jt‘rs?|1~
martied to a s-'mllinn in preference to the best nl‘p_rinucs that .“ml‘;”;l“: :;: \;lc for
marriage. The prince that riding on the stallion died on the ..sh("‘t t 'l“ : ‘L ’O‘TSe
was preferred to him. Hayavadana, born of a horse and a princess, thus came tq

have a horse's head ovcr- human body. ¢ =y

In the play we find his irresistable urge for completeness is the driving
forces that fascinates every onward looking man. No body should accept the
dictates of fate lying down. It is the glory of man that he wants to tanscend the
physical limits for the liberation of soul. Here in lies the root of the st_ruggle
which continues til] the end, and it is purely a spiritual struggle. That is \.vhy
Bhagavate advises him to £0 on the pilgrimage for emancipation and ,.salvallon.
[t is the temple on the top of mount Chitrakoot. There the goddness is famous
for being everawake to the call of the devotees. Thousands used to flock to her
temple once.

Hayavadana goes on the spirtual journey and becomes as complete horse
instead of becoming a complete man. He says and dances in the end as it was
completeness that he aspired for.

As the happy finale of the drama of life it was a joy to celebrate the two
friends-'one mind, one heart' turned against each other after Devadatta's
marriage with Padmini, Since Padmini had been making amorous overtures
to Kapila, which tormented her husband who notices-No woman could
resist him and what does it matter that she married? What a fool I have
been. All these days I only saw that pleading in his eyes stretching out its
arms begging for a favour. Both of them cut off their heads, but Kali revives
them to give them a chance to live. They were two bodies and one soul til]
now but their heads are interchanged, not in a freak act of Padmini but as a
part of the larger plan of nature to produce an amalgam of the two best
persons of their field. Devadatta is the best of the scholar and Kapila is the
best of iron Smiths of his time. The minds and souls of the two have been in
unison to produce the real blend, The rivalry between the two friends makes
it impossible to be in harmony. They fail to have a common Droupadi be-
tween them. So they decided to put an end to their lines instead of living
anger and jealousy.

In this way both the friends make an end of their lives fighting with
each other. Padmini Succeeded in conceiving from the head of Devadatta
and body of Kapila to impart her child the characteristics of her two lovers
with the noble aim to give to this world a man having the best of mind and

that best of body, and to ensure that her plan does not come a cropper
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J , they die. She exhorts Bhagvata to take her child "to the hunters who
\yt“_': (hi-\‘. forest and tell them it is Kapila's son. They will bring the child up

“\l.‘.,‘:.sc they loved Kapila. Let the child grow in the forest with rivers and
1A

illk.' Lrees. > N 5 i

1t is a comedy only to give amusement. If it is a tragedy it brings end to the

,ble characters of the play to arouse pity and sympathy. To see i'la‘_v'.a_‘v'ndnm

”(mun with a horse's head it is romantic. He aspires for completeness. The play

}:resents the romance of life, which is truthful.

———— ——————— ——— — —— —— — — -

r _—Q. 26 Sketch the character of Padmini.
| Writeanote on the potrayal of Padmini in "Hayavadana'.

Lo o o v — — — — — — — — — — — — — — —

Ans. Padmini may not be the heroine of the play, because in a play ‘:
which Fate is the dominating force, the character.s become mcrcl‘y p\;g:\;e‘ts; ;j‘:h
Padmini remains the most important character in as much as she fights
Fate to the end and determines the behaviour of her two 1ovlers. o
Padmini-Devadatta-Kapila episode, which forr_ns the‘ !l;\a;]n p\ote Se ‘hz ;:“a m
beings with the introduction of Devadatta and Ka;?lla. as”\ t e:y.wd 2o sten
characters. These two male characters are bosom friends-"One mu\xw.l .
Devadatta is a scholar of the highest order- “.Knovt/s V.edas.bac : z;r‘ S.farm =
the grandest poetry ever." And Kapila is "a wizard in his smithy. in i .am
his field." But Padmini is head and shoulders above the two friends w' o
best in their fields. She has bewitched and enslaved both o'f them. De\«fa \?re
says, "She became my guru in the poetry of love...What is the use o \t ;: :
hands and this head if I'm not to have her? My poetry won't live W\thoul' ne 1 -
swear, Kapila, with you as my witness I swear, if [ ever get her as my wife, | :
;zlcﬁﬁce my two arms to the goddess Kali, I'll sacrifice my head to Lord Rudrja.
And the state of the other friend, Kapila, is no better. She was Medusa to him.
Kapila muses upon her and says : "I give up, Devadatta. .\ surrender to you;l
judgment. 1 hadn't thought anyone could be more bf’.a\mfu\ than the_ wem;
Rugini who acts Rambha in our village troupe. But th\§ one ! you are ng_t.\t-s e
is Lakshmi, Shakuntala, Urvashi, Indumati-all rolled into one...1 an‘\‘ finished-
decimated-powdered to dust....powdered into tiny speaks of flour” So much
for the power of her beauty.

By way of a formal introduction, Padmini is the daughter of a leading
merchant in Dharmapura, "In her house, the very floor is swept by ‘t‘he G(?ddess
of wealth." And she got married to Devadatta in whose .house.‘ T\\ey ve &be
(Goddess of lerning for a maid." Naturally, it was a marriage of \eammgwnh
W wty and wealth, a very are comb‘mat.'\on. But Padmini is not to be sat\sf\:i
| with the fruit of learning, or of the physical prowess. She dreams of a man w od
| is a blend of both-power of learning and power of muscle, Devadatta an\
Kapila. She has already got two lovers in thrall, one of whom possesses know\-




admini is married to Devag
Alty

edge and the other possesses physical strenght. P
but Kapila is her lover.

In a freak incident, she joins head of D
and vice versa to get the desired amalgam ol AT Ome
time since Devadatta can perform the ph_\/sical feats of Kapila nd can algo €xce)
the best of scholars-"A Very funny thing lmppcncd—thc,-c was a wrestling i

and a wrestler from Gandhara was challenging people to fight him. I don't kn:\a:
what got into me. Before I'd even realised it, I had stripped, put on the part
given by his assistant and jumped into the pit...within a couple of minuteg ?
had pinned him to the ground." But it is a temporary phase. After some tit;]e
Devadatta loses his interest in sports, €tc. He becomes his original self and
Kapila also becomes a hunter sort a man, Jiving in forest. Padmini again pe_
comes rare and dejected with Devadatta she asks, "what's happened to yq,,
the.se days? You sit at home all day. Never g0 out. You've forgotten all yoy,
swimming and sports.... ."
On being defeated by nature and Fate, she decides to take upon herself
mother a man of her dreams. She takes her child to Kapila in the forest to tell him,
tf)at the child in born of his body and Devadatta's mind. In a strange turn of
situation, Devadatta and Kapila come of fight with each other since they haye
failed to make a compromise to live like Pandavas with one Draupadi. Ang
Padmini is also not willing to live without realising her dreams of producing »
man gifted with the power of intellect as well as physique. The two friends kil|
each other and Padmini performs Sati. She knows full well that it is sometimes
impossible to achieve ideals in one's life time. One can at best make a beginm'ng
and leave it to the future to embellish this world with better class of beings. She
Iealzves. her child in the care of Bhagavata, with specific instruction to let the
chfld live with the hunters in the forest for the first five years of his life in order
to infuse the spirit of sports, symbolized by Kapila, and then send the child to
his scholar grandfather, Vidyasagar to get learning from him, to become a
scholar like Devadatta.
She has to fulfill her dream of completeness of man. It is she alone that hag
a dream {o realise. The dramatist seems to be of the view that a woman has a
‘:fal r.'ole in ew‘)lunon of man. In fact it is the mother that wishes to groom her
:,h,ld into a p’ertcc't man or woman, Padmini is the ideal of a mother and woman
0 wants her child to become a man of the future.

evadatta with the body of K, .
{ the two. She is happy for . Pily

()”rigij\;:;qana an(‘i l.(up.iln‘dic in dejection and disappointment, throwing ties
."np to the four winds. The two persons, who were once "One mind

:())m, h?:’;n' Come to kill 'cuch other. This much they do for future posterity, and'
rcig’n'i‘,’;;] d(:.rhc?' gm‘w in mind and heart. But Padmini, who was once the
& queen, comes down to the ground of relity to fulfill her dream. She is

202 3 m
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ol s]amorous woman. She is a glorious one of thinking of completeness of
:ni'” and willing to make the highest sacrifice ever. In the end of the play, the
pild rides on the back of Hayavadana, who symbolizes the ;s\p\rulu:n for
:.“mp[ctcncss. The child, in a way, rides on the wave of completeness which he
s destined to embody and that is greatest tribute to the personality of Padmini
mankind is madly Pursuing the ambition of Padmini as attempt are afoot 1o
,ransplant genes to create the best of man. Hey, Padmini ! we salute to your

,-pir'ﬂ.

___._——-—-——.——.———————_.———_—

4 Q. 27.Comment on the relationship between Padmini and Devadattain
| ‘Hayavadana'. \
I-—————-_.________.____________J
Ans. Ttis necessary to mention that Padmini was the daughter of a rich and
famous merchant of Dharmpura. It is said that "In her house, the very floor is
swept by the goddess of wealth" and she was married to Devadatta in whose
house "they've the goddess of learning for a maid." In this way, it tumed into
a marriage of the learning of Devadatta with the beauty and wealth of Padmini,
so, it was a rare union.
Devadatta's strong love for Padmini and his ambition to marry her: In
the interlude of the story both Devadatta and Kapila again appeared. Kapila
came to know that Devadatta had fallen in love with a highly beautiful young
girl. He was very serious about his love-affair with her and he had also a
strong desire to marry her at the earliest. Kapila noted the want of confidence
in Devadatta to get what he wanted. He saw rosy dreams about her and
composed poetry with her inspiration. Though he had deep \ove for her and
a strong desire to marry her, yet he had not proper means to get her. Then
Kapila offered himself to him to act as his messenger 0 take his message of
love to her. In this way, Kapila had faith that he would succeed to win her for
his dear friend. At last he succeeded in his efforts and soon both Devadatta
and Padmini united'in their marriage bond to live a happy married \ife.

Devadatta and Padmini made a plan to go on a trip to Ujjain: The friendship

between Devadatta and Kapila ran usual without any problem. Padmini liked
Kapila so Devadatta felt isolated because of an intrusion upon his privacy. The
problem arose when Devadatta and Padmini made a plan to go on a twip o
Ujjain. As Devadatta became serious about the journey, so both of them agreed

(o postpone that trip. His dream to be in the corhpany of Padmini vanished.
padmini was equally disturbed to find out Kapila's mental tensions. Padmini
then became ready to go on that trip. Then Devadatta found himself in a
Jilemma between his love for his friend and for his wife. All the three started
(ouether. Padmini admired Kapila for his fast driving and Devadatta felt angry
a nd isolated. He felt unhappy when Padmini asked Kapila to bring her a lady

wer and Kapila ran fast to bring it.

fortune flo
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- Padmini's Mlunder In joining thelr heads in a wrong manner: W hen

\\' slatta had gone to the temple of the goddess Kali, Padmint and Kapij,

S ._‘”,‘ mwch worried when he did not returm in ime, K api i went out in search

?“"”"\" ':-- A.mnv‘v his hood when he found the head of Devadatta cut oft from hig

e . ."”‘4 1 after Padmini reached that place and she stumbled upon their bodies

= ‘ proked up the sword 1o kill herself. The goddess Kali appeared and she

P;.|;|l’.‘-h:;',,’1w.' lhv.hmn for the return of the life of the two fniends Padmini in hey

b= ,1.1.,,";,': ;:Cu‘x'nwnl Joined their heads in a wrong m.l.nncr I»\c a result lfl.lhl\,

o e Sods ..).u.u joined to the body of Kapila and Kapila's head w as joined

of Devadatia. All the three laughed and danced with great joy.

hﬁ_u‘":‘l'z:';b"i."\"hft‘i":"\‘ more serious when Kapila cl‘nm.cd Padmini as his wife
marriod. On the “,“: " .“ possessor of that body \w.lh wl»nch Padmini had been

as the guiding ,.‘ ")u hand. Devadatta and l.‘.'?dmml preferred Dey adatta’s head
"'”N'U:\.‘lgc libnr ,;“ or to be husband and wife. Finally all the three went to a
duclaed that Dc\"-\ln:d'gcmcnl with \\.hldl‘dlc_\ would definitely agree. That sage

cal head. Both D:‘""‘l’l.v must be the {'lsh(fulhushand of Padmini by virtue of hig
S it l\u atta and Pud.mml began to dance with great joy as a happy
T & y Kapila made his way to the forest. Then Padmini cried with

£ D,It Y. “fabulous body, fabulous mind-fabulous Devadatta."

Dc\ad::;‘:::ap:::,"a-‘::?mi enjoyed happy marri_ed Ii!’o:’: After this incident
Glad Sk s sy bin(; egan m' pass a h.nppy married life. Devadatta main-
He also took pan i : :V‘ b'_v iS% 18 DA sports and gomg to gymnasium,
fow secaneds. Te did n \;n.srl{ng matches whcf‘rc he defeated his opponent in a
0 and-;\n'u'n f[l’:)‘ :o;mnuc fc.)ra h{ng time, so Devadatta felt an urge for
his bo(}» b, 2 the holy texts in which spent more time. As a result of this
y began (o become soft and weak. Kapila also felt the same feelings,

T T e e e s . — — — — — — — — — — —

_Q_ 28_ Critically evaluate The Birthday Party as an absurdist play.
e e e e s s S

em,,—;:':i:drh? erfl.lday Party is fu” ot‘disj.oimed information that has defied
. 0 istinguish be'twcen reality and illusion. For example, despite the
5, :;;t:::/n o:] ;;efsonal m.forman'on on Stanley and his two persecutors, who
et Of;";zn;; ;:i::nrf:'glams z-a‘mystezy. Goldberg, in particular, has provided
S 5o a 031 his background, bu.t he has offered only oblique
pe i m; s Hlll.’l-l ed upon Sta.nlcy's life. Stanley has been leading
SRR ¥ m s‘(.)J{ery. Heis a disappointed and frustrated artist who
o g wh-sf‘r.' ¢ resort of Meg. He has felt that society has not
T un. 4 at has .Sranh.:y done to deserve persecution? The facts of
. A clear thzflnlus claim to be a pianist may even be false. He feels
e Clz ‘Teva:lmg. custo.ms and conventions of society. He finds
g ntinue to .hve amidst such society. He prefers an isolated
- He is brutally and inhumanly tortured by the intruders McCann and
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iherg who represent society at la ™
idualistic artist like Stanley as a danger and pulls hiy —ry
(qtion. Those who have chosen to be alienated, thus, cannot
e Stanley's quest is for respectful identity as an artist which he
qablish His endeavour to establish a healthy social relationship
rhe Birthday Party has influenced the audience to doubt anything
~rtainty. which as it does in Kafka's work, ntensifies the dreadful
L.\‘wncncg‘d by the protagomst. This effect 15 achieved through truncates
dialogue, by Pinter’s deliberate failure to provide conclusive
information, and by his use of ambiguity and nonsense
C onfusion and Chaos
One of the key elements of “the absurdist theatre™ is its focus on confusion
and chaos. In The Birthday Party, confusion and chaos manifest constantly
especially through its characters. The primary ways in which the themes
manifest are through the ambiguities of lives and pasts Stanley has some sort
of mysterious past that has deserved a violent reckoning, but nobody really
provides its details. When Stanley describes his past to Meg in Act i, there is
even the sense that he himself is confused about its particulars, Goldberg's
name and past seem shrouded in mystery and delusion, and Meg has convinced
herself to believe things about her life that are clearly not true. Further, because
of these types of confusions, the situation devolves into total chaos. From
ll}c moment Goldberg and McCann arrive, the audience can sense that the
simplicity of the boarding house is about to be compromised, and indeed, the
chaos at the end of Act II has confirmed it. The only truth of The Birthday
Party is that there is no truth, only chaos and confusion.
Complacency
The most pessimistic aspect of The Birthday Party is that the only
alternative Pinter gives to chaos and confusion is a life of apathy and
complacency. The play’s opening scene sets this up - Petey and Meg have
Fevcaled a cqu(mab\e but bland life in which they talk in pleasantries and
ignore anything of substance. Stanley is more aggressive than they ae, but
he too has c!ea\.'\y chgsen the safety of complacency, as he bas made no effort
to change his life. His lethargic lifestyle has reflected the attraction, comiort
tm him. Wh_en Goldberg and McCann arrive, they challenge this complacent
lifestyle until the whole place falls into chaos. Ultimately, Petey chooses ©
refortify th§ compla.cen.cy of the boarding house over bravely fighting for
Stanley; neither choice is truly attractive. 3 3
Sexual Tension
Sexual tension is present throughout the entire play. and it has resulted n
iragic consequences. Meg and Stanley have a strange, possible sexual
relationship that frees himto treather very cruelly. The ugliness of his behavious
s echoed when Goldberg has called him a “mother defiler” and “a lecher.” In
fact, Goldberg has suggested that Stanley’s unnamed sin involves his poor

ireatment of a woman. Lulu seems interested in Stanley as well butis quickly

or cons >

.
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attracted to Goldberg in Act I1. Her innocence makes her prey to men'’s Sexua|jy
Her openness leads to (wo consecutive sexual assaults, and yet ghe is
nevertheless upset to learn that Goldberg is leaving. morcover, itisa slmng‘;
perverse undercurrent throughout the play Sex is acknowledged as a facg Of"
life, and yet has not ever revealed positive aspects of the characters,

Harold Pinter’s play The Birthday Party reflects the futility of humay,
endeavour in a variety of facets.

The Theatre of the Absurd represents a deeper level of the audience:
mind. It has focused more sharply on the fight for existence. lndustriuliza(io"s
urbanization, and the World Wars, development of scientific temper nn(i
technology have led man to frustration and hopelessness in life. All these
‘;::’::;:-\},::\:e culminated into the birth of the T:hcarre.qf the Absurd. This
g isa":nelemcd to be a reaction to tt}e loss f" the spu_'lgual dlqleqsions of
Ths T mP'Off t0 make man aware of the ultimate realities of his situation,
Koo ﬂnnt:n s ;tumde_toum-ds !xfe is sheer negative. Pinter !_|a§ chosen
P laughrer‘?r (;nar_v life spcaklpg everyday language. Their joys ang
Beirsingnlatiics c_irI;l tears are very §|rnple but_ thg ch::lraclers.are not without
ColmOr s - the uniqueness of Fhe play lies in his peculiar way of using
s language. The existential dilemma of his characters is the threat

to their i i . ;
sl autonomy. The characters are involved in an existential struggle to
end themselves from what

: they perceive. Despite of achieving almost

mat 2 all

s lz’;:’ 7‘;’)’33; e:;taf!‘)d l;;l.‘(l‘l;les. the life of man has become purposeless and
> é or the West 1 ivi i i

Wars world. The charactars us:jn;, society living especially in the post World

A Harold Pi imi
men’s psychology. Ho hae tasy 1 y 0. inter are similar to the modern

ol it become as close as to the life of disturb
_Q_ 2& D_iscuss Stanley and Meg’sr_ela_ﬁo:sh_ip._ T P T
Ans:Stanley and Me R Ty

g’s relationship is complicated and i

ok plicated and ambiguous, but

£ bﬁzlegtz{s} 5<l)’w d;prelssed they both are. In the most obvious way, they
oardin i

T ghouse owner. However, there is also a mother/son

y t work. Meg mothers Stanley, fussi iS dddi
with him at the table. Most strange i)s/’ e Ny

ath' h d : . . their sexual dynamic. She also fli
;:’11:1 g]t:: ;év nig;"ajgﬁg his room, t:clfling him, and affectionately touching l:-:ss
FAgh g isses in rctum.tor good behavior. Stanley responds to all
e zsg‘ust, but this arguably comes from feeling trapped
fenne o ofhe,.- e tzzdkes no ef.fo.rr to change his life, and so must see his
i . o 2 fmmatz : ; cgst of living anonymously. Likewise, she sees in
Fap relations;u' gery of her banal life with Petev. No matter what
el 1p 18, it s clear they accept it to fill in deeper fears

The futili i
[y ;;:hj:tg?' Mof endeavors to establish relationship may be attributed o
¢g and Stanley. Meg is deeply attached to Stanley. She
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s pleasure in taking his care. His comfort and well-being are her constan
" . She looks after him with all the considerations of a mother. When
qanley says that he might leave the place to u?ccpt a._‘oh_ she expresses her
\.f,k"‘i“'" by saying “Don’t you go away ag:_nn. Stan. You stay here. You'll be
::C'“Cr off. You stay with your old Meg” [Pinter 1987, 33]. Meg speaks to him
Lartly with a motherly affection and partly in a flirtatious manner, while Staniey
." aks to her in a contemptuous and even insulting manner. Slafﬂcy‘s remarks
show his utter unresponsiveness to Meg’s excessively affectionate manner
}(y\vards him. :
Stanley, like a child, is immediately scared when he hears that Meg is
expecting visitors. He then takes his revenge upon her by §caripg her. He
speaks of some people who, he says, will come ina vanand will bring a_whec\-
barrow with them in order to take away a person from this household. Evidently,
what he implies is that some strangers will come and take away Mgg’s dead
body from here. This dialogue between Meg and Stanley contains many
indications of Stanley’s immaturity. He tolerates her fussy mothering, v.vh\ch
even goes to the extreme of asking him if he had gone to the lavatory in the
morning and whether had a motion. _

" Meg presents toy-drum to Stanley on his birthday. This present ha‘s
several different kinds of symbolic significance. It sums up the old woman’s
attitude to the substitute son who cannot bear her but who has not got the
strength to escape from her. Meg’s fussy attentiveness shows the wish to
give attention and to receive attention; and this attitude is combined with an
insulting reduction of the grown man to the status of a little boy. Ronald
Hayman’s interpretation in this regard is apt: “The present of a toy is an
ingenuous attempt to give to the failed musician something that will make up
for his not having a piano™ {1973, 35]. In giving this present to him, she, inall
simplicity, asks for a kiss. Stanley gives her akiss butina most 177 grudging
and relucta.m manner. In order to please her, he puts the drum round his neck
and beats 1t W"}“‘i‘\g round the table. But soon he loses control and starts
bangu-]g it frantically. We feel sorry to think of how grieved she would feel on
knowing that Stanley has been taken away. Without Stanley she would find
her life dull and meaningless. Stanley’s departure had shattered the sense of
security which was her chief source of strength and of her joy in life. With

Stanley’s departure, Meg’s endeavour to establish a motherly relationship
with Stanley proves futile.

Thus, futility of human endeavours to establish intimate family as well as
social relationships seems to be the major concern of The Birthday Party.
Stanley, while attempting to achieve a proper and successful place as an arfist
in the society, is caught in existential dilemma. Despite of being a sensible
artist, he has to lead alife of aloofness and frustration. He is unable to decide
whether to involve in society or to remain alocf. This leads to his existential
dilemma.




o xumar

—— ———
Sl

£ dolls in Hayav adana

O amvment on the wse
varw vetand b T ' i
114 ) ) eI e
Ao the ol e '

' 101 for hig son. Dolls ¢
vt Divvadarta ha oueht them from the | ' %
ke Davadatin’s son also. After his arrival they are neg locted more and mor

Ihere are two important thin shout Devadatta and Padmini we are told
adata. His body is coming

about by the dolis. These ts gradual change 1 De 2
> Ia'
back 10 hix earhier position. He is losing the characteristic of Kapila's body

Now hus touch is soft and silky. There 1s a change in Devadatta’s attitude also
He s concentrating on his old traits of a Brahmin reading and writing With this

change is Dovadarta we are informed of changes in Padmini also Once agamn
she pines for Kapila's body. The dolls find Padmini dreaming about Kapila. He
comes i her dream every now and then, Till now Padmini has sense of com-
pleteness. But the change in Devadatta makes her strive again for the com-
pleteness. She says Devadartta about the death of Kapila's mother which he
does not like. Doll's argument over Padmini's dream symbolise her conflict and

desire 1o be completed
The use of dolls to throw light on the thought processes and the mental
agony of the characters in the prominent feature of the play. Such a devise was
I vogue in prose writing but Karnad has used it effectively in his play. The
dolls of Karnad possess a special insight and reveal very effectively to the
audience what goes on in the mind of Padmini as they see the metamorphosis
of Devadatta’s body into his original from and her dreams and proclivity for
Kapila's strong body. The dolls give a lucid and a fluent description of what is
£omg on n the psyche of Padmini. They tell us the origin of her dream about
her man who is not her husband who climbs a tree and dives into a river, a real
tough and stout man that is rough. And then all of a sudden it begins to fade.
Devadatta’s transfiguration is also communicated through the dolls. When he
touches doll I, it feels the change and says, 'His palms ! They were so rough
when he first brought her here-like a laborer's. But now they are soft, silky soft-
like a young girl.' Doll II also notices that his muscular stomach had now

become loose.
This strategy of employing dolls has a dramatic purpose. It helps in the

development of the plot. After her dreams about that unknown, rough and
tough man Padmini asks her husband to go to Ujjain and get new dolls and

seeks an opportunity to meet Kapila.
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